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BBEJAEHUE

YuebHoe mocobue mpeaHa3HaueHo IS CTYACHTOB, 3aHUMa-
IOIIMXCS B paMKax JIOMOJHUTEIBHON 00pa30BaTeIbHON NporpaM-
Mbl «COBpEMEHHBI WHOCTPAHHBIN S3bIK» (BHEITHEIKOHOMHUYEC-
CKasl JeaTeabHOCTh). OHO BKIIFOYAaeT B €0l OCHOBHBIC MOHSATHS
10 UCTOpHUH, (DOHETHUKE, JTEKCUKOJIOTUH, JICKCUKOTpadUH, CTUIH-
CTHUKE, TEOPETUYCCKOM TIpaMMAaTHKE, CHHTAKCHUCY aHRJIMHCKOIO
SI3bIKA, a TAK)KE YIPAKHEHHUS 110 JaHHBIM JUCITATIINHAM.

Kypc paccuuran Ha 10 mpakTUYeCKHX 3aHSITUHA, KOTOPBIE
o0BbeIMHEHB B TeMaTHyeckue Moayiau. Kaxmblii ydeOHBINM MoO-
yJIb COJICPKUT KIIFOYEBBIE TEPMHUHBI W TIOHATHS JUIS JICKIIHH;
MpaKTUYECKUe 3aJlaHusl U yIPaKHEHUS B COOTBETCTBHH 'C Ipej-
JIO’)KCHHBIMM Ha PAacCMOTPEHUE TCOPETHUCCKUMM. BOIIPOCAMHU Ce-
MHUHapa; BOMPOCHI JIJIs 3a4€Ta; CIIMCOK JIUTEPaTyphl; IIPUIIOKEHHUE.

CTyaeHTbl MOTYT HCIIOJB30BaTh JaHHOE TOCOOME Kak s
U3Y4YEHHUS TCOPHUH, TaK M I MPAKTHUCCKUX M CEMHUHAPCKUX 3a-
HSATHH, a TaKXKe I CaMOCTOsATebHOM paboThl. ComepxaHue 1o-
coOUsi COOTBETCTBYET Yy4eOHON Mporpamme Kypca TEOpPHUH aH-
TJIMACKOTO sI3bIKa. B HEM Takke NPEICTABICHBI MPAKTUYCCKUE
3aJIaHMs U3 HOBEUININX ayTEHTHYHBIX UCTOYHUKOB: Xy/I0KECTBCH-
HBIX MIPOU3BEACHUN, TA3€T, KYPHAIIOB, TyTEBOAUTENCH,



HOHATHUA U TEPMHUHBI K JIEKIIMOHHOMY KYPCY

MOJYITh 1
Hcmopuﬂ AH2IIUIUCKO20 A3bIKA

Abaayt (AGnayt, abisiyT) — yepeloBaHUA TJIACHBIX B COCTa-
BE€ OJHOM MOp(eMbl, I1acHbIE YacTO BBICTYMAIOT B BHJI€ BHYT-
penneit ¢pnekcuu. TepMuH «abiayT» ObUT BBEIEH HEMEIKUM (HU-
josioroM Sko6om I'puMMOM mpu ONMHUCAHUU TPAMMATHYECKUX CH-
CTEM MHJOCBPONEHUCKUX U, B YaCTHOCTH, TEPMAHCKHUX S3bIKOB.

B npeBHUX U COBPEMEHHBIX T'e€pMaHCKUX SI3bIKAX HaunboJiee
XapakTepHOE MpOsIBIICHUE abliayTa —  4epeJOBaHUE = KOPHEBBIX
TJIACHBIX TIPU CHOPSKEHUM HEMPABUJIBbHBIX TJIaroJIOB, HalpUMED:
aHT. Write — wrote — written. DTu depeoBaHus CBOIITCS K 00-
LIEUHIOEBPOIIEHCKOMY YEPEIOBAHUIO € — € — O — O — HYJIb 3BYKA.

AsiogoH — (Tped. dAlog NPpyrod U g@vy 3BYK) peanu3alius
(doHeMbI, €€ BapuaHT, 00yCHOBICHHbBIA KOHKPETHBIM (hOHETHYE-
CKUM OKpykeHrneM. COBOKYHHOCTh BCEX BO3MOXHBIX MO3UIIHI, B
KOTOPBIX BCTPEHArOTCsl- aiIO)OHBL OJTHOW (hOHEMBI, Ha3bIBACTCS
aucTpuOyuren (oOHeMbl.

AccuOuiasinusl — NPEBPAMICHUE B CUOWISIHT — CBHUCTAILIUN
WJIN IIUISIAN 3BYK:

Acconane — (¢p. assonance, ot jat. asSON0 — 3By4y B JIaJ) —
npuéM 3BYKOBOM OpraHu3aluyd TEKCTa, 0COOEHHO CTUXOTBOPHO-
ro: TOBTOPEHHE ITACHBIX 3BYKOB — B OTJIMYHME OT AJUIUTEPALUU
(TOBTOpa COTJIACHBIX).

Buxunrn — (gat. vikinger, msen. vikingar, Hops. vikingene) —
paHHECPEAHEBEKOBbIE cKaHauHaBckue Mopexonasl, B VII-XI Bekax
COBEPIIIABIIME MOPCKHE TOXOAbl OT Bunimanga no buapmuu u ot
Kacrnust 1o CesepHoii Adpuku. B ocHOBHOI Macce 3To ObLIH ILie-
MEHA B CTA[IMH PA3J0KEHUSI POJOILUIEMEHHOIO CTpOS, JKMBIIKE Ha
Tepputopum coBpemeHHbix [IBennu, Jlannn u Hopeerum.


https://ru.wikipedia.org/wiki/%D0%A4%D1%80%D0%B0%D0%BD%D1%86%D1%83%D0%B7%D1%81%D0%BA%D0%B8%D0%B9_%D1%8F%D0%B7%D1%8B%D0%BA
https://ru.wikipedia.org/wiki/%D0%9B%D0%B0%D1%82%D0%B8%D0%BD%D1%81%D0%BA%D0%B8%D0%B9_%D1%8F%D0%B7%D1%8B%D0%BA
https://ru.wikipedia.org/w/index.php?title=%D0%9B%D0%B8%D1%82%D0%B5%D1%80%D0%B0%D1%82%D1%83%D1%80%D0%BD%D1%8B%D0%B9_%D0%BF%D1%80%D0%B8%D1%91%D0%BC&action=edit&redlink=1
https://ru.wikipedia.org/wiki/%D0%9F%D0%BE%D1%8D%D0%B7%D0%B8%D1%8F
https://ru.wikipedia.org/wiki/%D0%9F%D0%BE%D1%8D%D0%B7%D0%B8%D1%8F
https://ru.wikipedia.org/wiki/%D0%93%D0%BB%D0%B0%D1%81%D0%BD%D1%8B%D0%B5
https://ru.wikipedia.org/wiki/%D0%97%D0%B2%D1%83%D0%BA
https://ru.wikipedia.org/wiki/%D0%90%D0%BB%D0%BB%D0%B8%D1%82%D0%B5%D1%80%D0%B0%D1%86%D0%B8%D1%8F
https://ru.wikipedia.org/wiki/%D0%94%D0%B0%D1%82%D1%81%D0%BA%D0%B8%D0%B9_%D1%8F%D0%B7%D1%8B%D0%BA
https://ru.wikipedia.org/wiki/%D0%A8%D0%B2%D0%B5%D0%B4%D1%81%D0%BA%D0%B8%D0%B9_%D1%8F%D0%B7%D1%8B%D0%BA
https://ru.wikipedia.org/wiki/%D0%9D%D0%BE%D1%80%D0%B2%D0%B5%D0%B6%D1%81%D0%BA%D0%B8%D0%B9_%D1%8F%D0%B7%D1%8B%D0%BA
https://ru.wikipedia.org/wiki/%D0%A1%D0%BA%D0%B0%D0%BD%D0%B4%D0%B8%D0%BD%D0%B0%D0%B2%D0%B8%D1%8F
https://ru.wikipedia.org/wiki/VIII_%D0%B2%D0%B5%D0%BA
https://ru.wikipedia.org/wiki/XI_%D0%B2%D0%B5%D0%BA
https://ru.wikipedia.org/wiki/%D0%92%D0%B8%D0%BD%D0%BB%D0%B0%D0%BD%D0%B4
https://ru.wikipedia.org/wiki/%D0%91%D0%B8%D0%B0%D1%80%D0%BC%D0%B8%D1%8F
https://ru.wikipedia.org/wiki/%D0%9A%D0%B0%D1%81%D0%BF%D0%B8%D0%B9
https://ru.wikipedia.org/wiki/%D0%A1%D0%B5%D0%B2%D0%B5%D1%80%D0%BD%D0%B0%D1%8F_%D0%90%D1%84%D1%80%D0%B8%D0%BA%D0%B0
https://ru.wikipedia.org/wiki/%D0%A8%D0%B2%D0%B5%D1%86%D0%B8%D1%8F
https://ru.wikipedia.org/wiki/%D0%94%D0%B0%D0%BD%D0%B8%D1%8F
https://ru.wikipedia.org/wiki/%D0%9D%D0%BE%D1%80%D0%B2%D0%B5%D0%B3%D0%B8%D1%8F

Bunawibl — repMaHCKU€ IUJIEMEHA, BKJIIOYABIIME B ce0s
mjIeMeHa OypryHJI0B, KApUHOB, BAPUHOB, TYTTOHOB. OHHM 00OWTaIN
B BOCTOYHOW YaCTHU TEPPUTOPUHU, HA KOTOPOM KUIIU TEPMAHCKUE
MJIEMEHA.

Boinajgenue corjiacHbIX — YCTpaHEHHE, OOBIYHO Ha IOYBE
ACCUMWISILIUM, OJTHOTO U3 3BYKOB B UX rpymnmne. Yaiie BCero BbI-
najilaeT B3PHIBHOM COTJIACHBIN B MOJOXKEHUU MEXKIY ABYMS IIEse-
BBIMU WJIA MEXY IIEJIEBBIM U CMBIYHBIM HOCOBBIM.

Boxaausm — (ot jat. vocaliS — riacHbIi 3ByK) —' CHCTEMa
IJIACHBIX B SA3BIKE, JUAJIEKTE TOBOPE WM B CEMbE, IPYIIIE SI3BIKOB.
XapakTepucTHUKa BOKaJM3Ma YYMTHIBACT: KOJMYECTBO TJIACHBIX
¢boHeM B fA3bIKE, TPaBWIA UX YNOTPEOJCHHS B pa3HbIX (POHETHYE-
CKMX MO3ULMAX (COCEAHUE 3BYKH, YJIApHOCTh — 0€3yJAapHOCTD,
Hayajo — cepeAuHa — KOHEI[ CJIOBa), BO3MOXXHOCTH (poHETHYE-
CKOW BapuaHTHOCTH (hoHEM, (YHKIIMOHAIbHYIO Harpy3Ky B peyH.

I'epMHOHBI — OJMH U3 TPEX HAPOJOB JIPEBHErEPMAHCKOIO
IIJIEMEHH.

Iajbl — mieMeHa KenbTCKOW TPYIITbl, AKUBIIUE HA TEPPUTO-
puu ["annuu (apiHentHerd @panuuu, bensrun, yactu IBeitnapuu,
['epmanuu u CeBepHoil Utamuu) ¢ Havyajla V B. JI0 H. 3. JI0 PUM-
ckoro nepuojyia. OHU TOBOPWIIA HAa OJTHOM W3 KOHTHHEHTAJIbHBIX
KEJIbTCKUX S3bIKOB — Ta/UIbCKOM. YacTh (PpaHIly3CKOW HUCTOPHO-
rpaduM CUMTAET TaJUIOB IIPEAKaMU COBPEMEHHBIX (hpaHITy30B.

JAnanekTHasy pa3apo0JIeHHOCTh — HE3aMETHBIE MEPEXOJIbl U
HEUYETKUE FPAHUILIBI MEXKTY OTJAEIbHBIMU JAUATCKTaMU

JndToHr = («am» = aBa, «QTOHT» — 3BYK) — 3TO HEJCIUMBIC
3BYKH, KOTOPBIE COCTOST U3 JBYX Pa3HbIX MO KauyeCTBY 3JIEMEH-
ToB. Kak mpaBuiio, B coctaBe TU(PTOHTOB B AHTJIMMCKOM SI3BIKE
OJIMH W3 KOMIIOHEHTOB ObIBaeT CJOTOBBIM. /lupTOoHT cumTaercs
HUCXOJSIINM, €CIIA CIOTOBBIM SBJISIETCS €r0 MEPBbIA KOMIIOHEHT,
a €CJIM BTOPOH — TO TU(PTOHT BOCXOSIITUH.

UcrteBonbl — (1o ['puMMy, TouHee, MCKEBOHBI) — OJHA W3
TPEX TpyNIl JIPEBHUX FepMAaHIEB, JOKAJIU3yeMasi HaA TEPPUTOPUU
ceBepo-3amnaja CoBpeMeHHOW ['epMaHuM, MO3AHEE — TAKXKE IO
oboum OeperaMm HIpkHEro TedueHus Peiina m Boctoke Hupepnan-
JI0B. DTHOHUM BBEJICH €lIE JPEBHEPUMCKUM UCTOPUKOM Tarurom


http://tapemark.narod.ru/les/253a.html
http://tapemark.narod.ru/les/110b.html
http://tapemark.narod.ru/les/552d.html
http://tapemark.narod.ru/les/554a.html
http://tapemark.narod.ru/les/554a.html
http://tapemark.narod.ru/les/414b.html
https://ru.wikipedia.org/wiki/%D0%9A%D0%B5%D0%BB%D1%8C%D1%82%D1%8B
https://ru.wikipedia.org/wiki/%D0%9A%D0%BE%D0%BD%D1%82%D0%B8%D0%BD%D0%B5%D0%BD%D1%82%D0%B0%D0%BB%D1%8C%D0%BD%D1%8B%D0%B5_%D0%BA%D0%B5%D0%BB%D1%8C%D1%82%D1%81%D0%BA%D0%B8%D0%B5_%D1%8F%D0%B7%D1%8B%D0%BA%D0%B8
https://ru.wikipedia.org/wiki/%D0%9A%D0%BE%D0%BD%D1%82%D0%B8%D0%BD%D0%B5%D0%BD%D1%82%D0%B0%D0%BB%D1%8C%D0%BD%D1%8B%D0%B5_%D0%BA%D0%B5%D0%BB%D1%8C%D1%82%D1%81%D0%BA%D0%B8%D0%B5_%D1%8F%D0%B7%D1%8B%D0%BA%D0%B8
https://ru.wikipedia.org/wiki/%D0%93%D0%B0%D0%BB%D0%BB%D1%8C%D1%81%D0%BA%D0%B8%D0%B9_%D1%8F%D0%B7%D1%8B%D0%BA
https://ru.wikipedia.org/wiki/%D0%93%D1%80%D0%B8%D0%BC%D0%BC
https://ru.wikipedia.org/wiki/%D0%93%D0%B5%D1%80%D0%BC%D0%B0%D0%BD%D1%86%D1%8B
https://ru.wikipedia.org/wiki/%D0%93%D0%B5%D1%80%D0%BC%D0%B0%D0%BD%D0%B8%D1%8F
https://ru.wikipedia.org/wiki/%D0%A0%D0%B5%D0%B9%D0%BD_(%D1%80%D0%B5%D0%BA%D0%B0)
https://ru.wikipedia.org/wiki/%D0%9D%D0%B8%D0%B4%D0%B5%D1%80%D0%BB%D0%B0%D0%BD%D0%B4%D1%8B
https://ru.wikipedia.org/wiki/%D0%9D%D0%B8%D0%B4%D0%B5%D1%80%D0%BB%D0%B0%D0%BD%D0%B4%D1%8B
https://ru.wikipedia.org/wiki/%D0%9F%D1%83%D0%B1%D0%BB%D0%B8%D0%B9_%D0%9A%D0%BE%D1%80%D0%BD%D0%B5%D0%BB%D0%B8%D0%B9_%D0%A2%D0%B0%D1%86%D0%B8%D1%82

B pabore «O MPOUCXONKICHUU TEPMAHIIEB U MECTOMOJIOKECHUHU
['epMaHnm» CO CCHUIKOM HA TEPMAHCKHE TIPEAAHMUS.

HNHreBoHbI — rpyImna ApeBHETEPMAHCKUX IJIEMEH, HACENsB-
mux OacceitH CeBepHOro mMopsi. B pa3fiuyHbIX HUCCIIENOBAHUSIX C
MHTE€BOHAMU WJCHTUPUIUPYIOTCA TaKUe JIPEBHETEPMAHCKUE
IJIEMEHA, KaK aHIJIbl, XayKu, Ppu3bl, CAKChI, BAPUHBI, I0ThI, KUM-
BpBI U TEBTOHBI.

KateropuajibHoe 3HaueHHe — 3TO 0000OIICHHOE 3HAYCHHUE,
HaKJIaIbIBAIOIIEECS HA KOHKPETHOE JICKCUUECKOE 3HaUCHUE CJIOBA
(y IMEH CYIIEeCTBUTEIbHBIX — 3HAYCHHE MPEIMETHOCTH, Y UMCH
npuiaraTeIbHbIX — 3HAYEHUE MPHU3HAKA, CBOMCTBA, KayecTBa, y
TJIaroJIOB — 3HAYCHHE MpoIiecca, TeHCTBUS, COCTOSHUS U T.11.).

KoppeasTuBHasi cBSI3b — B3alMHasl 3aBUCUMOCTD SIBJICHU,
OOHapy>KMBAIOMIAsICA B UX COOTBETCTBUU APYT JIPYTY.

Konconantusm — (0T jat. CONSONANs, pox. m. consonant is —
COTJIACHBIM 3BYK) — CHUCTEMa COTJACHBIX KaKOro-Jinbo s3bIKa,
nuaneKkTa uiv ropopa. M3ydaercs Kak B CHHXPOHUU (HA TaHHOM
JTare CyIIeCTBOBAHUS), TaK W B JAUAXPOHUU (B UCTOpUU Popmu-
poBaHUS).

Mopdema — HavMeHbIIIAs €AMHMIIA SI3bIKA, UMEIOIAsT HEKO-
TOPBIA CMBICII.

MonodpTonr — (mp.— rped. Movog — oauH u @0OYyyog —
3BYK) — IJIaCHBIM 3BYK, HE pacnaJaroluiicsi Ha JBa 3jieMeHTa. Bo
BpeMsl MPOU3HOIICHHUS 3ByKa MOHO(QTOHTa apTUKYJISIIUS PEYEBO-
ro anpapara cTadbuibHa U HEM3MEHHA BECh MEPUO/] 3BYUaHUS.

Manaraau3zamua — (ot mar. palatum — cpennee HEGO) —
CMSATYCHHUE COIVIACHBIX, BO3HUKAIOIIEE B PE3yJbTAaTe MOIHITHUS
CpEeIHeN 4acTH CIUHKHU fA3bIKa K TBEPJIOMY HEOY, a TaKKe M3Me-
HEHHS COLJIACHBIX IOJI BO3JEHCTBUEM TJIACHBIX MEPEIHEr0 psiaa
1100 [j], 3aTparuBaromiyue OCHOBHYIO apTUKYJISIIUIO.

IlneoHacTuyeckuii — 000pOT peyu, B KOTOPOM MPOUCXOIUT
nyOnupoBaHWE HEKOTOPOro »SJEMEHTa CMbICHIA; Haluyue He-
CKOJIBKUX S3bIKOBBIX ()OPM, BBIPAKAIOIIUX OJTHO U TO K€ 3HaAYe-
HUE, B MpEJeax 3aKOHYEHHOI0 OTPE3Ka PEUYM WM TEKCTAa; a TaK-
e SI3BIKOBOE BBIPAYKCHHE, B KOTOPOM MMEETCs Mo 100H0e qyOIn-
pOBaHMUE,.


http://www.hist.msu.ru/ER/Etext/tacit.htm
http://www.hist.msu.ru/ER/Etext/tacit.htm
https://ru.wikipedia.org/wiki/%D0%AF%D0%B7%D1%8B%D0%BA
https://ru.wikipedia.org/wiki/%D0%94%D1%80%D0%B5%D0%B2%D0%BD%D0%B5%D0%B3%D1%80%D0%B5%D1%87%D0%B5%D1%81%D0%BA%D0%B8%D0%B9_%D1%8F%D0%B7%D1%8B%D0%BA
https://ru.wikipedia.org/wiki/%D0%93%D0%BB%D0%B0%D1%81%D0%BD%D1%8B%D0%B9_%D0%B7%D0%B2%D1%83%D0%BA
https://ru.wikipedia.org/wiki/%D0%9B%D0%B0%D1%82%D0%B8%D0%BD%D1%81%D0%BA%D0%B8%D0%B9_%D1%8F%D0%B7%D1%8B%D0%BA
https://ru.wikipedia.org/wiki/%D0%A1%D0%BE%D0%B3%D0%BB%D0%B0%D1%81%D0%BD%D1%8B%D0%B9_%D0%B7%D0%B2%D1%83%D0%BA
https://ru.wikipedia.org/wiki/%D0%AF%D0%B7%D1%8B%D0%BA_(%D0%B0%D0%BD%D0%B0%D1%82%D0%BE%D0%BC%D0%B8%D1%8F)
https://ru.wikipedia.org/wiki/%D0%9D%D1%91%D0%B1%D0%BE
https://ru.wikipedia.org/wiki/%D0%A1%D0%BE%D0%B3%D0%BB%D0%B0%D1%81%D0%BD%D1%8B%D0%B9_%D0%B7%D0%B2%D1%83%D0%BA
https://ru.wikipedia.org/wiki/%D0%A1%D0%BC%D1%8B%D1%81%D0%BB
https://ru.wikipedia.org/wiki/%D0%A0%D0%B5%D1%87%D1%8C

IIpesomiieHHe TJIACHBIX — YaCTUYHASI ACCUMIIISIIAS TIEpE-
HESI3BIYHOTO TJIACHOTO € MOCJIEAYIOIIUM TBEPAbIM COTJIACHBIM MY-
TE€M Pa3BUTUS CKOJIbKCHUS.

IIperepuro-npe3eHTHBIN IJ1ar0J — TJIAr0Jibl, y KOTOPBIX
HACTOSAIIIEE BpeMs COBMaAaeT 1Mo popme ¢ MPOIISAITUM BPEMEHEM
CUJIBHBIX TJIAaroJiOB, a MPOIIEAIIee BpeMs 0o0pa3zyercs Mmocpea-
CTBOM JICHTaJIbHOTO cy(dukca, OOBIYHO MNPHUCOCIUHEHHOIO K
KOpHIO 0€3 COeTMHUTEILHON IIaCHOM.

PyHBI — NMCEMEHHOCTH JIPEBHUX T€PMAHIIEB. Y IOTPEOISIACH
c I-Il mo XII Bex Ha TeppuTopuu coBpeMeHHbixX Jlanuu, llIBennun
u Hopseruun, mo X-XIII Bex B Mcnanauum u I'peHnanauu, a B
IBEACKOW TNpoBUHIMK [lanapHa — BILIOTH 10 XIX Beka. PyHbl
(CMMBOJIBI) BBICEKAIMCHh WJIM BBIPE3aIUCh Ha KaMHE, METalIe, Je-
peBe, KOCTH, UMEIOT CIelrpUUECKyI0 yriioBaTyio ¢Ghopmy, MpH-
CIIOCOOJICHHYIO JIJIsl BBIPE3aHUS.

CaBur riaacHbIX — (OHETUYECKOE M3MEHEHUE, MTPOU3OIIIEI-
mee B aHriauickoM si3bike B XIV—-XV' BB. CaBur mpojosKaics
kakoe-To Bpemsi © B XVI B., pacHpocTpaHsisiCb 3a IpelesiaMmu
IIEHTPaJIbHBIX M MOPTOBBIX oOsacTeil. B _pe3ynbraTe MpoOU30IILIOo
00JIbIIIOE U3MEHEHNE B IPOUBHOIIEHHNH JOJTHX TJIACHBIX 3BYKOB.

CemanTtuka — (0T Ap. — rped. ZNUaviiKog — 0003Havaro-
M) — pa3ziesl JUHTBUCTUKY, U3YYAIOIINl CMBICIIOBOE 3HAUCHUE
€IMHHUI] SI3bIKA.

CemaHTHYeCKOe MmOJie — camas KpPyITHasi CMBICIOBAas Iapa-
IUrMa, 00OBEUHSIIONIAs CJI0BA PA3JIMUHBIX YACTEH peun, 3HAUCHUS
KOTOPBIX UMEIOT OJIMH 001NN CEMaHTHYECKHUI ITPU3HAK.

CuHTaKcHM4YeCKasi CBA3b — CBS3b, BO3HHUKAIOWIAS MEXKIY
KOMITOHCHTaMU CJIOKHOTO TPEIJIOKECHUS.

CJoBa-3aMecTUTEM — CJIOBa, KOTOPHIC YHMOTPEONSIOTCS B
NpEIOKEHUU JJIsl TOro, YTOOBI U30€KaTh MOBTOPEHUSI OJTHOTO U
TOT'0 K€ CJI0BA, YaCTU MPEJI0KEHUS U BCErO MPEITIOKCHUS.

CyOcTaHTMBHOE CJI0BOCOYETAHHE — ITO CJIOBOCOYETAHUE,
KOTOpOE CaMO He SIBIsieTCs MO (opMe CYIIECTBUTEIbHBIM, HO
MOKET B POJIM TAKOBOT'O BBICTYNATh. SIBISETCS U NOAYEPKUBACTCA
OJIHUM YJICHOM MPEIJIOKEHUS, KaK MPaBWIO, MOJICKAIIUM WU
JIOTIOJTHECHUEM.


https://ru.wikipedia.org/wiki/%D0%9F%D0%B8%D1%81%D1%8C%D0%BC%D0%B5%D0%BD%D0%BD%D0%BE%D1%81%D1%82%D1%8C
https://ru.wikipedia.org/wiki/%D0%94%D1%80%D0%B5%D0%B2%D0%BD%D0%B8%D0%B5_%D0%B3%D0%B5%D1%80%D0%BC%D0%B0%D0%BD%D1%86%D1%8B
https://ru.wikipedia.org/wiki/I_%D0%B2%D0%B5%D0%BA
https://ru.wikipedia.org/wiki/II_%D0%B2%D0%B5%D0%BA
https://ru.wikipedia.org/wiki/XII_%D0%B2%D0%B5%D0%BA
https://ru.wikipedia.org/wiki/X_%D0%B2%D0%B5%D0%BA
https://ru.wikipedia.org/wiki/XIII_%D0%B2%D0%B5%D0%BA
https://ru.wikipedia.org/wiki/%D0%98%D1%81%D0%BB%D0%B0%D0%BD%D0%B4%D0%B8%D1%8F
https://ru.wikipedia.org/wiki/%D0%93%D1%80%D0%B5%D0%BD%D0%BB%D0%B0%D0%BD%D0%B4%D0%B8%D1%8F
https://ru.wikipedia.org/wiki/%D0%94%D0%B0%D0%BB%D0%B0%D1%80%D0%BD%D0%B0_(%D0%BF%D1%80%D0%BE%D0%B2%D0%B8%D0%BD%D1%86%D0%B8%D1%8F)
https://ru.wikipedia.org/wiki/XIX_%D0%B2%D0%B5%D0%BA
https://ru.wikipedia.org/wiki/%D0%A1%D0%B8%D0%BC%D0%B2%D0%BE%D0%BB
https://ru.wikipedia.org/wiki/%D0%AD%D0%BF%D0%B8%D0%B3%D1%80%D0%B0%D1%84%D0%B8%D0%BA%D0%B0
https://ru.wikipedia.org/wiki/%D0%90%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9_%D1%8F%D0%B7%D1%8B%D0%BA
https://ru.wikipedia.org/wiki/XIV_%D0%B2%D0%B5%D0%BA
https://ru.wikipedia.org/wiki/XV_%D0%B2%D0%B5%D0%BA
https://ru.wikipedia.org/wiki/XVI_%D0%B2%D0%B5%D0%BA
https://ru.wikipedia.org/wiki/%D0%94%D1%80%D0%B5%D0%B2%D0%BD%D0%B5%D0%B3%D1%80%D0%B5%D1%87%D0%B5%D1%81%D0%BA%D0%B8%D0%B9_%D1%8F%D0%B7%D1%8B%D0%BA
https://ru.wikipedia.org/wiki/%D0%A0%D0%B0%D0%B7%D0%B4%D0%B5%D0%BB
https://ru.wikipedia.org/wiki/%D0%9B%D0%B8%D0%BD%D0%B3%D0%B2%D0%B8%D1%81%D1%82%D0%B8%D0%BA%D0%B0
https://ru.wikipedia.org/wiki/%D0%A1%D0%BC%D1%8B%D1%81%D0%BB
https://ru.wikipedia.org/wiki/%D0%97%D0%BD%D0%B0%D1%87%D0%B5%D0%BD%D0%B8%D0%B5
https://ru.wikipedia.org/wiki/%D0%95%D0%B4%D0%B8%D0%BD%D0%B8%D1%86%D0%B0_%D1%8F%D0%B7%D1%8B%D0%BA%D0%B0
https://ru.wikipedia.org/wiki/%D0%9F%D0%B0%D1%80%D0%B0%D0%B4%D0%B8%D0%B3%D0%BC%D0%B0_(%D0%BB%D0%B8%D0%BD%D0%B3%D0%B2%D0%B8%D1%81%D1%82%D0%B8%D0%BA%D0%B0)
https://ru.wikipedia.org/wiki/%D0%9F%D0%B0%D1%80%D0%B0%D0%B4%D0%B8%D0%B3%D0%BC%D0%B0_(%D0%BB%D0%B8%D0%BD%D0%B3%D0%B2%D0%B8%D1%81%D1%82%D0%B8%D0%BA%D0%B0)
https://ru.wikipedia.org/wiki/%D0%A1%D0%BB%D0%BE%D0%B6%D0%BD%D0%BE%D0%B5_%D0%BF%D1%80%D0%B5%D0%B4%D0%BB%D0%BE%D0%B6%D0%B5%D0%BD%D0%B8%D0%B5

YceuyéHHbIE TJIACHBIE — 3TO KOPOTKHE 3BYKH, KOTOPBIE
HaxXOJATCS NOJ YIApEHUEM B CIIOTEe, 3aKaAHYMBAIOIMMCS TIIyXUM
3BYKOM.

JKBUBAJIEHT — TaKOE€ COOTBETCTBUE, KOTOPOE MOJIHOCTHIO
ITOKPBIBAET 3HAYEHUE OJJHO3HAYHOTO CJIOBA.

Orumotioruss — (ap. — rped. érouoloyio, OT Ap. — Tpeu.
ETOUOV «HMCTUHA, OCHOBHOE 3HAYEHHUE CJIOBa» U Jp. — Iped. 10yog
«CIIOBO, yUYCHHE, CYXKISHHE») — pa3dea  JIMHTBHCTHKH

(CpaBHUTEIBHO-UCTOPHUECKOTO SI3bIKO3HAHUS), U3YHAIOITUI TIPO-
UCXOXKJEHUE CIoB (M pexe mopdeM). A Takke — METOJUKa HC-
CJIEIOBAHUM, HCIOJb3YEMbIX IMPU BBISBICHUM HCTOPUM TPOUC-
XOXKJIEHUs coBa (WK MOp(EeMBbI) U caM Pe3yJIbTaT TaKoro BbISIB-
nenust. Takke MOJ 3TUMOJIOTUEN MOXKET TTOHUMAThCSA €CaMO MPO-
UCXOXJICHHUE CIIOBA.

JTHUYECKHUI — IpuiaraTeabHoe, 10 3HAYEHUIO CBSI3aHHOE C
MPUHAJIJICKHOCTHIO K KAKOMY-HUOY b HAPOY, € €r0 KYJIbTYPOHU.


https://ru.wikipedia.org/wiki/%D0%94%D1%80%D0%B5%D0%B2%D0%BD%D0%B5%D0%B3%D1%80%D0%B5%D1%87%D0%B5%D1%81%D0%BA%D0%B8%D0%B9_%D1%8F%D0%B7%D1%8B%D0%BA
https://ru.wikipedia.org/wiki/%D0%94%D1%80%D0%B5%D0%B2%D0%BD%D0%B5%D0%B3%D1%80%D0%B5%D1%87%D0%B5%D1%81%D0%BA%D0%B8%D0%B9_%D1%8F%D0%B7%D1%8B%D0%BA
https://ru.wikipedia.org/wiki/%D0%94%D1%80%D0%B5%D0%B2%D0%BD%D0%B5%D0%B3%D1%80%D0%B5%D1%87%D0%B5%D1%81%D0%BA%D0%B8%D0%B9_%D1%8F%D0%B7%D1%8B%D0%BA
https://ru.wikipedia.org/wiki/%D0%9B%D0%B8%D0%BD%D0%B3%D0%B2%D0%B8%D1%81%D1%82%D0%B8%D0%BA%D0%B0
https://ru.wikipedia.org/wiki/%D0%A1%D1%80%D0%B0%D0%B2%D0%BD%D0%B8%D1%82%D0%B5%D0%BB%D1%8C%D0%BD%D0%BE-%D0%B8%D1%81%D1%82%D0%BE%D1%80%D0%B8%D1%87%D0%B5%D1%81%D0%BA%D0%BE%D0%B5_%D1%8F%D0%B7%D1%8B%D0%BA%D0%BE%D0%B7%D0%BD%D0%B0%D0%BD%D0%B8%D0%B5
https://ru.wikipedia.org/wiki/%D0%A1%D0%BB%D0%BE%D0%B2%D0%BE
https://ru.wikipedia.org/wiki/%D0%9C%D0%BE%D1%80%D1%84%D0%B5%D0%BC%D0%B0

MOAYIIb 2
Teopemuueckan ponemuxa

Manarammzamus (palatalization), wim cmsardenne cormac-
HBIX, TPEJCTaBISAECT COOOM MOIBEM CPEIHEH CIMHKH SI3bIKa K
TBEPJIOMY HEOY MIOMOJHHUTEIHHO K OCHOBHOW apTUKYJSIHUH (¢o-
HEMBI. AHTJIMICKHUE COTJIACHBIE MPOW3HOCATCS Tepes TJIACHBIMU
nepeAaHero psaa 0e3 manaraiuzalyy, TBEpHIO. DTO SBJICHHUE Xa-
PaKTEpHO JJII PYCCKUX COTJIACHBIX W BBITIOJHSIET CMBICIOPA3IIH-
YUTEIBHYIO (DYHKIIUIO B PYCCKOM SI3BIKE: MOJI — MOJIb, JIYK — JIIOK,
POB — pEB, HOB — HOB.

Accuvmasimust (assimilation). YactuyHoe wim TOJTHOE W3-
MEHEHHE apTUKYJSAIHUHA 3BYKOB B TIOTOKE PEYM I0]] BIUSHUEM CO-
CEIHUX COTJIACHBIX 3BYKOB Ha3bIBaeTCA accumuisanuen. Hanpu-
Mep, aCCUMIUISIIIUS MOKET BJIUATH Ha TMojoKeHue ry0. Tak, mon
BIIUSIHUEM T'yOHO-TYOHOTrO WIEJIEBOr0 COHAHTa [W] MpealiecTBY-
IOIlME COTJIacHble cTaHOBsTCA oryoneHHbMu: quick [kwik]. Ac-
CUMUJISIIIAS Tak)Ke MOKET 3aTparuBaTh paboOTy TOJIOCOBBIX CBS-
30K; BCJICJICTBUE ITOTO MPOUCXOAUT OTIYIICHUE WM O3BOHUCHUE
COCEHUX 3BYKOB, HalmpuMep: eats [i:ts] # gives [givz].

Jlabmamm3zanus (labialization). Tlo cpaBHEHHIO C PYyCCKHM
SI3BIKOM JIJIS1 aHTJIMMCKOM apTUKYJISINN XapaKTepHa MEHbIas ja-
OWaM3anys; Mpyu NPOUSHECCHUHN OOJIBIIMHCTBA aHTJIMUCKUX 3BY-
KOB I'yOBbl HE BBITISTYUBAIOTCS ¥ CJIETKA PACTSITUBAIOTCS.

Io3ummonuan goaroTa (positional length). donrora oaHoro
¥ TOTO K€ TJIACHOI0 3ByKa 3aBHUCUT OT €r0 IOJIOKCHHS B CIIOBE:
JIOJIBIIIC BCETO OH 3BYHYUT Ha KOHIIE CJIOBA, HECKOJIBKO KOpOYe — Iie-
pel 3BOHKHAM COTJIACHBIM M €Il KOpode — Tepe]l TITyXHM COrJac-
HBIM, TIPHYEM Ka4yeCTBO TJIACHOTO CYIIIECTBEHHO HE MEHSETCS. ITO
NpaBWIO COOMIOAaeTCd KaK MpH TMPOU3HECEHUH MOHO(TOHTOB
(TacHBIX C YCTOMUYMBOW apTUKYJISLUEH), KPATKUX U JIOJITUX, TaK U
TU(TOHTOUIOB (TJIACHBIX, KAYECTBO KOTOPBIX HEOTHOPOIHO B Hava-
Ji€ ¥ KOHIIe MpOu3HECeHUs) U TU(PTOHTOB (TJIACHBIX, KOTOPHIE CO-
CTOSIT W3 JIBYX Pa3HBIX MO0 KAYECTBY AJIEMEHTOB, 00Pa3yIOIIUX OJHY
dhonemy).

Teepawbiii mpuctyn (glottal stop) — 3amep»ka Hadanga Kose-

OaHMl TOJIOCOBBIX CBI30K IIpU apTUKYJIIOUU HAYAJIbHOI'O I''TaCHO-
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ro. AHIJIMICKHE TJACHBbIE B HAudalie CIOBAa MPOU3HOCATCS O€3
TBEPJIOTO MPUCTYTIA.

JlaTepanbHblii (0okoBoii) B3pbIB (lateral plosion). Conanr
[I] ¢ mpenmecTByrOm#M B3PBHIBHBIM aJIbBEOJISIPHBIM COTJIACHBIM
MPOU3HOCUTCS CIUTHO, HE CJIEAYeT OTPhIBaTh KOHYUK SI3BIKA OT
albBEOJI, HE JOJDKHO OBITh TJACHOTO MPU3BYKA MEXIY HUMHU.
B3phIB anbBEOIIPHOrO COrIACHOTO MPOUCXOAUT B MPOILIECCE MPO-
u3HeceHus: mocieaytomero coHanta [1]. CoHaHT B TOAOOHBIX
CJIy4asiX CTAHOBUTCS CJIOTO00Pa3yIONIUM.

HocoBoii B3pbIB (Nasal plosion). Coueranue B3pHIBHBIX aJlb-
BEOJISIPHBIX cOryacHbIX [t], [d] ¢ mocieayrommumMu HOCOBBIMU CO-
HAaHTaMu [n] uiu [m] OpOU3HOCUTCS CIUTHO. B3pBIB alibBEOISIP-
HOTO COTJIACHOT'O MPOMCXOJIUT B MPOILIECCE MPOU3HECEHUS TTOCTe-
JYIOIIETO COHAHTA [Nn] WK [M] ¥ HAa3bIBAETCS HOCOBBIM B3PHIBOM.
Hampumep: [ga:dn]. B codeTanmsx [tn], [dn] koHuunk s3p1Ka 0Opa-
3yeT CMBIUKY C alIbBEOJAMH; MO3TOMY MOCJI€ Mpou3HeceHus [t],
[d] xoHYMK s3bIKa OCTaeTCs Ha ajbBeoJiaXx. Bo BpeMs CMBIUKU
MATKO€ HEOO OMyCKaeTcs NI apTUKYJSLMK [n], ¥ BO3AyX BBIXO-
JUT Yepe3 HOCOBYIO MOJOCTh (MPOUCXOIUT HOCOBOU B3PHIB).

IMoreps B3pniBa (loss of plosion). Aunrmuiickue CMBIYHBIC
cornmacusie [p], [b], [t], [d], [k], [g] TepsrioT B3pEIB, eciu 3a HUMH
ClIelyeT APYrol CMBIYHBIN CoryacHbli uian addpukatel. Tak,
Hanpumep, [k] TepsicT B3pbIB B COYETAHUM C TOCIEIYIOMMM [g] B
cnoBocouetannu [da:k ga:dn].

Pexyxnmus (reduction). /InurensHOCTh TJIACHBIX B Oe3ynap-
HBIX CITY>KCOHBIX CIOBax (MPEAJIOTH, COIO3bl, APTUKIIN, BCIIOMOTa-
TEIbHBIE U MOJATbHBIC TJIAr0JIbI), @ TAKKE MECTOMMEHUAX, PEXKE
— 3HAMEHATEJbHBIX CJIOBaX COKpAIllaeTCs, T.C. CJIOBA M3MEHSIIOT
CBOE MpOM3HOIIEHNE. be3ynapHble riacHble MPOU3HOCATCS ¢J1a0o,
HEYETKO, HE JOCTUTAIOT CBOETO MOJHOTO 00pa3oBaHusl, T.€. pey-
nupytorcs (ocnabmnsitorces). [Ipu cuibHOM OCiabI€HUM TacHbIE
ATUX CJIOB MOTYT YTpPaTuTh CBO€ KadecTBO. [Ipoucxomut Tak
Ha3bIBaeMasl KOJIMYECTBEHHAs U KaueCTBEHHas peayKius. Dopmel
CJIY>)KEOHBIX CJIOB U MECTOMMEHUM C HEpeAyIMPOBAHHBIM TIJlac-
HBIM HOCAT Ha3BaHHWE CHUJIBHBIX, (POPMBI C peAYLHHPOBAHHBIM
[JIACHBIM HA3bIBAIOTCS CIA0BIMH.
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Acnmpanus (aspiration). AHIIIMHCKUE TIyXHE B3PBIBHBIC
COTJIACHBIE MEpPE]l yAAPHBIMU INIACHBIMU HNPOU3HOCITCS C aclupa-
nyen (¢ mpuabIxaHueM). AHIIIMUCKHUE TIIyXHe CMBIUHBIE [p], [t],
[k] Takxke MpOU3HOCATCS € acmupanueil. ITo JOMOJHUTEIbHbBIN
IyM, IMOXO0XUW HA JIETKUM BBIJIOX, CO3/AOIIMKCS B MOMEHT IIE-
pexojia OT COTJIaCHOTO K rjlacHOMY. Acnupaius 0COOCHHO CHIIb-
HO YyBCTBYETCS MEPEJ JOITUM YIAPHBIM IJIACHBIM U TUPTOHTOM:
[pi:z], cnabGee nmepea KpaTKUM WU Oe3yAapHbIM IJIACHBIM: [pit] u
OTCYTCTBYET B COYETAaHHWM C MPEAIICCTBYIOUIMM COIJIACHBIM [S]
WM TIOCJIEIYIONIMM COrJIacHBIM 3BYKOM: [spi:k], [pli:z]. Pyccko-
MY SI3BIKY acIHpallus He CBOMCTBEHHA.

IloTepss acnupamuu TJIyXUX B3PbIBHBIX CTOSIIIIUX IOCJIE
“S” m B KOHe4YHOM mMoJio:KeHuM. [locne coracHoro [s] riyxoit
B3PBIBHOM MPOU3HOCUTCS 0€3 acnuparuu: step, spend.

HNuTonamus (intonation). MaToHamus SBASETCS CyMMOU He-
CKOJIbKMX KOMIIOHEHTOB: MEJOJHKHU, (PPa3oBOro yAapeHus, TeM-
na, TeMOpa u puTMa. OTO €IUHCTBO PA3IUYHBIX KOMIIOHEHTOB
WHTOHAIIMU CIIY>KUT ONPEACICHHOW HEIU K BBIMOJIHSIET YEThIPE
OCHOBHbIE (DYHKIINU:

1) odopmiser mpemIoKEHUE, T.C. NMPUAACT IPEII0KCHHIO
KOMMYHUKATUBHBIN XapakKrep;

2) packpbIBaeT CMBICIOBOW MEHTP MPEII0KCHUS, T.C. BBIIC-
JIIET TOCJIEAHUI YIapPHbIM CJOT B MPEII0KECHUY,

3) ompenenaseT KOMMYHHKATHUBHBIA THIT TPEIJIOKCHUS, T.C.
MyTEM WUHTOHALWU JAET MOHSATH, SBISETCS JIM TAHHOE MPEIJIOkKE-
HUE TPOCTHIM COOOINEHUEM, MPOCHOO, TOOYKICHUEM WJIU BOC-
KJINIAHUEM;

4) BBIpaKaeT OTHOIICHHE TOBOPSINETO0 K BBICKA3BIBAHUIO,
T.€. Ilepe/lacT CyObEKTUBHO-MOAAIbHBIN aCTIEKT BHICKa3bIBAHUSI.

Huskmii Hucxoasimmia Ton (Low Fall). Huskuii Hucxons-
UM TOH BBIPAXKAET 3aKOHUYECHHOCTh BbICKa3biBaHUs. [Ipu HHUCXO-
JSIEM TOHE B aHTJIMMCKOM MPEJIOKEHUH, B OTIUYUE OT PYCCKO-
ro, roJoc majaeT CTpEMUTENbHEE U pe3de. Ecnu 3a mociieHuM
yAapHBIM (SIEPHBIM) CIIOTOM aHTJIMHUCKOTO MPEIJIOKEHUS CICTY-
€T OJIMH WJIM HECKOJbKO Oe3yJapHBIX CIOrOB, TO 3TH CJIOTH MPO-
W3HOCSTCS Ha HU3KOM YpOBHE. J[JIsi HU3KOTO HUCXOASIIETO TOHA
XapakTepHO CJEAYIONIee: MOHMKEHUE TOHA HAYMHAETCS CO Cpe/l-
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HEr0 WM HEMHOI'O0 HUXXE M 3aKaHUYMBAETCS HA OYE€Hb HHU3KOM
ypoBHE. HU3KHNI HUCXOASAIIMNN TOH XapaKTEPEH IJIsI SMOLMOHAIIb-
HO HEUTpaJbHBIX MOBECTBOBATENBHBIX MpeasioxkeHuil. B Heamda-
TAYECKON pPEYM BOIMPOCH], HAYMHAIOUIMECS C BOIMPOCUTEIbHBIX
CJIOB, M BOCKJIMIIATENIbHBIC TPEII0KEHUS, KaK MPaBUIO, MPOU3-
HOCSITCSI C HU3KUM HUCXOJSIIAM TOHOM.

Boicokuii Hucxoasimuii Ton (High Fall). Beicokuii Hucxo-
JSIIAN TOH, TI0 CPAaBHEHUIO C HU3KHUM, BBIpa)KaeT OOJIBIITYIO 3aHH-
TEPECOBAaHHOCTh TOBOPSIIIEro, MPUAAET BBICKA3BIBAHUIO JOTOJI-
HUTEJIbHYI0 SMOIIMOHAIBHYIO OKpAacKy, KOTOpasi OIpeensercs
CUTyallMeld U KOHTEKCTOM. B cioBe, KOTOPOE TOBOPALINAN XOYET
BBIJICTIUTD, MaJICHUE HAYMHAETCS ¢ 0ojiee BBICOKOTO YPOBHSI, YEM
B 00bIYHOM HeaMmpaTudyeckoil peun. [Ipd 3ToM ocTanbHbIE CIOBa
CUHTarMbl MIPOU3HOCATCA ¢ OOBIYHBIMH YAAPEHUSIMU UIN YaCTHY-
HO WJIM MOJHOCTHIO YTPAuMBaIOT YAAPHOCTh. BhicOKMI HUCXOAS-
IIMHA TOH XapaKTEPEH JJIsl IMOLMUOHAIBHO OKPAIICHHBIX MOBECT-
BOBATEIbHBIX MPEJI0KEHNUN, CIICIMATBHBIX BOIPOCOB M BOCKJIU-
LIaHM.

Huskuii Bocxoasiumii| Ton’ (Low Rise). Huskuit Bocxoms-
U TOH BBIpAXXKAET HE3aBCPIIICHHOCTh BBICKA3bIBAHUS, COMHE-
HUE, HEYBEPEHHOCTh' T'OBOPSIIEro, JOTHYECKYIOD 3aBUCHUMOCTD
NpEIOKEHUST UM CUHTarMbl OT COCEIHMX CUHTarMm. B mpemio-
KEHUM C HU3KUM BOCXOJSIIMM TOHOM yAapHble U Oe3yJapHbIe
CJIOTA 00pa3yloT MOCTEHEHHO MOHMKAIOIIYIOCS IIKAly; Haydalo
MOCJEHAHEro0 SIIAEPHOr0 CIoTra MPOU3HOCUTCS JIOBOJIBHO HU3KHUM
TOHOM, TTOABEM HAYMHAECTCS CO BTOPOM MOJIOBUHBI 3TOTO CJIOTa,
MPOMCXOJUT MEIJIEHHO W HE JIOCTUTAeT OOJIbIION BBICOTHI. Eciu
3a TOCJCAHUM YJApHBIM CJOTOM AaHTJIMMCKOTO MPEIOKEHUS
CJICAYIOT HEYJIapHbIC CJIOTH, TO YJAAPHBIN CIOT MPOU3HOCUTCS HA
HU3KOM YPOBHE, a HEyJapHbIE€ CIOTH 00pa3yIoT MOCTEIEHHOE T0-
BblllIeHHE TOHA. OJHUM U3 Cly4aeB YNOTpPeOJECHUsS] HU3KOTO BOC-
XOJSIIET0 TOHA SIBJISICTCS OOIIMI BOIIPOC.

Boicoknii Bocxoasmmii Ton (High Rise). Beicokuii Bocxo-
JSIIAN TOH yHOTPEOJSIeTCS Il BBIPAXEHUs YJUBJICHUS, TEpe-
crpoca, MpoChObl MOBTOPUTh CKA3aHHOE; OH BCTPEYAECTCS B PEUU
TOJBKO KaK PEAaKIMs Ha YCIBIIIAHHOE BBICKA3bIBAHUE W SIBISIETCS
KaKk Obl €ro 5XoM. YTBEpPAMUTENbHBIE U OTPUIATEIbHBIE MPEAJIO-
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KEHUS, POU3HECECHHBIC C BHICOKUM BOCXOISIIAM TOHOM, CTaHO-
BSITCSI BOIIPOCAMM.

CiaoBecHoe ynapenue (word Stress) — BBIICIICHHE B CJIOBE
OJIHOTO WJIM JIBYX CJIOTOB CPEJId IPYTUX HA3BIBACTCS CIOBECHBIM
ylaapeHreM. B JIBYCIOXHBIX CJIOBaxX YacTO BCTPEUYAIOTCS JiBa
yAapHBIX CJIOTA: OJIUH CJIOT UMEET TJIABHOE yIapeHHE, a BTOPO —
BTOpocTenieHHOe. Eciam B MHOTOCIIOKHOM CIIOBE TOJBKO OJHH
yIapHBIN CJIOT, TO 3TO, KaK MPaBUJIO, TPETHH CIIOT ¢ KOHIIA.

B ClOKHBIX CYIIECTBUTENIBHBIX yAapeHHE, KaK MpaBuUio, Ia-
JIaeT Ha TIEPBOE U3 COCTABJISIIOIINX CJIOB.

®pa3oBoe ynapenme (phrasal stress) — BeieieHre To10cOM
OJIHUX CJIOB B MIPEJIOKEHNUU CPEU APYyTruX. B aHrIMHCKOM npe-
JIO’)KEHHUH TIOJ YJapeHHeM, KaK MPaBUjI0, CTOST 3HaMEHATEIbHBIC
cJIoBa (CMBICIIOBBIE TJIArOJbl, CYIICCTBUTCIBHBIC, MpHUIaraTeib-
HBIC, YUCIUTEIbHBIC, HAPEUHsl, BOPOCUTEIHHBIC U YKa3aTeIIbHBIC
MECTOMMEHHUSI); CIIY>KEOHBIE CJIOBa (BCHOMOTaTEAbHBIC TJIaroJbl,
ApPTHKJIN, TIPESJIOTH, COIO3bI, JIMYHBIC W HNPUTKATECIIBHBIC MECTO-
UMEHHUsI) OOBIYHO OBIBAIOT HEYAApHBIMU. Y AapHbIE CJIOTH Tpadu-
YECKH M300paKaloTCsS THUPE, a HEyHapHbIE CIOTH — TOYKOM.
HawnGosiee 0ObI9HBIM BHIOM (Ppa30BOTO yaapeHHS SBISCTCS CHH-
TaKCUYECKOEe YyJapeHue, Hpu KOTOPOM 3HAaMEHATeNbHBIC CJIOBa
SIBJISIIOTCS YAPHBIMH, a CITY>KEOHBIE — O€3yJapHBIMHU.

Jloruueckoe ymapenue (logical stress) — BeieiieHHe B
MPEAJIOKEHUN OJHOTO WJIM HECKOJBKUX CJIOB, BAXKHBIX IO CMBIC-
Ty JJ1s1 TOBOPSIILIETO

®donema (phoneme) — muHuUManbHas eIMHMIIA 3BYKOBOT'O
CTposA sA3bika. DOHEMA HE UMEET CaMOCTOSTEIHHOTO JIEKCUYECKO-
r'0 WIM TPAMMATHYECKOTO 3HAUYCHHMSI, HO CIYXKHUT JUIS Pa3InueHUS
1 OTOXJECTBACHUS 3HAUUMBIX €IMHMUIL 3bIKa (MOp(EM U CIIOB).

Cunrarma (Ssyntagm) — pUTMHUKO-MEJIOAUYCCKAs €IUHHUIIA
CIIMTHOM peuH, TpaMMaTHYeCKu O(pOopMIIEHHAs] M BhIpaKaroIias B
npejiesiax 0osee CI0KHOTO LENOoro (MpeaioKeHUs1) OTHOCUTEIIb-
HO 3aKOHYEHHYIO MBIC]Tb.

Putm (rhyme) anrnuiickoro nmpemioeHuss OCHOBaH Ha uepe-
JOBAaHUHW yJApHBIX M O€3yJapHBIX CIIOTOB M Ha CTPEMJICHUH IPO-
W3HOCUTH yJIapHBIC CJIOTH 4yepe3 0ojiee WM MEHEE paBHBIC IMPO-
MEXYTKHA BPEMEHHU.
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MOoAYIIb 3
Jlekcukonozus u nekcukozpaghus

AHTOHMMHUSA — OTHOIICHUS CEMAHTUYECKH MPOTHUBOIOIOXK-
HBIX, HO COOTHOCUMBIX €JIUHHUI] (ceMeM), (popMaTbHO BBIpaKeH-
HBIX Pa3HbIMHU JIEKCEMaMHU.

AHTpPONMOHUMHKA — DPa3Jei] OHOMACTUKHU, W3yYalOIIUWd aH-
TPOIIOHUMBL.

APpro — s3bIK OTHAEJIBHBIX COLMAIBHBIX rpynn (mpodeccuo-
HaJIbHBIN, MOJIOJIC)KHBIN, YTOJIOBHBIN ).

ApXau3Mbl — 4acTh MMACCUBHOTO CJIOBAps: yCTapeBIas JIEK-
CUKa, BRITECHEHHAS U3 aKTUBHOTO YIIOTPEOICHUS CUHOHUMAaMHU.

ApxucemMa — poJioBasi, rjaBHas Cema (B KOMIIOHEHTHOM
aHaIu3e).

be33’kBUBa/IeHTHAS JIEKCHMKA — CJIOBA, Ha3bIBAIOIIHME pea-
JUU, OTCYTCTBYIOIIME B JAPYTrUX KyJbTypax; HelmepeBoguMasl Ha
JIPYTOM SI3BIK JICKCUKA; TO K€, YTO SK30TU3MBI.

BaJjleHTHOCTB €JI0OBa — CITOCOOHOCTH CJIOBAa BCTYIATh B COYe-
TaHHs C APYTUMH CIOBAMH.

BapBapu3sm — HEOCBOCHHOE JIEKCUYECKOE 3aMMCTBOBAHHUE
(CJIOBO MJIH BBIPAKEHUE).

BapuanTsl cioBa — gopmanbHbie (POHETHYECKUE U TpaM-
MaTUYE€CKHE . BapuaHThl) WJIH  CMBICIOBbIE  (JICKCHKO-
CEMAaHTUYECKUE BapHAHTHl) PA3HOBUIHOCTH OJHOTO M TOTO XK€
CJIOBA.

Bapuantel ¢gpaseosorusma — pazeonoru3Mpl ¢ NepeMeH-
HBIM COCTaBOM KOMIIOHEHTOB.

Buyrtpennsis ¢popMma cjaoBa — cnoco0 MOTUBUPOBKH 3Haue-
HUS CJIOBA: MOTMBUPOBAHHAS CBSI3b 3BYUYaHHSI U 3HA4YCHUA (ITHU-
MOJIOTHSI, STUMOJIOTU3ALIUSA ).

I'mnepoHnM — pogOBOE CIOBO MO OTHOIIEHUIO K BUJIOBOMY.

I'mnoHuMus — mapajgurMaTUYEeCKUe CEMAHTUYECKHUE OTHO-
HICHUS BKIIFOUEHUS (PoJia U BUAA, TUIIEPO-TUIIOHUMUYECKUE) MEXKTY
cememMaMu, OopMaJbHO BHIPAXKEHHBIEC PA3HBIMU JIEKCEMAMH.

I'mmonuMbl —  cloBa,  Haxojsumecss B TUIEPO-
TUTIOHUMHUYECKUX (POJIOBUIOBBIX) OTHOIICHUSIX.
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I'pammatnyeckass 0popMIIeHHOCTh C€JI0Ba — (OpMaIbHOE
(B Buae ciaoBO(OpPM) BBIpAKEHHE CIIOBA, €r0 TpPaMMaTHUYECKUX
3HAYEHUM.

I'pammaTnyecKkue BapUaHTHI CJIOBA — QOpMabHbBIE TpaM-
MaTHUYE€CKHE€ BHUIOM3MEHEHHsS CJIoBa (CIOBOM3MEHHTENBHEIE,
Mopdostorudeckue uiu GopMooopas3yroiue).

I'pammaTnyeckoe 3HAYeHHE — KOMIIOHEHT CEMAaHTUKH CJIO-
Ba: 0000IIIEHHOE 3HAaUYCHHE, J0OABOYHOE K JIGKCUUECKOMY, BbIpa-
KAIOIIEE Pa3IUYHbIE OTHOLICHUS (K JIMILY, YUCITY, BUAY, BPEMEHU
U T.M.), (popManbHO BBIpAXKEHHOE CIO0BOGMOpPMON (rpaMmaThye-
CKOM (hopMOH CIIOBA); CEMAHTHYECKHUE Pa3IUUUSL- MEXKIY CIOBO-
dbopmamu.

Jeiikcuc — yka3zarenbHas (JeMKkTUuuecKkast) QyHKIUs CII0Ba.

JeiikTueckasi JIeKCUKAa — CJIOBA, BBINOJHSIOIINE YyKa3a-
TeNbHYI0 (QYHKIHIO (AeHKCHuca).

JleHOTAT — OOBEKT ICHCTBUTCIIBHOCTH, 0003HAYEHHBII CIIOBOM.

JleHOTATUBHOE 3HAYE€HHEe — COCTABJIAIONIAS JIEKCHUYECKOTO
3HAUEHMS: OTHECEHHOCTh CJIOBa K .0003HAYaeMOMY TIpeameTy (ne-
HOTaTy) KaK KJaccy.

JlepuBaTbl — IPOU3BOIHBIEC CIIOBA (WJIM 3HAYCHMS, HAXOJs-
IIMeCss B OTHOIICHUSX CAOBOOOPA30BATEIHHOM WM CeMaHTHYe-
CKOH JIepUBAIHH.

JlepuBanusi — oTHOILIICHUE (POpMaTLHON UJIU CEMaHTUYECKOM
MIPOU3BOTHOCTH CJIOB; 00pa3oBaHNE HOBBIX CJIOB U 3HAUCHUH.

JleaTuMoI0TH3a1UA — YTpaTa MOTUBUPOBAHHOU CBSI3U MEX-
1y 3ByYaHHEM U 3Ha4eHHMEM (BHYTpeHHEN (HOPMBI CIIOBA).

/InanekTu3Mbl — JIEKCUKA, TEPPUTOPUAIBHO OTPAHUYECHHAS B
yInoTpeOJEeHUH; CJIOBa M3 KaKoro-iaumbo guajexkrta (roBopa), aua-
JIEKTHAs JICKCUKA.

JIM3bIOHKTUBHAsl ONNO3ULMSA — ceMaHTuudeckas (i dop-
MaJibHasl) OMNIO3UIMS HECOBMAJCHUS IUJIaHA COJepKaHusl (WiIu
TJIaHA BRIPAXKECHUS) CIIOB.

JAnddepeHnuanbHbie ceMbl — pPa3IUyUTENIbHBIC (TIPOTHUB.
WHTETPaJIbHbIM) UM BUJOBbIC (IPOTHUB. POJOBBIM) CEMBI B KOM-
MOHEHTHOM aHaJIu3e.

JloMUHaHTAa — TJIABHOE CJIOBO CHHOHUMHYECKOIO psifa, CTH-
JUCTUYECKU HEUTpabHOE U HanboJiee eMKOE 10 3HAYEHUIO.
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Jy0J1eTbl — aOCOIIOTHBIE (TTOJHBIE) CHHOHUMBI.

/Kapron — couuanbHasi pa3HOBUIHOCTb PEYH, apro.

3auMCTBOBaHUE — CJIIOBO WJIH BBIPAXKEHUE, MEPEUICANICE U3
JIPYTOro A3bIKA.

3HaMeHaTeJbHbIE CJI0BA — CJIOBA, BBHIMOJIHSIONIME HOMUHA-
TUBHYI0 ()YHKIHUIO U UMEIOLIUE CAMOCTOSITEIBHOE JIEKCUUECKOE
3HAYCHHE.

3HaueHne cJ0Ba — IUIAH COJIEP’KAHUA CJIOBA, CEMaHTHKA
(Jiekcuueckasi ¥ TpaMMaTHYeCKasi): 3aKJIFOUEHHBIN B.CIIOBE CMBICII,
COAEPMKAHUE, CBSI3aHHOE C MOHSATHEM KaK OTPAKEHHEM B CO3HA-
HUW TPEAMETOB U SIBJCHUN (IPU3HAKOB, NEWCTBUN, OTHOLICHUN)
O00BEKTUBHOI'O MUPA.

Nneorpadpuyeckue CHHOHUMBbI — MOHITUMHBIE, HEIOJHBIC
CUHOHUMBI, Pa3INYaIOIIAECs OTTCHKAaMU CMBICTIA.

NnunoJiekT — UHAUBUAYAJIBHBIN CTHIIb OT/ICIBHOTO HOCUTENS
A3BIKA.

Nnuoma — ¢pazeosiorusm, 0OBIMHO HEMOTHUBUPOBAHHBIN; TO
&Ke, 9TO (PPpa3eoIOTHIECKOe CpallleHHe.

NamoMaTH4YHOCT, — HEMOTMBUPOBAHHAS CBSI3b ILIAHA BBI-
paXXEHUS U TIJIaHA COJICPIKAHMS CI0BA (3ByYaHUS U 3HAUCHUS )

NHBapuaHT — OTBJIEYEHHAS OT KOHKPETHBIX peaau3aluii
(BapmaHTOB) eAnHUIIA A3bIKA ((hoHEMa, MOpdema, TeKceMa).

NuTerpanbHbie céMbl — OJIMHAKOBBIC, COBMAJAIOIINAE CEMBI
(npotuB. nuddepeHIuaIbHbIM B KOMIIOHEHTHOM aHaju3e) B 3Ha-
YEHUsAX  Pa3HbIX CJIOB, OOBEIUHSIONIME MX B JIEKCHKO-
CEMAHTUYCCKUE TPYIIIIHI.

NHTepHAMOHAJIbHAS JIEKCUKA — CJIOBA OOIIEro IpOHUC-
XOXKJ€HUs, (QYHKIUOHUPYIOIIUE HE MEHEE YeM B TpeX HEOJIU3KO-
POJCTBEHHBIX SI3bIKAX.

HMckoHHasA JIeKCHMKA — CII0BA, BOSHUKIIME HA MaTEpHUATbHOU
0a3e CBOEro si3bIKa (B OTJIMYKME OT 3aUMCTBOBAHUN ).

HUcTopu3Mbl — 4acTh MACCUBHOIO CIIOBAps: yCTapeBIIast JIEK-
CUKa, BBIIIEAIIAs U3 yHoTpeOJeHUus BMeCTe ¢ 0003HaYyaeMbIMU
peaisiMH; yCTAPEBIINE MOHATHS.

KaabkupoBanue — 3aMMCTBOBAaHME WHOS3BIYHOW MOJICIIH
oOpa3zoBaHusi HOBOTO CJIOBa (CJIOBOOOpa3oBaTeNibHAs KaJlbKa) WU
3Ha4YEHUs (CEMAHTHUECKAs KaJIbKa).
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KapTtuna Mupa — npecTaBlIcHHE YSJI0BEKa O MUPE.

KaTteropnajbHoe 3HaueHHe — KOMIIOHCHT CEMaHTHUKU CJIO-
Ba: 0000IIIEHHOE 3HA4Y€HUE (OTBJICUEHHOE OT KOHKPETHOIO JICK-
CHUYECKOT'0) CJIOB, OTHOCSIIMXCS K OJHOM YacTH peud; CEeMaHTH-
YECKHUE Pa3lInuvs MEKIy JICKCUKO-TPaMMaTHYECKUMHU KaTeropH-
MU (4acTsIMH pedn).

KBa3uaHTOHMMBI — HETIOJTHBIC, HCTOYHBIC AHTOHHUMBL.

KBa3uCHHOHUMBI — HEIIOJHEBIC, HCTOYHBIC CHHOHUMEL.

KoMnoHeHTHBII aHAJIM3 — YJICHCHHUE JICKCHYECKOro 3Hade-
HUS Ha 0ojiee MEIIKHEe €IUHMIIBI CMBICIA — CeMbI (POJIOBBIC M BU-
JOBBIC, PA3JIMUUTEIIbHBIC), MM CEMAaHTHYSCKUE MHOKHUTCIIH.

KoHBepcuBBI — CJI0Ba, Ha3bIBAIOIIME OJHO M TO e, HO C
pa3HOM TOYKH 3PEHUS, HAXOAIIHUECS B OOPATHBIX OTHOIICHHUSIX.

KonBepcusi — ceMaHTUYECKU OOpaTHBIE OTHOIICHUS €TMHUII
(cemMeM), 00o03HAYaOUIUX OJHY CHUTYaIMIO, (PopmajbHO BbIpa-
YKEHHBIC pa3HBIMHU JICKCEMaMH.

Konnotauusi — 100aBovHbIe (K JICKCHYECKOMY) CEMaHTHYE-
CKHE, OIEHOYHBIC, SKCIPECCUBHBIC: WIN CTHIMCTUYECKHUE OTTCH-
KM 3HAYCHMUSL.

KoHCTPYKTHBHO-00YC/IOBJIEHHOE 3HAaueHMe — 3HAYCHUE,
peanu3aiys KOTOPOTO B PEYM BO3MOXKHA TOJILKO B OTPE/IeTICHHOMN
CHHTaKCHYECKON KOHCTPYKIHH.

KoHTeKCeT — Cl10BeCHOE OKPY)KEHHE: OTPE30K PEUH, NAIOITUN
BO3MOXXHOCTh TOYHO YCTAHOBHTH 3HAUCHHE CIIOBA.

KoHUEeNnT KyJbTYPbl — 3JIEMEHT KOHIIENITYaJIbHON KapTHHBI
MHUpa: OTACIbHOE MOHSITHE (OOBIYHO aO0CTpaKTHOE), OCOOEHHO
BKHOE JIJI TAHHOW KYJIBTYPBI.

KoHnenTyajibHasi KApTHHA MHPa — OTPaKCHHE peallbHOU
KapTUHBI MHpa 4Yepe3 MPU3My NMOHATHN W MPEJCTaBICHUN Yelo-
BEKa KaK IMPEJICTaBUTEIS ONPEACICHHON KyIbTypPhI, IOHATHHHAS,
KyJIbTypHasl KapTHHA MHPA.

Kpbli1aTble ¢10Ba — YCTOHYMBBIE M3PEUCHUS, BOIICAIINC B
SI3BIK W3 OTIPEACICHHBIX JTUTEPATyPHBIX HCTOYHUKOB.

JlekcemMa — nHBaprUaHTHAs €IUHUIIA JICKCHYSCKOTO YPOBHS
s3bIKa: COBOKYITHOCTh BCEX BapHAHTOB CJI0Ba, ero (opMm | 3Ha-
YeHW;, €IWHHWIIA TIJIaHA BBIpaXXEHUS (B OTIMYHUE OT CEMEMHBI,
CEMaHTEMBI).
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Jlekcukanu3zaumsi — TPEBpAllCHUE COYETAHUS CJIOB B
yCTOMUMBOE CJIOBOCOYETaHUE, (YHKIIMOHUPYIOIIEE B KauecTBE
SKBHUBAJICHTA OTAEIBHOTO CJIOBA.

JlekcuKO-TpAMMATHYECKAsA OTHECEHHOCTh CJI0OBA — OTHE-
CEHHOCTb CJIOBA K OINPEJEIECHHON YaCTH peuu (JacTepeyHasi OTHe-
CEHHOCTb).

Jlekcuko-cemantuueckas rpynmna (JICI') — oTHOCUTENBHO
3aMKHYTBIM Psil JEKCUYECKUX E€IUHUI], 0ObEIMHEHHBIX TOXK/IC-
CTBOM apXUCEMBI.

Jlekcuko-cemantnueckuid Bapuanr (JICB) — cioBo B ox-
HOM M3 CBOMX JICKCHYECKUX 3HAYEHH.

Jlekcnueckasi kaTeropusi — €JMHCTBO ©00OIIEHHOTO JIEKCH-
YECKOT'0 3HAYEHUS M COOTBETCTBYIOMIUX (DOPM €ro BBIPAKCHMS,
XapaKTEpU3YIOIIEE ONMPEACICHHBIN KJIACC JICKCUYECKUX €IUHUIL
(moynmcemMusi, CAHHOHUMMUSI, AaHTOHUMUS, THIIOHHUMUS, KOHBEPCHUS,
OMOHUMHUSI, TAPOHUMHS).

Jlekcuueckasi cHCTeMa — HEPAPXUYECKH OpraHU30BaHHAS
(mapagurMaTUYeCKU U CUHTACMATHYECKH ) COBOKYITHOCTh B3aUMO-
CBSI3aHHBIX U B3aMMOOOYCIIOBJICHHBIX JICKCUUECKUX €TUHMUII.

Jlekcuyeckasi cO4eTaeMOCTb — COYETAEMOCThb CJIOB, OO0Y-
CJIOBJICHHAS UX JICKCUIECKAM 3HAYECHHUEM.

JlekcuuyecKku CBsI3aHHOE 3HAYEHHUE — 3HAUYCHUE, peannu3alns
KOTOPOTO BO3MO’HA TOJIbKO B COYETAHHM CO CIOBAMH OIpEJIe-
JIEHHOM I'PYNIBI.

Jlekcuveckoe 3HaueHue (JI3) — KOMIIOHEHT CEMAHTHUKH CJIO-
BA. MHJIUBAAYATBHOE MPEAMETHO-TIOHATUHHOE COJIEP>KAHHUE CJIO-
BA; CEMAHTUYECKHUE PA3JINYNS MEXKIY CIIOBAMM.

MexcTHiieBasi JIEKCMKA — TO K€, YTO HEUTpaJIbHAsL: JIEKCU-
Ka, UMCIOIIas ynoTpeOaeHue B J1000M CTUIIC, CTUIMCTUYCCKU HE
OKpalICHHAasl.

MeTtadopa — ynorpeOiieHHe CJIOBa B IEPEHOCHOM 3HAYCHUH,
OCHOBaHHOM Ha CXOJICTBE; CKPBITOE CPaBHEHUE.

MeTtadgopuyeckuii epPeHOC — BHUJ CEMAaHTUYECKOM JIEpUBa-
AW TIEPEHOC Ha OCHOBE CXOJICTBA.

MeTonuMus — ynotpeOjeHUe Ha3BaHUS OJHOTO TpeAMeTa
BMECTO Ha3BaHMS JPYroro Ha OCHOBE CMEKXHOCTH.
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MHOro3Ha4HOCTh — HAIMYHUE Y CJIOBA HECKOJIBKMX CBA3aH-
HBIX MEXIy COOOM JIGKCMUYECKMX 3HAUYCHHI, BO3HUKIIUX B pe-
3yJIbTaTE€ CEMAaHTUYECKOU JICPUBALIUU.

MoaajabHOCTL — (PYHKIUSI CJIOBA: BBIPAKEHUE OTHOIICHUS
TOBOPSIIETO0 K COOOIaeMOMY, CBOMCTBEHHAs OIpEICICHHON Ka-
TETOPUH CJIIOB — MOJAIIBHBIM CIIOBaM.

MoaanbHble CcI0Ba — JIEKCUKO-TPAMMAaTUYECKHM Ppa3ps
(k7acc) cioB, BRIPAKAIOIIMX OTHOIIIEHHWE TOBOPSAIIETO K COO0Ia-
eMoMYy (peanbHOCTb, BEPOSITHOCTh, COMHEHHUE U T.II.).

Mopdosiornuyecku CBsi3aHHOE 3HAYEHHME — 3HAUYCHHE, pea-
JY3alns KOTOPOro BO3MOKHA TOJIBKO B OMNPEAEIEHHON TpamMa-
TUYECKOHU (popme cioBa.

MoTuBHpOBKA CJ10Ba — MOTUBUPOBAHHASA CBSI3b MEXK]y 3Ha-
YEHHEM M Ha3BaHMEM (yKa3aHUE Ha TO, MOYEMY JaHHOE 3HAYCHUE
BBIPAXKEHO JAHHBIM COYETAaHUEM 3BYKOB); MOTUBHUPYIOIIUN TPU-
3HaK (MPU3HAK, MOJIOKEHHBI B OCHOBY HA3BaHHS), BHYTPEHHSS
dbopma crosa.

HauuoHaJbHO-KYJIbTYPHBIH KOMIIOHeHT. KoMnoHeHT ce-
MAHTHUKHN CJI0BA, OTPAXArOUIWN 'HALMOHAIBHO-KYJBTYPHBIE 3HA-
HUSI Y TIOHSITHUSI, KOHHOTAI[MM, BBISIBISIEMBIE B COIIOCTABICHUU C
JIPYTUMU SI3bIKAMHU.

HemosiHOOKBMBAJICHTHAA JIEKCHMKA. JIekcuka, HE IOJIHO-
CTBIO COBITA/IAIOIIASL B'.CEMAHTUKE C COOTBETCTBYIOIIUMHU CIIOBAMU
JPYTOTO S3bIKA, PA3TUYAOUIAsACS (POHOBBIMU 3HAHUSIMU.

HomunaTuBHas pyHkuusa caoBa. OcHoBHas (PYHKIUS CJIO-
Ba: CIMIOCOOHOCTh ObITh HAa3BAHUEM IPEIMETOB U SBJICHUU OKPY-
KAFOLIEro MUpa.

HyJseBas onnmo3uuus. B napaagurMaTuke — OTHOIIEHUE TOXK-
JIeCTBa, COBHAACHUS TJIaHa coAep KaHusl (MU TIaHa BHIPAKCHUS )
JIEKCUYECKUX CAUHHULI.

Oxpacka. JlonmOTHUTENBHBIE OTTEHKU CMBICHA, KOTOPBIC
HAKJIaJIbIBAIOTCA HA OCHOBHOE, MTPEIMETHO-TIOHSITUMHOE 3HAYCHUE
CJIOBa W BBIMIOJHSAIOT 3MOLHUOHAIBHO-3KCIIPECCUBHYIO WJIM OIle-
HOYHYIO (PYHKIIHIO.

Owmorpadwl. I'paduyeckue OMOHUMBI — CJIOBA, COBIMAJIAOIIINE
B HAITMCAHUU, HO PA3IMYAIOIINECS TPOU3HOLICHUEM (YIaPEHUEM).
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Omonumusi. CeMaHTUYECKUE OTHOIICHUSI HE CBSI3aHHBIX I10
3HAUYCHHUIO CceMeM, (POpManbHO BBIPAXKEHHBIE TOXIECTBEHHBIMU
JIEKCEMaMHU.

Omogonbl. CiioBa, 0IMHAKOBO 3ByYaIllME, HO pPa3Inyarollu-
€Csl B HAITUCAHUM.

Omogopmbl. CiioBa, COBHAJAIOIIME JIMIIb B OTACIbHBIX
dbopMmax.

Onomacuosorus. Paznen sA3pIK03HaHUSA, U3YYaIOLIUN HOMH-
HalMio (OT CMbICIIA K 3HAKY, HAUMEHOBAHHIO), CUCTEMHBIC CBSI3U
CJIOB, OObEIMHEHHBIX OOIIMM KOMIOHEHTOM 3HAYCHHUSI.

Onomactuka. Paznen JeKCUKOJIOTHH, TTIOCBSIICHHBIA U3Yy4e-
HUIO UMEH COOCTBEHHBIX (AHTPOIIOHUMOB U TONTOHUMOB).

OTreHok 3HaYeHHsi. 3HaUeHUE, He O0QOPMHUBIIEECS KaK ca-
MOCTOSITeNIbHOE (YyMOTpeOsieHUe); OTACNbHBIN MpPU3HAK, KOMIIO-
HEHT JIEKCUYECKOTO 3HAYCHHS.

IMapagurmatuka. CUCTEMHBIC OTHOILICHUS] MEXY CIOBaMH,
OCHOBAHHBIC Ha OMMO3UIUAX (TOXKIAECTBA, HPOTHUBOIOCTABIICHMUS,
NEepPECEeUCHUs, HECOBMNAICHHUS, BKIIIOUYEHUS), CEMAHTUYECKUX WU
(dhopManbHbIX.

IHapemusi. YCTONYMBOE BBIPAXKECHUE, UMEIOLIEE 3aKOHYECH-
HBIM CMBICT (B OoTiIMYMEe OT (hpa3eosorusma), HOCAIIEe XapaKTep
L[EJIOTO BBICKA3bIBaHUS (ITOCIOBHUIIA JIM TIOTOBOPKA).

IMapounmust. CeMaHTUYECKUE OTHOIICHUSI OJIU3KUX, HO HE
TOXXJIECTBEHHBIX CeMeM, (POPMAIIbHO BhIpaKEHHBIE OJU3KUMH, HO
HE TOMKAECTBEHHBIMHU JICKCEMaMHU.

IMepenoe. Crioco0 ceMaHTUUYECKOW AepUBAIINM, 3aKJIHOUYa0-
I[UICS B IEPEHOCE Ha3BaHUA C OAHOTO MOHATHUS HAa IPYyroe Ha Oc-
HOBEC MX CXOJICTBa (MeTadopa) Uik CMEXKHOCTU (METOHUMUS).

Ho3uuus ciaoBa. OTHONIEHUS MEXKTY JICKCUYECKUMU €UHHU-
aMH B CHHTarMaTU4€CKOM (JIMHEUHOM) psily, B KOHTEKCTE.

Hoaucemusi. CeMaHTUUECKHE OTHOIICHUS OJIM3KMX, HO HE
TOXJIECTBEHHBIX CEMEM, BBIPAKEHHBIX (POpMaMu OJTHOM JIEKCEMBI;
TO 7K€, YTO MHOTO3HAYHOCTb.

Ilomera. Jlekcukorpaduueckoe (caoBapHOE) yKa3aHHE,
OOBIYHO B BHUJIE MPUHATOIO COKPAIICHUS, HA CEMAaHTUYECKYIO, CTHU-
JUCTUYECKYIO, TPAMMATUYECKYIO U T.IT. XapAKTEPUCTHUKY CJIOBA.
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IoTrennuanbHasa cema. CeMa, KOTOpas HE SBISETCS aKTy-
aJIbHOU (M MOTOMY HE OTPpaKE€HA B TOJIKOBAaHUM 3HAYEHMS), HO KO-
TOpasi MOXET aKTyaJIu3UpOBaTHCS B YCTOMYMBBIX COYETAHUSIX,
MEPEHOCHBIX 3HAYEHUSIX U T.II.

IIparmaTuka. ACeKT CEMaHTUKH, YYUTHIBAOIINN BhIpAXKe-
HUE B CJIOBE OTHOIIEHUS T'OBOPAIIETO K HA3bIBAEMOMY MPEIMETY.

IIpennkaTuBHO-XapaKTepu3ylollee 3HaueHue. 1o xe, 4To
CUHTAKCUYECKU OOYCIIOBJICHHOE: 3HAUCHHE, peaanu3yroleecs
OOBIYHO TOJBKO B TMPEAUKATUBHON WU MOJYyHNPEIUKATUBHON
GyHKIIMU (CKa3zyemMoro, oOpalieHus, MPUIIOKEHUS) U COAepKa-
Iee OIEHOYHYI0 KOHHOTAIIUIO, Yallle HEraTUBHYIO, PEXE — MO3H-
TUBHYIO OKPAcKy.

IlpuBaTuBHAasi onno3unms. B napagurmMatuke — OTHOIIEHUE
BKJIIOUCHMS (poJila ¥ BHJA, YACTH U IIEJIOT0) IUIaHa COJIeP’KaHUS
VI TIJIaHA BBIPAKEHUS JIEKCUUYECKUX €UHUILI.

IIpousBoaHoe 3HaYyeHHe. BTOPUYHOE 3HAYCHUE, BOZHUKILIEE
B pPe3yJbTaTe CEMAHTUUYECKON JAEpUBAIIMK, MOTUBUPOBAHHOE TIEP-
BUYHBIM 3HAUYCHUEM.

Pacmiupenune 3Havyenus. Crioco® ceMaHTHUYECKOW AepHBa-
IIMU: U3MEHEHUE (YBEJIMYCHUE) 00BeMa HOHSTUS — OT BUJIOBOTO K
POIOBOMY.

CBsizaHHOe 3HavYeHHMe. 3HAUYEHUE CJIOBA, OOYCIIOBJIICHHOE
KOHTEKCTOM (JICKCUYECKH CBSI3aHHOE), YCTOWYUBBIM OOOPOTOM
(¢pazeonornueck CBsI3aHHOE), TpaMMaTH4YecKon dopmoit (Mop-
dosiornyecku CBSI3aHHOE), FPaMMaTUUECKON KOHCTPYKIIMEH (KOH-
CTPYKTUBHO OOYCJIOBJIEHHOE) WM CHHTAaKCHYECKOW (yHKIUEH
(CUHTaKEHYECKH 00YCIOBIECHHOE).

Cema. B KOMITIOHEHTHOM aHaJIN3€ — MUHHUMAaJbHAS €IMHUIIA
CoJIepKaHus, JIEKCUYECKOTO 3HAYCHMS, OOBIYHO COOTBETCTBYIO-
asi KaKkoMy-Jn0o MpU3HaKy Ha3bIBAEMOTO MpEeIMETA.

Cemantema. Equnuiia miaHa cojep>kaHus, BCE COAEpKaHUE
CJI0OBa (JIEKCEMBI).

CemanTuka. CmbICIOBas CTOPOHA (TUIaH COJAEPKAHUSA) JIEO-
001 3HAUUMOM SI3BIKOBOM €IUHMITLI (MOP(hEMBI, JIEKCEMBI, CJIOBO-
COUETaHUsI, MPEIJIOKECHHUS).

CemanTnueckas aepuBauus. O06pa3oBaHue y ClI0Ba HOBBIX
3HAYEHUM.
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CemanTH4eckasi CTPYKTYypa cjioBa. CMBICIOBOE CTPOCHUE
CJI0Ba C TOYKU 3PEHUS BXOIALIMX B HEFO CEMAHTUYECKUX KOMIIO-
HEHTOB (3HAYCHUH, CEM).

CemanTHueckoe nmoJsie. Mepapxuueckas cuctemMa MHOXKECTBA
JEKCUYECKUX €IUHUI], OObCIMHEHHBIX OOIIMM 3HAYEHHUEM; COBO-
KYIHOCTh CJIOB Y BBIPKEHUH, 00pa3yIOMINX TEMATUUECKUMN P,

Cemacuousorus. Pa3znen s3bIKO3HaHUS, W3YYarOIIAN CMBIC-
JIOBYIO CTOPOHY S3BIKOBBIX €IMHHII, CEMAaHTHKy (OT 3HaKa K
CMBICITY).

Cemema. EquHnna miaHa cCOAEpX aHUSA: OJAHO W3 3HAYCHUU
cJIoBa (JIEKCMKO-CEMaHTHYECKOTO BapUaHTA).

CurnuduxkaruBHoe 3HaueHue. CoOCTaBIAIOMIAS JICKCHYE-
CKOT'0 3HAYEHMS: CBS3b CJIOBa C 0003HAYAEMbIM TMOHATHUEM, CHUT-
HU(pUKATOM, TOHATUITHOE 3HAYCHUE.

Cunonnmusi. CEMaHTUYECKUE OTHOIICHUS TOXIECTBECHHBIX
WU TPEAEIbHO ONM3KUX ceMeM, (OPMalIbHO BBIPAKEHHBIE pa3-
HBIMH JIEKCEMAMHU.

Cunrarma. Ci10BO KaK KOMIIOHEHT CJIOBOCOYETAHUS.

CuHTakcn4ecku 00yC/a0BJIEHHOE 3HAYEeHHe. 3HAaUYCHUE, KO-
TOPOE PEAIU3YETCS TOJABKO B OMNPEACICHHON CHUHTAKCUYECKOU
GyHKIMH CJIOBa, OOBIYHO CKa3yeMOTO.

CaoBo. OcHOBHAs. MUHHAMAJIbHAs CaMOCTOSITEJIbHAS 3HAYH-
Masi HOMHWHATHBHas €IWHMIA sI3bIKa, oOO0Jajaromias IeIbHO-
0(OPMIICHHOCTHIO U WANOMATUIHOCTHIO.

Cyxenue 3HaueHusi. Crioco0 CeMaHTHYECKOM ICpUBAIIUU:
U3MEHEeHHUE (YMEHBIIICHNE) 00beMa MOHATHS — OT POJIOBOTO K
BUAOBOMY.

TemaTuueckass rpynna. ['pynia cioB pa3HbIX YacTEU peUH,
00bEeIMHEHHBIX 00IIIei TEMOH.

Tepmunocucrema. COBOKYIMHOCTh TEPMUHOB ONPEAECIECHHON
00J1acTH 3HAHUS.

dakyJbTaTUBHAsA ceMa. HeakTyanbHas, HErJaBHas ceMa,
OOBIYHO HE OTpakaeMas B TOJKOBAaHUH JIEKCUUECKOTO 3HAUYCHMUSI.

DaKyJbTATUBHBII KOMIOHEHT (ppa3zeosoru3ma. HeoOsi3a-
TEJbHBIM KOMIIOHEHT (PPa3eoJOTUUECKON E€IUHUIIBI, KOTOPBIN
MOYKET B PEUYHU OITYyCKATHCS.
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doHeTnvecKass 0(POPMJIEHHOCTH CJI0BA. 3BYKOBOW OOJIMK
CJOBA.

dpa3zeosioruueckoe eauMHcTBO. Tum dpaszeongorusma, 00-
pa3HOE 3HAYECHUE KOTOPOTO YACTUYHO MOTHBHUPOBAHO BXOJISIIIU-
MH B HETO KOMIIOHEHTAMHU.

dpa3eosioruyeckoe covyeraHue. Tum MOTHUBHPOBAHHOTO
¢dbpazeosioru3mMa, B COCTaB KOTOPOTO BXOJUT KOMIIOHEHT ¢ (pa-
3€0JIOTMYECKH CBSI3aHHBIM 3HAYEHHUEM.

dpa3zeosioruyeckoe cpamenue. Tun ¢paszeosiorusma, 3Ha-
YEHHE KOTOPOTO HE BBIBOJMTCSA U3 3HAYCHUS BXOIAIIUX B HETO
KOMITOHEHTOB; UJMOMa.

HeabHoopopmiieHHOCTL cjaoBa. Hepa3nenbHOCTh, HEnpo-
HULIAEMOCTh CJI0BA, HEBO3MOHOCTh BCTABKM B HETO JPYTUX €lIH-
HUII WM UX TIEPECTAaHOBKH ( B OTJIMYHE OT PazacibHO0(OPMIICH-
HBIX CJIOBOCOUYETAHUA U (pa3eosioru3ma).

JKBUIOJIEHTHAsI ONNO3ULMA. B mapangurmMatuke: OTHOIIE-
HUE MEPECECUCHHS], YACTUYHOTO COBMAJICHUS CJIOB B IIJIAHE COJEP-
YKaHWS WIN TUIAHE BBIPAXKCHUS.

IMoTUBHAs JieKcuka. CI0Ba-MEXIOMETHs, HE Ha3bIBAIO-
1ue Kakue-1ud0 SMOIMH, YyBCTBA, a TOJIHKO CUTHAIM3UPYIOIINE
O HUX.

JHaHTHOCeMUsA. BpIpakeHne NPOTUBONOIOKHOCTH, AHTO-
HAMUWHU 3HAYCHUN B OJHOM U TOM K€ CJIOBE.

OtHorpadusm. Bua guanektu3ma, Ha3BaHWE peainM, ObI-
TYIOLIEW HA ONIPEICICHHON TEPPUTOPUHU.

A3bikoBasi kapTuHa mupa. OnpeniesieHHbI, 00BIYHO 00u-
XOJIHbIW; «HAWBHBIN» (HEHAYUHBIN) B3IJIS] HA MUD, BBIPAXKEHHBIN
SI3bIKOBBIMU CpECTBaMU (IIPEXK/E BCEro — JIEKCUYECKUMH).

S3pikoBasi JIMYHOCTDb. JI1000OM HOCHUTENb S3bIKa, BhIpaXKaro-
M B CBOEM CJIOBape M CBOEHM peuM (IUCKYpCe) ONpPEIeICHHOE
BUJICHUE UM OKPY’KaroIeu IeMCTBUTEILHOCTU (KapTUHBI MUPA).
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MOAYIIb 4
Teopemuueckan cpammamuka u CUHMAKCUC

AreHc (0T J1aT. agens — AeHCTBYIOIININ ) — CEeMaHTHUYECKas Ka-
TEropusi, OAHA U3 IJIABHBIX CEMAaHTUYECKUX POJIEU B sI3bIKE. B BBI-
CKa3bIBAHUU arcHCOM SBJISICTCS AKTUBHBIA YYACTHHK CUTYAIlUH,
MIPOU3BOJSAIINN JICUCTBUE UM OCYIIECTBIISIONIMN KOHTPOJIb HAJ
CUTYalHEN.

benedakTuB — y4aCTHUK, YbHM UHTEPECHI 3aTPOHYTHI B IIPO-
1[ECCE OCYILECTBJICHUS CUTyallut (IOJy4YaeT MOIb3y WIH BpPeX).

BriiroueHune 3aKiIr04aeTCs BO BHECEHUU. B COCTAB IPEIJIOXKE-
HUS 3JIEMEHTOB THUIIA MOJAIBHBIX CIOB U MX (HYHKIIMOHAIBHBIX
skBuBajeHTOB: Really, it was too disagreeable (A. Huxley). She
hade videntlyreturned (I. Murdoch). There was, a ft e r all,
no issue (I. Murdoch).

BropuyHas npeauxkanmsi — OTHOLICHHUE MEXAY HEIUYHOU
dbopmoii Ti1arosa v ero COOCTBEHHBIM MO JICKAIITUM.

Bricka3piBaHUE — peueBOE MPOU3BEICHUE, CO3JaHHOE B XO-
1€ KOHKPETHOT'O PEYEBOTO aKTA.

I'enepaTuBHasi JIMHIBHCTMKA (TpaHcpopmallioHHAs TO-
poXKAaromas TpamMMaTHhka, . TpaHc(HOpPMALMOHHO-T€HEpAaTUBHAS
rpaMMaTHKa, XOMCKUAHCKasi JTMHIBUCTUKA, TEHEPATUBU3M) — JI0-
MHUHUPYIOIIEE ~HANPaBJICHUE B COBPEMEHHOM MHUPOBOM S3BIKO-
3HAaHUU, KOTOPOE CTABUT LIEJIbI0 Pa3pabOTaTh TEOPUIO SI3bIKA IO
00pa3ily €CTeCTBEHHBIX HayK.

JleTepMHHAHT (JETEPMUHUPYIOMIUN YJICH MPEIJIOKEHUS) —
cBOOO1Has croBodopMa, HaXOAIasACs OOBIYHO B HaJayie Mpe-
JIOKEHHUSI U OCYILIECTBIISIONIAs TPAMMATHYECKYIO CBSI3b CO BCEW
MOCJIEAYOIIEH MPEINKATUBHOW €OUHUIIEH, SABISASACH €€ PaCIPO-
CTPaHUTETIEM.

JeTepMuHUpPYyOIIHE 00CTOSITEJIbCTBA 0003HAYAIOT MpPO-
CTPaHCTBEHHBIN (POH BCETO BBHICKA3BIBAHUSI.

JlonojiHeHMe aapecara — paClIUPEHHAss TPAKTOBKA KOCBEH-
HOT'O JOTIOJTHEHHS.

3amelneHne — UCIMOJIb30BAHUE CJIOB C OOOOIIEHHBIM CTPYK-
TYPHBIM 3HAYEHUEM BMECTO CJIOB U KOHCTPYKIMK C KOHKPETHBIM

BCIICCTBCHHBIM 3HAYCHHUCM, PAHCC YIIOMSAHYTBIX B PCUH.
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Wmnaukanus (ot nar. implicatio — cruterenne, ot implico —
TECHO CBSI3bIBAl0) — JIOTMYECKAs CBA3KA, COOTBETCTBYIOIIAS
rpaMMaTUYE€CKON KOHCTPYKIUU «ECHH.., TO...», C TIOMOIIBI KOTO-
poli M3 JBYX MPOCTBIX BBICKA3bIBAaHUM 00pa3yeTcsl CIOKHOE BbI-
CKa3bIBaHUE.

Nudepenenus — ymo3akioueHue, GopMUPyeMOe y4aCTHHU-
KaMH KOMMYHHKAIIMA B MPOLECCE UHTEPIPETANNU TMOTYYACMBbIX
COOOIIIEHMIA.

KBecuTHB — 3TO BOIIPOCUTENIBHOE MPEIJIOKEHHUE B €rO Tpa-
JTULIMOHHOM MTOHUMAaHUHU.

KoMMmyHuKaTHBHOEe HamMepeHHe (MHTEHIUsI) 00O3HayaeT
KOHKPETHYIO 1I€JIb BBICKA3bIBAHUS TOBOPSIIIETQ; T.€. CHPAIINBACT
JIY OH, UM YTBEPKIAET, WU MPU3BIBAET, OCYXKJIAET U OHOOPS-
€T, COBETYyeT WU TpeOyeT U T./I.

KoMMYyHMKATUBHOCTL — KayecTBO (KaTEropusi) TEKCTa, B
HanOoJsee o0IIeM BUAE OTpa)xarollee OHPEJIeICHHOCTh PEYE€BOTO
MPOU3BEICHUS €r0 (PYHKIIMOHUPOBAHUEM B aKT€ PEUCBON KOMMY-
HUKALHUHU.

KoHcTaTHB — KOMMYHUKaTHBHO-MHTEHIIMOHAIBLHOE COJIEP-
KaHUE KOTOPOTO 3aKJII0YACTCS B YTBEPKACHUU

JlokatuB (nar. locativus), mamex co 3HAYCHHEM MeCTa,
HaIpUMEDP, «HA KPAIO».
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MOIYJIb 5
Cmuiucmuka

Aiteropus (allegory) — m3oOpakeHue OTBIICUCHHOW HJICH
(moHsiTUs1) TocpencTBOM oOpa3a. CMBICH ajjIerOpuu, B OTJIMYUE
OT MHOTO3HAaYHOT'O CHMMBOJIA, OJIHO3HAYEH U OTJEJICH OT 00pa3a;
CBSI3b MEXKJIYy 3HAUEHUEM U 00pa30M yCTAaHABJIMBACTCS MO CXOJI-
CTBY (JIEB — CWJIa, BJIACTh WU IAPCTBEHHOCTH ).

Aanurepanus (alliteration) — moBTopeHne 0MHAKOBBIX CO-
TJIACHBIX B Hayaje CJIOB, BXOSAIINX B JAHHBIN OTPHIBOK MOATHYE-
CKOM WJIM MPO3anYECKOU peYH.

Anamuniiocuc (anadiplosis) — moBTop OHOTO WM HECKOJIb-
KHUX CJIOB TaKUM 00pa3oM, YTO MOCIEAHEE CIOBO MM (pa3a rnepBoi
JacTH OTPE3Ka PEUH IMOBTOPSIETCS B HA4aJI€ CIICAYIOMIECH YacTH.

Anadopa (anaphora) — moBTop 0OAHMX W TEX K€ DICMEHTOB B
Hayajae KaXJIoro mnapajuielbHOro psjaa (cruxa, cTpodbl, Npo3au-
YECKOTO OTPBIBKA).

AnTuTe3a (antithesis) — cTrmucTHYECKHMA MpUeM, 3aKiIroYa-
IOIUNCS] B COTMIOCTABJICHUN KOHKPETHBIX MPEICTABICHUN U TMOHSI-
TUM, CBSA3aHHBIX MEXITY COO0O0M 00IHel KOHCTPYKIIMEH WM BHYT-
PEHHUM CMBICIIOM.

AHTOHOMAa3us (antonomasia) — CTHIUCTHYCCKHHA TPHUEM,
BBIpAXKAIOIIUICS B 3aMCHE Ha3BaHUs WM UMEHHU YKa3aHUEM Ka-
KOWU-HUOYAb CYIIECTBEHHON OCOOEHHOCTH TMpeAMETa, Hampumep,
3aMEHa KaKoro-iu00 WMEHH HapHUIATEIbHOTO COOCTBEHHBIM
UMEHEM HUCTOPUUECKOIO JIMIA, JTUTEPATYPHOTO MEPCOHaXKa U T.II.
WIN APYTUM HapUIATEIbHBIM UMEHEM.

Amo3uone3uc (aposiopesiS) — BHe3almHas OCTAHOBKA B XOJIC
BBICKa3bIBaHMsI, HAPYIIAIONIAsi CHHTAKCUYECKOE TIOCTPOCHUE PEUU U
CBUJIETEIHCTBYIOIAS O HATUIBIBE YyBCTB, KOJIEOAHUSX TOBOPSIILIETO.

AnokoiiHHYecKkass KOHCTpyKIms (construction apokoinu) —
KOHCTPYKIIMHM, B KOTOPOH JBa Pa3sHOPOJHBIX JOTMOJHEHUS HaXO-
JSITCS B 3aBUCMMOCTH OT OOIIETO MPEANIECTBYIONIETO UjieHa; KOH-
CTPYKLHSI C JBYMSI HEOJHOPOJHBIMHU JIOMOTHEHUSIMU K OJHOMY
YIPaBJISIOIIEMY CIIOBY.

AccoHaHc (assonance) — BHJ 3BYKOBOI'O IOBTOpa, oOpa3ye-

MOTO MOCPEJICTBOM MTOBTOPEHHUS B ONPEJICTICHHOM OTPE3KE pEeUM O]I-
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HUX M T€X e (WIM CXOJHBIX) IJIaCHBIX 3BYKOB (OOBIYHO B YyJapeH-
HBIX CJIOTaX TEX CJIOB, KOTOPBIE 3TOT OTPE30K PEUH COCTABIISIOT).

Badoc (bathos) — HeoxxumaHHBII TIEPEX0/] OT BO3BHIIIICHHOTO
CTHJIA K BYJIbT'apHOMY; HCOXKHAHHOE TIOSIBJIICHHE OaHAILHOCTCH B
IPOU3BEACHUN BO3BBIIICHHOIO CTHJISA, PE3KUH IMEepexoJl OT BO3-
BBIIIICHHOTO K TPy0OOMY, OT BBICOKOTO K KOMHUYECKOMY.

Beccoro3ne wiu acuHaeToH (asyndeton) — mocrpocHue pe-
YH, MPHA KOTOPOM COIO3BI, COCIMHSIOIINE CIIOBA, OMYIICHBI; IIPH-
naéT BBICKA3bIBAHUIO CTPEMHUTEIIBHOCTD, TMHAMHUYHOCTh; ITOMOTa-
€T IepeaaTh OBICTPYIO CMEHY KapTHUH, BIIEYATISHUH, JEUCTBUIA.

BoIpazuTeabHble cpeacTBa A3bIKa (EXPressive means) — ra-
KHE peueBble MpHUEeMbl (MOPQOJIOTHYECKUE, CHHTAKCHYECKUE H
C10BOOOpa3oBaresibHble ()OPMBI SI3bIKA), KOTOPHIE HE CBSI3AHBI C
IICPEHOCOM 3HAYCHUS CJIOB WIIM CJIOBOCOYCTAHMM, HO HCIHOJIB3Y-
IOTCS I YCHJICHUS DKCIIPECCUBHOCTH BBICKA3BIBAHUS WM TIPH-
TaHWS BBICKA3BIBAHUIO AMOIIMOHAIBHOTQ XapaKTepa.

I'unepo6oaa (hyperbole) — ctunucTayeckas purypa ssBHOTO H
HAMEPEHHOTO TPEYBEINYCHUS, NMEIOIICTO LEbI0 YCUIICHUE BbI-
Pa3sUTEIBLHOCTH, YACTO COUYETACTCH CAPYTMMH CTHIIMCTHYCCKHMHU
npreMaMu, IPHUIaBas KM COOTBETCTBYIONIYIO OKPacKy: THIepOo-
JMYeCKue CpaBHEHUS, MeTadOpbL U T. TI.

I'papanms (gradation) — crrmacTideckas Gurypa, mocieno-
BaTeJIbHOEC HAarHETCHHE MJIM, HAa000pOT, OciIabjeHUEe CHUIIBI OTHO-
POJTHBIX BBIPA3UTEIBHBIX CPEIACTB XY I0KECTBEHHOW peUH

I'paduveckas odpasnocts (graphic imagery) — sro nmene-
HHUE TEeKCTa Ha ab3albl MU CTUXOTBOPEHUS Ha CTpOdbI, 3a3y0-
PEHHOCTh CTPOUYEK WIIN (PUTYpPHBIE CTHXHU.

I'padon (graphon) — crunuctuueckas gurypa, mpeacTabiis-
IoIast COOOM CTHIIMCTHYSCKH 3HAYUMOE OTKJIOHCHHE OT rpadude-
CKOI'0 cTaHaapTta u/mwiu opporpaguieckoint HOpMbl

Huajor (dialogue) — d¢opma peuyeBoli KOMMYHHKAITUH,
YYaCTHUKH KOTOPOM, HaXOJICh, KaK MPaBUJIO, B HETIOCPEACTBEH-
HOM KOHTaKTe, OOMCHHBAIOTCS PEIUIMKaMH-BBICKAa3bIBAHUSIMH,
CBSI3aHHBIMU €IMHOU TEMOM.

Jduckypce (discourse) — cBs3HBIM TEKCT B COBOKYITHOCTH C
SKCTPATUHTBUCTHUCCKUMH, IParMaTHUYCCKUMH, COIHOKYJIBTYP-
HBIMH, TICUXOJIOTHYESCKUMH U APYTUMH (PaKTOpaMH, Pedb, MOTPY-
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YKEHHAsl B )KU3Hb (H.JI. apyTIOHOBA); KOMMYHUKATUBHOE COOBITHE,
MIPOUCXOIAIIEE MEXAY TOBOPSIINM, CIyHIAIOMIMM (HaOIr0aTe-
JeM | JIp.) B TIpoIiecce KOMMYHHKATUBHOTO JEHCTBHUS B OIpee-
JICHHOM BPEMEHHOM, MPOCTPAHCTBEHHOM MW TPOYEM KOHTEKCTE,
T.C. aKTyaJIbHO IIPOM3HECCHHBIM TEKCT, a «TEKCT» — 3TO ao-
CTpaKTHas TpaMMaTH4ecKas CTPYKTypa MPOU3HECECHHOTO.

3eBrma (zeugma) — crunuctudeckas (Gurypa, cocTosimas B
COCIMHEHUHU ABYX CJIOB (WJIM JIBYX IPEJIOKCHHI), KOTOPHIC IO
COJICPYKaHMIO HE MOIXOAT IPYT K APYTY; YHOTPEOISICTCS IS CO-
31aHus KoMudeckoro 3¢ @ekra; coctosias B MOJYAHEHUHN OJIHO-
My 4YICHY MNPEIIONKCHHUS Psia IPYTUX, U3 KOTOPBIX IO CMBICTY
JIMIIIb OAMH MOYKET OBITh €My MO TIMHEH.

N3o0pa3urteibubie cpeacrBa (imagery) — ynorpeOiieHue
CJIOB, CJIOBOCOYCTAHUHN U MPEIIOKCHUH B (purypaisHoM (o0pas-
HOM) 3HAUYEHUHU.

HNuBepcus (inversion) — u3MEHCHHE OOBIYHOTO TIOPSIKA
CJIOB U CIIOBOCOYETAHUM, COCTABIIAIOIIMX MPE/II0KESHNE; UCIIOJIb-
3yeTCsl OOBIYHO JIJISl BBIICICHUS TOr0 WM WHOTO AJIEMEHTA MPEI-
JIOKEHUS WU JIJTS IPUIAHMSI MPEATOKEHHUI0 0CO00T0 CMBICITA.

NHCcTpyMEeHTOBKA = ITOAOODP CIOB, MMCIOIIMX TaKyIO 3BYKO-
ByI0 (pOopMy, KOTOpasi MOXKET CITIOCOOCTBOBAThH cama 1o cede ycH-
JICHUIO DKCIPECCUBHOTO COJIEPIKAHMS JAHHOTO OTpe3Ka peur (IB-
(G oHMsI, OHOMATOMes], aJUTMTePaIUs U ACCOHAHC).

Hponmus (irony) = BbIpakaromiee HACMEIIKY MU JYKaBCTBO
WHOCKAa3aHKe, KOT/Aa CJIOBO MJIM BHICKA3bIBAHHE OOPETAIOT B KOH-
TEKCTE pEeYW 3HAYCHUE, TPOTHBOIIOJIOKHOE OYKBAILHOMY CMBICITY
WTH OTPHIIAIOMIEE €T0, CTABSAIIEE 110]] COMHEHHE.

Kaxodonus (cacophony) — HerapMOHHUYECKOE, PEXKYyIlee
CIIyX COYeTaHHE 3BYKOB, HEOJIaro3By4ue (B My3bIK€, B CTHUXaX);
4acTO CO3JaeTCsl ACCOHAHCOM U aJTUTEPAIeii OTHOBPEMEHHO

Kanamoyp (pun) — cTuaucTUdeckuii 000pOT peur WM MH-
HUATIOpa ONPECAEHHOr0 aBTOpa, OCHOBAHHBIC HAa KOMHYCCKOM
UCIIOJIb30BaHUM OJIMHAKOBOTO 3BYYaHUS CJIOB, HMEIONIUX Pa3HOE
3HaYEHWE, WIM CXOJHO 3BYYalllMX CJIOB WJIM TPYMI CJIOB, JIUOO
Pa3HBIX 3HAYCHUH OJHOTO M TOTO YK€ CJIOBA MJIU CJIOBOCOYCTAHMS.
HEKOTOpbIC BUIBI KajlaMOypa:

1) comocraBiIeHHE OMOHHMMOB,
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2) CO3ByYHE CJIOB B Y3KOM KOHTCKCTE;

3) CTOJIKHOBEHHE OMO(OHOB;

4) comocraBieHue oMorpados;

5) pazpylieHHE W MEPEOCMBICICHUE YCTONYHMBBIX CIIOBOCO-
yeTaHu U Hpa3eooru3MoB;

6) pa3HbIe 3HAUCHHUS CJIOBA WJIA CJIOBOCOUYCTAHWS;

7) UIyTOYHAS STUMOJIOTH3AIIHS.

KonBeprenuusi (CONVErgence) — cXoxJICHHE B OJJHOM MECTE
MydYKa CTHIMCTHYECKUX MPUEMOB, YYaCTBYIOIIUX B €IUHOW CTH-
JUCTUYECKOU PYHKITUU.

Kmumakc (climax) — Bug rpagaiuu, psj BeIpaKCHHH, OTHO-
CSIIMXCS K OJTHOMY M TOMY K€ SIBIICHHUIO; TIPUYEM BBIPKECHHSI 3TH
pacrojiararoTcsi B TOPSJKE ITOBBIIIAIOIICHCS 3HAYMMOCTH, T.C.
TaK, YTO KaXJ0€ M3 HHUX YCHUJIMBAeT 3HAYEHHC MPEABIAYIIEro
(«HapacTaHue»)

Jlmareucruueckasi cruiucruka (linguistic stylistics) — pas-
JeJT SA3BIKO3HAHUS, KOTOPHIH 3aHUMAETCs MCCISHOBAHUEM CTHIICH
peuH, CTHIIMCTUICCKUX MMPUEMOB W BBIPA3UTCIBHBIX CPEJICTB S3bI-
Ka B UX OTHOIICHUH K BBIPA)KaeMOMY. COJICP KAHHMIO.

JIntora (iurotec) (litotes) — cTmnmmcrTnyeckast Gpurypa siBHO-
rO0 U HAMEPEHHOTO NPEYMEHBINEHUS, YMAICHHUSI ¥ YHUUYTOKCHUS,
UMEIOIIas MEJIbI0 YCHIICHHe BBIPA3UTEILHOCTH; 3aMEHa XapaKTe-
PUCTHKH, COJEpKallel YTBEPKICHHE, IPYro, OTPHIIAFOIICH
IPOTUBOIIOJIOXKHOE, Harpumep, Not unkind.

Metadopa (metaphor) — crwmctudeckas (urypa, cocros-
njas B ynotpeOieHun €ioBa, 0003HAYaAIOIIEro HEKOTOPBIN Kilacce
00BEKTOB (TIPEAMETOB, JIUII, SIBIICHUH, TEUCTBUM WU MTPHU3HAKOB),
I 0003HAYCHUS JIPYroro, CXOJHOTO C JaHHBIM, Kjiacca 00bek-
TOB WJIHA €IMHUYHOTO O0BHEKTA.

Metonumus (metonymy) — cruinuctudeckas Gurypa, cocro-
SN B TTIEPEHOCE Ha3BaHMS C OJTHOTO Kiacca 00bEKTOB WITH €U~
HUYHOT'O 00BEKTa Ha JPYTrod KJAcC WU OTJIECNbHBIN MPEeIMET, ac-
COIIMUPYEMBINA C JAHHBIM TI0 CMEXKHOCTH, COMPEACIbHOCTH, MPH-
HAJIC)KHOCTH, TAPTUTUBHOCTH WM MHOMY BHTY KOHTAKTa

MHorocor3ue (Takke mnonmucuaaeToH) (polysyndeton) -
CTHIINCTUYECKAs (PUTYpa, COCTOSAIIAsI B HAMEPSCHHOM yBEITHUCHUN
KOJIMYECTBAa COIO30B B MPEI0KEHUU, OOBIYHO JIUIS CBS3U OJTHO-
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POJIHBIX YWJICHOB. 3aMe TSI pedb BBIHYKJICHHBIMU ITay3aMH, MHO-
TOCOI03UE MOAUYEPKUBACT POJIb KAXKIOTO U3 CJIOB, CO37aBasl ¢/IMH-
CTBO MEPEUYUCIICHHS H YCUIIMBAs BBIPA3UTEIIHHOCTD PEYH.

Momnouor (monologue) — popma peueBoli KOMMYHHUKAIIHH,
IPU KOTOPO# opopMIIeHHE pedr rOBOPSINEro 0OpaIieHo MpexK-
JIe BCET0 K caMOMy ce0¢ M He PacCUYMTAHO Ha CIOBECHYIO peak-
A0 coO0eceqHUKA.

Hopma komMyHukaTHBHas (COommunicative norm) — ajek-
BAaTHOCTh KOMMYHHMKATHBHOTO TIPOIlECCa CHUTYyallud OOIICHUS, a
TaK)KE€ €r0 COOTBETCTBHE IICHHOCTSM, CTaHAApTaM M PETYIISATH-
BaM, CYIIECTBYIOIIMM B JaHHOW KyJbType. KoMMyHHKaTHBHAS
HOpMa BKJTIOYAET B ceOsI HOPMBI 00Jiee HU3KHX YPOBHEH — SI3bIKO-
BbIC M CTHJIUCTHICCKHE.

Hopma si3pikoBas (language norm) — coBOKYITHOCTh YCTOM-
YUBBIX, TPAJAUIMOHHBIX peaNu3alliii S3BIKOBOW CHCTEMBI B pe-
3yNbTAaTe COIMAIBHO-UCTOPUICCKOTO OTOOPA S3BIKOBBIX DJIEMEH-
TOB M3 YHCJIa COCYIICCTBYIOIINX, 00pa3yeMbIX BHOBb MJIM HM3BJIC-
KaeMbIX M3 TTACCUBHOTO 3aItaca MPOINJIOro U BO3BOJIUMBIX B MPO-
1ecce OOMIECTBEHHONH KOMMYHUKAIIMKM B PAaHT MPABUIBHBIX, TIPH-
T'OJTHBIX U OOIICYIOTPCORTEIBHBIX.

Hopma ctuieBas (Stylistic norm) (crumimcrudeckasi, GpyHK-
ITMOHAJILHO-CTHJICBAs) ~ UCTOPHUYCCKH CIIOKHMBIIIHECS U BMECTE C
TEM 3aKOHOMEPHO Pa3BUBAIOIINECS OOIMICTIPUHATHIE PEaTU3aAINH
3aJI0’)KCHHBIX B S3BIKE CTHIIMCTHYECCKUX BO3MOYKHOCTEH, 00YCIIOB-
JICHHBIC UEJISIMH, 3aa9aMHi B COACP)KaHUEM PEUH OIPEICICHHOM
chepbl OOMIEHUS; 9TO MpaBWja HamOoJIee IeeCO00pa3HBIX B
Kaka01 chepe o011eHus peatn3aiuii NpUHIMIIOB 0TOOpa U coue-
TaHUSA S3BIKOBBIX CPEACTB, CO3JAIOIIMX OIPEACICHHYI CTHJIH-
CTHKO-PEUCBYIO OpraHU3aIINIO.

OomanyToe oxuganue (defeated expectancy) — scddexr, mo-
CTPOCHHBIM Ha MPEACKa3yeMOCTH M HAPYIICHHH IPECKa3yeMO-
ctu. [losiBIIeHHE Ka)JI0ro OTIACIBHOIO 3JIEMEHTA ITOATOTOBJICHO
NPEIIISCTBYIONUM U TIOJITOTABIIMBACT TOCIEAYIOIIEE, TIOSBICHHE
3JICMEHTa MaJIOH BEpPOSATHOCTH co3JaeT 3(PPeKkT 0oOMaHyTOro
OXKUIaHUSI.
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Oxkazuonaau3m (occasionalism) — ciaoBo, 00pa3oBaHHOE
M0 PEAKO MCIOJb3yeMOH CI0BOOOpa30BaTEILHON MOJIEIN U YIIO-
TpeOJIIeMOe TOJIBKO B TAHHOM KOHTEKCTE

OxcumopoH (0Xymoron) — cTUIMCTUYECKass Gurypa, cocrTo-
SIasi B HAMEPESHHOM COYECTaHUHU ITPOTHBOPCUNBBIX TTOHSATHH.

OnomaTtonesi (Onomatopoeia) — n3o0pakeHHEe KaKOro-TH00
BHESI3BIKOBOT'O 3BYYaHHUsI C TTOMOIIBIO CXOXKHUX C HUM 3BYKOB pe-
9H; KaK CTUJIMCTHYECKOE CPEICTBO — MOJ00P CIIOB, CAMHUM CBOUM
3By4YaHHEM CIIOCOOHBIX BBI3BATh COOTBETCTBYIOIEE aKyCTHYe-
CKOE€ BIIeUatTiieHue, TpedyeMoe B JaHHOM ClIydae.

Iapananeausm (parallelism) — coenuHenue aByX U Ooiee
COUYMHEHHBIX MPEJIOKEHUH (MU UX YacTel) ImyTeM CTPOTroro co-
OTBETCTBHUS X CTPYKTYPhI — TPAMMaTHYECKON U CEMAaHTHYECKOM.

Mapuennsums (parceling, parceling) — cunTakcuyeckmii
npUEM MTUCbMEHHOTO JIUTEPATYPHOTO S3BIKA, ITPH KOTOPOM TIpe-
JIO’)KEHHE UHTOHAIIMOHHO JEIUTCS Ha CaMOCTOSITEIbHBIC OTPE3KH,
rpauIeCKu BBIJICIICHHBIEC KaK CAMOCTOSATEIBLHBIE TTPEIIIOKEHHS.

Ilepudpa3s (nepudpasza) (periphrasis). — 3ameHa MmpPsIMOro
HA3BaHUA ONMUCATEIbHBIM BBIPAKEHUEM, B. KOTOPOM yKa3aHbI TIPH-
3HAKW HE Ha3BaHHOTO MPSIMO- MpPEIMETA.

Ilepconnduxanus (oimiersopenne) (personification) -
NPUNUCHIBAHUE HEOIYIICBICHHBIM TpPEIMETaM H  SIBICHUSAM
CBOMCTB, MBICJIEW, JEACTBUM, HPUCYILIHNX YETOBEKY.

Ipuembl BuiaBH:KeHMs (foregrounding) — cmoco6sr dop-
MaJbHON OpraHu3aluu TEeKCTa, POKYyCUPYIOIIUE BHUMAHUE YHUTa-
TEJS Ha OMpeNeNIEHHBIX dJIeMeTaX COOOIICHMs W YCTaHABIMBAIO-
e CEMaHTHUYECKU PEJICBAHTHBIC OTHOILIECHUS MEXAY dJIeMEHTa-
MU OJTHOT'Q HUTH Pa3HBbIX YPOBHEH.

Purm (rhythm) — Besixoe paBHOMEpHOE 4yepe10BaHue,
HaAIMpuMep, HANPSHKEHHUS U OCNa0JIeHUsl, YCKOPEHUsI U 3aMe/ijie-
HUS, YIAPHBIX U O€3yJapHBIX CIOTOB, MOBTOPEHHE 00pa30B, MbIC-
Jer u T.1.; (B M033UM) YepeIoBaHNEe yAapHbIX U 0€3yIapHBIX CJIO-
ToB B cTpodax.

Puropuuecknii Bompoc (rhetorical question) — puropuue-
ckas (urypa, npeicraBisitonias co00i BOMPOC, OTBET HA KOTO-
PBIN 3apaHee W3BECTEH, WA BOIIPOC, HA KOTOPBIA JTAET OTBET CaM
crpocuBiuid. [1o cyTu, puToprudecKuil BOIPOC — 3TO BOIPOC, OT-
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BET Ha KOTOPBIM HE TpeOyeTcs WM HE OXKHAACTCS B CHUIY €ro
KpaiiHeH OYEeBUIHOCTH. XaPAKTEPHOU YEPTOH ITHUX 0OOPOTOB SIB-
JSETCA YCIOBHOCTh, TO €CTh YMOTpEOJeHHE TpaMMaTHYECKOM
¢bopMBI M MHTOHALIMM BOIpPOCA B CIIy4asx, KOTOPBIE, MO CYIIIe-
CTBY, €€ HE TpeOyIOT.

Pudgma (rhyme) — co3Byune KOHEYHBIX CIIOTOB PaCIOJIOKCH-
HBIX B HEMOCPEACTBEHHOW OJIM30CTH APYT OT JApyra CTUXOTBOP-
HBIX CTPOK, OCHOBAaHHOE Ha TOXKJICCTBEHHOCTH 3BYUYaHHMS IOCIIE/-
HETo YJapHOTO TJIACHOTO M CJIEAYIOIIETO 3a HUM CORJIACHOTO (HMJIH
COTJIACHBIX ).

Cunbnas nmo3umus (strong (salient) position) — rakoe Mecto
2JIEMEHTA B TEKCTE, IJIe¢ OH ICUXOJIOTHYeCKH OCOOCHHO 3aMETEH
(HayaJo MM KOHEI TeKCTa, 3arjiaBue, suMrpad u T..1.).

Cuneknoxa (synecdoche) — crmmernyeckuii mpHeM, BHI
METOHUMHUH, Ha3BaHHE YaCTHOT'O BMECTO OOILero 1 Ha00OPOT.

CpaBnenne (simile) — oOpa3HOE CIIOBECHOE BBIpa)KCHHE, B
KOTOPOM H300pakaeMoe SIBIICHHE YIOA00JseTCS IpyroMy 1o Ka-
KOMY-JIHOO OOIIeMy JJis HUX MPU3HAKY. C IICJIbIO BHIIBUTH B 00b-
€KTE€ HOBBbIE, BaXKHBIC JJIsi CyOBEKTa peun cBoicTBa. OOBIYHOMN
dbopMoOii CITy>)KUT COCTMHEHHUE IBYX €0 YJICHOB IPH ITOMOIIU CO-
10308 like, as v 1.1.

CTHiancTUKa — HayKa O A3BIKE M PEYH, U3ydaromias si3bIKO-
BBIE CPEJICTBA BECEX YPOBHEH C TOUKH 3pEHUS UX DKCIPECCUBHBIX
BO3MOXXHOCTeM W HamOoJiee I1eJIeCO00pPa3HOTO M OOIIECTBEHHO
MPUHSATOTO UX KCIOIB30BaHUS B 3aBUCUMOCTH OT IIeJIeH, YCIOBUIA
U OCOOCHHOCTEU 0BIIEeHNS, a TAaKXKE CTUJIEBYIO AU depeHInanuio
COBPEMEHHOTO JIMTEPATYPHOTO S3bIKA U CTHIIMCTHYECKOE OPOPM-
JICHUE€ Pa3IMYHBIX )KAaHPOB peuH (TUIIOB TEKCTOB).

CTujmcTuyeckasi CeMacHOJIOTHsS — pa3liel]l  CTUIMCTUKH,
U3YYaIOIIMK CTHJIMCTHYECKUE (DYHKIMKM U3MEHEHUS JIEKCHYECKOTO
3HAYEHUs CJIOB WM CJIOBOCOYETAHWU, CTWIIMCTUYECKUN PE3YJIbTAT
Pa3IMYHBIX TI0 CBOEMY XapaKTepy CABUTOB WX MPEAMETHON COOTHE-
CEHHOCTBIO, B pE3yJIbTaTe€ KOTOPOrO0 OHU MPHOOPETAIOT CIOCO0-
HOCTb BBICTYNATh B (DYHKITUHU SKCIIPECCUBHBIX CPECTB S3bIKA.
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Ctuib:

1) wHaMBUAyaTbHASs MaHepa, CIoco0, KOTOPHIM HCIIOTHCHBI
JIAHHBIN, KOHKPETHBIA PEYEBOM AKT, JJAHHBIN TEKCT, B T.Y. JINTEPA-
TYPHO-XYJI0’)KECTBEHHOE MPOU3BEICHNUE;

2) s3bIKOBas MapajurMa SIO0XH, COCTOSHHUE SI3bIKA B CTHIIC-
BOM OTHOIIICHUH B JAHHYIO JIIOXY.

CTnjb peum — HE COBOKYITHOCTH SI3BIKOBBIX CPEJCTB, a HMX
cnenududeckas opraHuzanus, T.€. KOMIIO3UIIMOHHO-PECUCBBIC
MIPUEMBI 1 X COYETaHUE.

Cuemienne (coupling) — mosiBiIeHHE CXOTHBIX BJIEMCHTOB B
CXOJIHBIX TIO3UIUAX, COOOIIAIONIEE IIETOCTHOCTh TEKCTY.

Tpancno3unus (rpammaruueckas meragopa) — ynorpeoJie-
HUE (DOPM CIIOB Pa3NUYHBIX YACTEW peyd B HEOOBIYHBIX ISl HUX
rpaMMaTHYCCKUX 3HAYEHUSIX M ¢ HCOOBIYHOM IMPEAMETHOM COOT-
HECEHHOCTBIO.

Ymouanue (SUPPression) — HaMepeHHbI OOPBHIB BHICKA3HI-
BaHMs, TEPEJAOMUA B3BOJTHOBAHHOCTB PEUW| M IPEIoJIararo-
U, YTO YUTATENh JOTATAETCs O BEICKa3aHHOM.

DYHKUUOHAJIBHBINA CTHJIb— UCTOPUYECKU CIIOKUBIIASACSA K
JTAHHOMY BPEMEHH B OIPECIACHHOM SI3bIKOBOM KOJUICKTHUBE pa3-
HOBUIHOCTh JIUTEPATYPHOIO s3bIKa, MPEICTABIISIONIAs COO0M OT-
HOCHUTEJIHHO 3aMKHYTYI0 CUCTEMY SI3BIKOBBIX CPEJICTB BCEX YPOB-
Hel, KoTopas peryssipHo (yHKIIMOHUPYET B ONpeIesieHHON cepe
OOIIIEeCTBEHHOU NESITEIHLHOCTH.

Xwua3sm (Chiasmus) — Bu mapajuien3Ma: pacioiokKeHUe Ja-
CTEeH ABYX Mapauie/IbHBIX WICHOB B 00pAaTHOM IOPSIKE.

IBemusm (EUpPhemism) — cI0BoO MM BBIPaKEHHE, YIIOTPEO-
JsieMOe B3aMEH JIPYTroro, KOTOPOe Mo KaKuM-JIMO0 pUYrHAM He-
yA00HO WIIM HEXeJaTeIbHO POU3HECTH (110 IMIPUYMHE ero Tadyu-
POBAaHHOCTH, TPAJAUIMOHHOTO HEMPUMEHEHHUS WU TPpyOOCTH,
OCKOPOUTENBHOCTH, HEBEKIJIUBOCTH U T.IL.).

IBdonus (euphony) — noxbop 3ByKoB, HanbOJIEe COOTBET-
CTBYIOIIUX IO CBOEMY dKCIIpecCuBHOMY 3 (deKTy TomMy obImemy
HACTPOCHUIO WJIM AMOIMOHAIBHO-UYBCTBEHHOMY TOHY, KOTOPBIC
JOJDKEH co37aTh Y CIyIIaTeNsl JaHHBIH OTPBIBOK PEYH; HE TOJIBKO
0J1aro3Byune, HO U COOTBETCTBUE 3ByHYaHUS COACPKAHMUIO.
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Qamuncuc (ellipsis) — HaMmepeHHBIH TPOITYCK HECYIIECCTBCH-
HBIX CJIOB B MPE/JIOKEHUN 0€3 MCKaXEHUSI €T0 CMBICIIA, a YacTo —
JJIs1 YCUJIEHHUS CMbIciia U 3 dekTa.

OnuteT (epithet) — oOpa3Hoe ompenencHue (BBIPAKEHHOE
IPEUMYIIESCTBEHHO INpUjaratelbHbIM, HO TaKXe HapedueMm, Cy-
IICCTBUTCIIBHBIM, YHCIUTEIBHBIM, TJIAr0JIOM), JAIOIIee JAOTIOTHH-
TENhHYIO XYIO0KECTBCHHYIO XapaKTePHUCTHUKY TMpeameTa (sSBie-
HUS1) B BUJC CKPBITOI'O CPAaBHEHHUSI.

Onudopa (epiphora) — noBTOpeHNEe KOHCYHBIX YacTeH (3BY-
KOB, CJIOB, rpaMMaTH4YeCKuX (OpM) CMEKHBIX OTPE3KOB peUu

(cTpoxk, dpaz).
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YIIPA’KHEHUS K TIPAKTUYECKUM 3AHATUAM

Ilpakmuueckoe 3anamue 1
JIEKCHKOJIOTHA. TEKCUYECKHH COCTAB A3bIKA

|. BbifBHTe 3HAUeHHE CJIOBA SMalt B ¢BA3M ¢ NMpPodIeMOM
CKOHICIT-3HAYCHUC.
1. Guy looks very smart in his new suit, doesn't he?
| need a smart jacket for my interview.
She works in a very smart new office overlooking the river.

2. Maddy's teacher says she's one of the smartest kids in the
class.

I'm not smart enough to understand computers.

He's smart enough to know he can't run the business without
her.

3. She gave him a smart smack on the bottom.
We'll have to work at a smart pace if we're going to finish on
time.

4. Until the advent of smart weapons, repeated attacks were
needed to ensure the destruction of targets.

5. Don't get smart with me, young lady!
Your smart mouth is going to get you into trouble.

Il. UByuwmTe ciienyionmue rpynmnsl CJI0B, BbISIBJISAS HX

JAePUBAHT:

1) baggy, easy, lax, relaxed, sloppy, loose;

2) append, attach, suspend, dangle, sling;

3) close, adjacent, convenient, warm;

4) fresh, initial, early, new, previous, recent;

5) authentic, original, initial;

6) fundamental, rudimentary, straightforward, underlying,
elementary;

7) fall, bogus, deceitful, dishonest, distorted, fanciful,

Improper, inaccurate.

8) possible, apparent, probable, supposed.
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I1l. IIpourture ciexywoimmii OTPHIBOK U3 TekcTa Y. JIuKkKeH-
ca «JlomOn U cbiH». BpIIBUTEe KOHHOTATHBHBbIE €IMHHIIBI, C
MOMOIIBI0 KOTOPBIX ABTOP CO31A€T MOPTPET OJJHOT0 U3 FepPoeB
IIPOU3BECIACHMUIL.

Miss Tox’s dress, though perfectly genteel and good, had a
certain character of angularity and scantiness. She was
accustomed to wear odd weedy little flowers in her bonnets and
caps. Strange grasses were sometimes perceived in her hair; and it
was observed by the curious, of all her collars, frills, tuckers,
wristbands, and other gossamer articles — indeed of everything
she wore which had two ends to it intended to unite — that the two
ends were never on good terms, and wouldn’t quite'meet without
a struggle.

She had furry articles for winter wear, as tippets, boas, and
muffs, which stood up on end in rampant manner, and were not at all
sleek. She was much given to the carrying about of small bags with
snaps to them, that went off like little pistols when they were shut
up; and when full-dressed, she wore round. her neck the barrenest of
lockets, representing a fishy old eye, with no approach to speculation
in it. These and other appearances of a similar nature, had served to
propagate the opinion,that Miss Tox was a lady of what is called a
limited independence, which she turned to the best account.

Possibly her-mincing gait encouraged the belief, and suggested
that her clipping a step.of ordinary compass into two or three,
originated in her habit of making the most of everything.

IV. Ilpoumraiite ciexyomuii oTpbIBOK. Onpenennte KOH-
TeKCTYAJbHYIO IPUPOAY KOHIEIITA «ZHEB».

Sean suddenly leaned forward.

“I'd like to devote a programme to Revenge”, he said,
wrestling his fingers through that thick hair.

“Yes”, said Anna. Starting with Pammy.

“I don't mean revenge for day to day, petty grievances”, he
said. “What I'm talking about here are lifelong grudges. Angry
thoughts that turn in on themselves and switch to self-anger and
self-hatred. Revenge on people who've destroyed a part of you”.

Blonde looked at him and raised an eyebrow.
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“l see. Right,” said Pammy patiently, as if the discussion was
starting to move too quickly for her.

“Revenge,” thought Mike aloud. “Yeah, | can see that
working”.

“Well, I don't know. | believe we should learn to re-direct our
anger first”.

Sean did not look at Blonde, who had spoken. To Anna's
relief, he lightly dismissed her, saying, “Well, that's fine in
academic La-La land. But here on Earth people's feelings are real.
And people feel real anger. Say, at school, they were bullied.
Well, what's the point of working that through with your therapist
for thirty-odd years? Get revenge instead. Get Closure™.

Pammy: “I don't know. | don't feel too comfortable about
advocating this”.

Mike: “Well, | like it. It ties in well with Greer Lawton's
book, which is out at Christmas. Get Back™.

Blonde: “Surely the best revenge 'Is happiness? Surely, we
should be withdrawing such anger. from our enemies, and
focusing that same energy on the positives in our lives”?

She looked at Sean as-if he represented all of mankind.
Blonde and Sean seemed to be having a silent conversation to
which the rest were not privy 6 although Anna might have been
Imagining that.

Sean held his‘pen as if it was a cigarette, and sighed, saying,
“Well, | disagree. Ever since Hamlet, revenge has had a bad press.
But, really, revenge is'a good thing. Physiologically, it's been
proven to be a good thing”.

“Well, that doesn't make it all right”, interjected Blonde, her
voice high-pitched.

“Revenge gets your blood moving faster”, said Sean, ignor-
ing Blonde again. “Makes you feel warm inside — particularly if
the punishment fits the crime”.

“Revenge is such a male response to anger”, said Blonde, her
voice at an even higher pitch. “Lash out!”.

“No, that's not true. Women swear by it too, although I'd
admit that there are differences. Men, for example, prefer their
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revenge to be brief and brutal, whereas women take a more
deliberate and drawn-out approach”.

Anna felt warm inside simply watching Sean breathe.
Hearing him use the word physiologically.

“I do agree”, said Pammy, doodling on her over-sized
sketchpad, 'that past experiences can be a real ball and chain. But
aren't we in danger here, Sean, of boxing with shadows?

“Well, good. Good to be out there fighting, instead of just
sitting there, playing victim”.

He looked at Blonde knowingly. She shot him back a look
that Anna was unable to read.

Mike said, unhappily, “It can be hard to get revenge, though.
| mean practically speaking, because say — and | use this merely
as an example — the school bully has moved away? Or has
become, say, a member of your friendly local constabulary?” (His
fingers mimed quotation marks as he spoke the word friendly).

“What I'm trying to say... And | know 1 won't be listened to ¢
being both female and blonde:But, what I'm trying to say is that
instead of getting revenge, we.should be focusing on making
amends with our aggresseors.

“Talking about our concerns”. “Talking has its place”, said
Sean, impassively. “But real anger needs a real outlet. And
there's a difference, too, between healthy anger and unhealthy
anger. Unhealthy anger turns in on itself. It's unhealthy to blame
oneself, instead of — to use your example — the school bully”.

“My example?” asked Mike looking right and left. “No. | was
using it as a general example. | was never...”.

“You tell yourself, «It's my fault». Which can only be
destructive”. Pammy seemed puzzled. Blonde squeezed the clip
on her clip-file (S. Harris, p. 155-157).

V. Ilpoanamu3upyiite xkoHuentnl indifference, happiness,
offence, justice, fortune, love, pretty, square, woman, water,
time, money, arms, homeland, study B coBpeMeHHOIT aHTI/IHii-
ckoii koHmentocdepe. Mcmonp3yiite ciaoBapu Cambridge
Advanced Learner's Dictionary & Thesaurus
(http://dictionary.cambridge.org),  Merriam-Webster  English

39


http://dictionary.cambridge.org/

Dictionary (http://www.merriam-webster.com), Oxford English
Dictionary (http://www.oed.com).

VI. IIpounrtaiiTe OTPHIBOK, COCTABbTE IJIAH M MPOKOMMEH-
TUPYUTE ero.

Semantics and comprehension
Herbert H. Clark

Comprehension is fundamental to the study of language. In
their investigations, most linguists have relied heavily on what
people understand a sentence to mean, and their theories have
been designed in part to account for these so-called 'linguistic
intuitions'.

On the other hand, psycholinguists have more often been
interested in the difficulties people have. in understanding
sentences, and their theories have usually been designed to
account for these difficulties.

More generally, while linguists have usually been concerned
with-the end-product of comprehension, psychologists have been
concerned with the process of comprehension. Although the
theory is certainly not complete at the present time, it is useful in
the following respects: it ‘makes sense of the previous
experimental work on comprehension in a unified framework; it
points out the gaps  in our knowledge and theory of
comprehension; and it provides a unified framework for future
empirical studies and theories in comprehension.

Comprehension will be approached mainly as a problem in
semantics, in the broadest sense of this word. The first problem of
the theory is to characterize what it is that a person knows of the
meaning of a sentence once he has ‘comprehended' the sentence.
This is what I will call the representation problem, and it will be
our first concern in the application of the theory to the various
English constructions.

The second problem is to characterize the processes by which
a person uses the 'meaning' of a sentence to do other things — e.g.
decide whether the sentence is true or false, answer questions
about that sentence, carry out commands made by the sentence,

and so on.
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The semantic representation of a sentence is equivalent to, or
closely related to, the linguistic deep structure of the sentence. By
using the term 'deep structure' is best accounted for by a deep
structure plus semantic interpretation (as in Chomsky 1965), by a
system of generative semantics (as in Lakoff 1971; McCawley
1968; Postal 1970), by a case grammar (as in Fillmore 1968;
Anderson 1971), or by something else. Rather, 'deep structure' is
meant to refer to an adequate linguistic representation of the
underlying structure of a sentence, whatever that will turn on to be.

The a priori justification for the deep structure assumption is
quite straightforward. One requirement of a general theory of
comprehension is that semantic representations conform to two
constraints: they must satisfy all linguistic intuitions, or
linguistic facts, about what a sentence means, whether it is
acceptable, semantically anomalous, ungrammatical, or whatever,
what its accurate paraphrases are, and so on; it must also be com-
patible with a process that accepts a semantic representation and
manipulates it appropriatelyto answer questions, follow
directions, decide on issues of truth and falsity, and so on.

In contrast, very little has been said previously about the
second condition: that'is one of the main goals of this chapter. To
put it another way, the linguistic facts at our disposal are both far
more extensive-and far more systematic than our knowledge
about the subsequent processes that make use of semantic
representations.. Thus it seems prudent to begin with the best
qualified semantic representations derived from linguistic theory
and to explore the possible 'mental processes' that can be built
onto them to account for question answering, sentence
verification, instruction following, and the like.

To put the justification in another way, the claim is being
made that linguistic deep structure accurately represents what
people know once they have ‘comprehended' a sentence.

In advance of many other concrete examples to be given in
subsequent sections, consider the negative sentence John isn't
happy. Linguistically, this sentence is composed roughly of two
propositions, John is happy and It is false, with the first
embedded within the second, as in that John is happy is false. The
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semantic representation of this sentence might be coded as
follows: ((John is happy) is false). Such a representation
characterizes much of what a person understands the sentence to
mean: (1) that happy applies to John and not to something else;
(2) that false applies to the proposition that John is happy, not
simply to John or to something else; (3) that to show that the
sentence is true, it is enough to show that the embedded
proposition (John is happy) is false; and so on.

In addition, it will be shown section 2 thatthe two
propositions, one embedded within the other, are essential to the
psychological model that accounts for the latencies with which
people are able to verify negative sentences likethis one. In short,
there is evidence — both linguistic and psyechological — that the
linguistic deep structure does accurately characterize what people
understand a sentence to mean.

VIl. OO0bsicHUTE CeMaHTHYeCKYI NPHPOAY BblJeJEeHHbIX
c10B Mean (means, meant) B oTpbIBKEe H3 NpPOU3BeAeHHS
JIsrouca Kappoana «Through the Looking Glass».

1. *...that shows that there are three hundred and sixty-four
days when you might get un-birthday presents.’

‘Certainly,’ said Alice.

‘And only one for birthday presents, you know. There’s glory
for you!”

‘I don’tknow what you mean by “glory,” * Alice said.

Humpty Dumpty. smiled contemptuously. ‘Of course you
don’t«= till | tell you. I meant “there’s a nice knockdown
argument for you.”’

‘But “glory” doesn’t mean ‘a nice knockdown argument,’
Alice objected.

“When | use a word,” Humpty Dumpty said in rather a scornful
tone, ‘it means just what | choose it to mean — neither more nor
less.’

“The question is,” said Alice, ‘whether you can make words
mean so many different things.’

“The question is,” said Humpty Dumpty, ‘which is to be
master — that’s all.
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VIIl. Pacnpenenure Ha JBe IPynmbl CJeaylolue CJI0Ba IO
NMPU3HAKY «MOTHBHPOBAHHOC/HEMOTHUBMPOBAHHOE» H OIpe-
JAeJuTe THII MOTHBAUUU (poHeTHYecKass, MOp(oioruyecKas,
ceMaHTHYeCKas):

A long-haired, a chain, giggle, to speak, to laugh, a
shoemaker, hiss, indee md, purr, whistle, nothing, to see, instead,
to eat, an underline, big, shutter, wide, a nonsense, to go, to do, a
sunrise, a dollar, to think, a driver, to hear, a mermaid.
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Ilpakmuueckoe 3anamue 2
CJIOBO, EI'O 3BHAYEHHUE H CMBIC/IOBAA CTPYKTYPA

|. BbiaeanTe rHIIOHMM M THIIEPOHUM B CJEAYIONIUX Mapax
CJIOB:

(1) SON, ChIld ..oeeeeeeece e

(2) KICK, SIITKE ..veveiiiieeiie et

(3) NEAK, PEICRIVE ..ooviie e

(4) brother, relation ...........cccceee i,

II. BbisiBUTE JOMHMHAHTY B Ka’KIOM M3 CHMHOHUMHYECKHX
psaxos. Onpenenure eé AHTOHUM (MJIM AHTOHMMBI):

1) bandwagon, fad, figure, guise, make, mania, manner,
mode, mould, rage, sort, style, trend, way.style, vogue, fashion,
rage and craze, in-thing, dernier cri;

2) ability, ascendancy, authority,control, dominance,
domination, dominion, force, high-up, intensity, powerfulness,
supremacy, power, sway, vigor;

3) gladness; joy, pleasure; delight; happiness; exultation;
transport; felicity; ecstasy; rapture; ¢ bliss; gayety; mirth;
merriment; festivity; hilarity;

4) hatred, detestation, abhorrence, loathing, abomination,
dislike, disgust, contempt, enmity, hostility, animosity, malice;
hate, loathe, dislike, abhor, detest;

5) hail,~ hoot, lament, ‘lamentation, outcry, cry, scream,
screech, screeching, shout, shouting, shriek, whoop, yell, yelp;

6) amity, benevolence, brotherhood, charity, friendship,
cordiality, cordialness, fellowship, friendliness, goodwill,
kindliness, neighborliness;

7) happy, fluky, fortuitous, fortunate, heaven-sent, lucky,
providential,

8) possession, habitation, occupation, occupancy, residency.

I1l. OO0bsicHuTe, MOo4YeMy CieayOIIHEe CJ0OBA SBJISIOTCS
yacTU4YHbIMH cuHOHUMamu. [lpuBeaurTe mpumepnl BbIpa-
’KEHHUI, B KOTOPbHIX OHU COBNAJAAIOT.
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http://dictionary.sensagent.com/sway/en-en/#anchorSynonyms
http://dictionary.sensagent.com/vigour/en-en/#anchorSynonyms

Tongue, language; dear, expensive; border, frontier; ripe,
mature; dumb, mute; survive, outlive; injection, shot; mean,
stingy; leader, editorial.

IV. PackpoiiTe 3HaUueHre AHTOHUMHUYHBIX AP C MOMOIIbIO
IJICKTPOHHOI'0 CJIOBApA AaHTOHUMOB:
(1) same, different ........coocvveiiiii e,
(2) INSide, OULSIAE .....oooveieiiie e
(3) ignore, pay attention t0 .......ccceecvvveviin i,
(4) friend, ENEMY ....coovveii et e

V. Omnpenennrte rpaayajbHble aHTOHHMMbI, KaKHe Mapbl
AHTOHUMOB SIBJAIOTCH KOHBEPCHBHBLIMH, 2 KaKHe — KOMILIe-

MEHTAPHbIMHU:
alive — dead dark — light beautiful = ugly;
day — night fall — rise simple — difficult;
lend — borrow give — get give — take.

VI. Kakume u3 3TMX AaHTOHMMOB - mnoJuceMu4Hbi? IlpuBe-
JTUTE elle NpUuMepbl MOJMCEMUYHBIX AHTOHUMOB.
catch smart; hard right.

VIl. Onpeaennrte cpeam cjaeIylommx nap cJioB — OMOHUMBI,
oMorpagsi, o0MO(pOHBIL, MOJTNCEMUYHBIE JIEKCEMbI:

dear — deer,

bank (of a river) = bank (financial institution),

bar (of chocolate) — bar (of metal) — bar (room) — bar (unit of
pressure) — to bar,

fair — fare,

lie (be in a horizontal position) — lie (not tell the truth),

cue (a tool) — cue (hint) — queue,

bear — bare,

peace — piece,

tap (for water) — tap (on barrel) — tap (light knock or blow),

head (someone in charge) — head (part of the body) — head
(in a tape/video recorder),

no — know;

reed — read;

read (pres.) — read (past).
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VIIl. IlepeBenure nmpeasiokeHus, onpeneauTe TUNDI
OMOHUMOB:

1. The girl had a bow of red ribbon in her hair.

2. Excuse my going first. I'll lead the way.

3. Lead is heavier than iron.

4. He tears up all letters.

5. In England the heir to the throne is referred to as the
Prince of Wales.

6. Her eyes filled with tears.

7. Let's go out and have some fresh air.

8. Itis not customary to shake hands in England. If the
hostess or the host offers a hand, take it; a bow is sufficient for
the rest.

IX. HMcnoab3ys aHIIMHCKHA cJ0Baph (hpa3eosioru3MoB,
00BSCHUTE 3HAYCHHUE CJIeAYIOIUX NJIN0OM:
To go through the roof.
To get cold feet.
To fall on hard times.
One cannot make ends meet.
To be down and-out.
To get on like'a house on fire.
Until the cows come home.
To fall head over hills in love.

©ONO Ok WNE

X. Omnpeaenure, Kakie M3 BbIJIeJEHHbIX CJI0BOCOYETAHUI
ABJAAITCH (paszeosorusmamu. Kakue (akropbl BIAMSIOT Ha
YCTOHYMBOCTHL KOMIIOHEHTHOI'0 COCTABA B KAXKIAOM Npumepe?

1. She saves bread heels for the birds.

2. Bread is served in various forms with any meal of the day.

3. After all the criticism, his positive comments came as a
breath of fresh air.

4. His breath looked like smoke in the cold air.

5. We knew how three of the four competitors would
perform, but the fourth was a dark horse.

6. Horse breeds are loosely divided into three categories
based on general temperament.

7. Keep the butter in the refrigerator.
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8. Keep an eye on the child.

9. He's a cut above the average engineer.

10.Cut in clothing, sewing and tailoring, is the style or shape
of a garment as opposed to its fabric or trimmings.

Xl. C noMombi0 cJI0Bapsi YKAKUTE 3HAYEHUE CJIeTYIOIIUX
OMOHUMHYHBIX CJOBOCOYETAHMI U (Ppa3eosorusmMoB. B uem
3AKIIIOYACTCH UX CCMAaHTHUYCCKOC U q)OHeTI/I‘{eCKOC pa3jin4yue.
blue book; black ball; blue bottle; hot head; hot house; dancing
master; flying man; blue stocking; shooting party; skiing instructor.
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Ilpakmuueckoe 3anamue 3
JEKCHKOI'PA®UA

|. CooTHecuTe JMHIBHCTHYECKMI TEePMHH W3 pasjeiia
«Jlekcukorpagus» U ero onpeaeieHue.

Dictionary, vocabulary entry, glossary, encyclopedia,
etymology, derivation, lexicon, thesaurus;

1) a list of terms in a special subject, field, or area of usage,
with accompanying definitions;

2) a set of forms, including the initial form, intermediate
forms, and final form, showing the successive stages in the
generation of a sentence as the rules of a generative grammar are
applied to it;

3) a book, optical disc, mobile device, or online lexical
resource containing a selection of the words.of a language, giving
information about their meanings, pronunciations, etymologies,
inflected forms, derived forms, etc.;

4) the vocabulary of a particular language, field, social class,
person, etc.;

5) the study of historical linguistic change, especially as
manifested in individual words;

6) any dictionary, encyclopedia, or other comprehensive
reference book;

7) abook, set of books, optical disc, mobile device, or online
informational resource containing articles on various topics,
usually in alphabetical arrangement, covering all branches of
knowledge or, less commonly, all aspects of one subject;

8) a word, phrase, abbreviation, symbol, affix, name, etc.,
listed with its definition or explanation in alphabetical order or
listed for identification after the word from which it is derived or
to which it is related.

II. PacmoJsioxxuTe B XPOHOJIOTHYECKOH MOCIEI0BATEIbHO-
CTH OPUTAHCKHE CJIOBAPH.
1. The English Dictionary or a New Interpreter of hard
English words by H. Cockeram.
2. Universal Etymological Dictionary by N. Bailey.
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3. A New English Dictionary on Historical Principles.

4. Thesaurus of English Words and Phrases classified so as
to facilitate the expression of ideas and assist in literary
composition by P.M. Roget.

5. A Dictionary of the English Language by S. Johnson.

6. A Table Alphabetical by R. Cawdrey.

7. The Advanced Learner’s Dictionary of Current English by
A.S. Hornby.

[1l. Oxapaxrepu3yiiTe cieayrouue CI10Bapu:

1. Oxford Advanced Learner’s Dictionary  of Current
English by A.S. Hornby.

2. The Concise Oxford English Dictionary by H.W. Fowler
and F. G. Fowler.

3. Collins Cobuild English Language Dictionary.

4. Anglo-Russian Dictionary by V.. Muller.

5. English Pronouncing Dictionary by D. Jones.

V. BbiOepure u3 cnucka cjoBapeid Ha3BaHUe CJI0Baps, CO-
OTBETCTBYKOIIEe (paMUIUM ero aBTopa Wik GaMuiIuiIM PYKO-
BOAUTE/ el KOJUIEKTUBOB, CO3AABUINX IaHHBbIN CJ10BAPb.

10.]]. Anpecan u 3.M. Meonuxosa, U.P. ' anonepun; /[.U. Epmo-
nosuu; A.B. Kynun, B.K. Miwonep; A.1U. Cmupnuyxui.

1. Pyccko-aHTMIICKUI CII0Baphb.

HoBbI# 00/Ib1I0H PYCCKO-aHTJIMMCKUN CIIOBAPB.
AHI0-pyccKMi Ppa3eoIornyecKuil CioBaphb.
AHTIIO-PYCCKHM CIOBAPb.

BoJbIION aHTIIO-PYCCKUM CIIOBAPb.

HoBpIit 007111101 aHTTIO-PYCCKUM CIIOBAPD.

O 4 >R

V. MH3yuyuTe CJOBAPHYI0 CTATHIO JIO00r0 AHIJIMIICKOIO
riaarosa uwim cymectButeabHoro u3 The Oxford English
Dictionary (https://en.oxforddictionaries.com) u oxapakrepu-
3yiTe ee CTPYKTYpY.

V1. Ilpoananu3upyiiTe 3TUMOJIOTHMIO CJOB C MOMOIIbIO
3JIeKTPOHHOTO ciaoBaps http://www.etymonline.com:
Calf, glitter, husband, kid, leg, skin, skull, bull, outlaw, reindeer.
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1. Alphabet, biology, geometry, logic, metamorphosis, music,
physics.
2. Alchemy, algebra, arsenal, assassin, cipher, elixir, sugar,
syrup, zero.
Banana, barricade, canyon, cigar, embargo, guerrilla, guitar.
Blarney, clan, plaid, shamrock, slogan, trousers.
Dungarees, jodhpurs, jungle, loot, polo, pyjamas, shampoo,

3.
4,
5.
thug.
6.
VISOr.

Marine, nutrition, suburb, supernatural, temporary, transfer,

7. Geisha, kamikaze, kimono, origami, ninja, samurai, sushi.

Bazaar, caravan, chess, khaki, lilac, paradise, shawl.

. Father, wife, grass, ground, house; land, man, stand,

summer, tree.
10. Balcony, carnival, fuse, giraffe, lottery, opera, pasta, rocket.
11. Battery, chocolate, duel, explore, passport, progress, shock.

8.
9

VII.

CpaBHuTe 3HAUYeHHE CJICAYIIIUX PYCCKUX M AHIJINIA-
CKHUX CJIOB:

Caurep
Xynu

Jxem
Kpam6a
Kpekep
[Tankenk
AyTCOPCUHT
bpenn
bpoxep
Jlenmax
Hedont
HuBepcuduxanus
bpay3sep
Bupanbnbiit
I'erimep
Jncnnen
Jlorun
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To.sweat
Hood

To jam

To crumble
To crack
Pan
Outsourcing
Brand
Broker
Deadline
Default
Diverse
Browse
Viral

Game
Display
Login.



VIIl. Ilpoananu3upyiirTe ciaeayrounue cJ0Ba ¢ TOUYKH 3pPeHUSA
THIIA U CTCIICHU ACCUMMHMJIAIINAU (lIOJIHaﬂ acCuMmJisanuuda, 4a-
CTUYHasi aCCMMUJIALINAA H HE aCCMMUWJINPOBAHHOC C.]IOBO):

Cheese, caftan, paper, table, soprano, umbrella, waltz,
kinder-garden, reduce, present, machine, mazurka, ballet,
stimulus, street, prima-donna, cup, garage.

IX. IIpoumTaiiTe M nmepeBeanTe NMPEAJI0KEHUS, MOTUEPKHU-
TC 3aUMCTBOBAHHBIC CJIOBA.

1. Platt served two years in prison while her daughters were
placed with a child welfare agency.

2. The book is a memoir that highlights the problem of
physician burnout in the midst of our by now decades-long health
care crisis.

3. Beyond the walls, the courtyard is still a construction site
with vacant student housing looming-overhead. in the distance.

4. Many people said he was always the King, and yes, he
was regal and grand and authoritative.

5. His opponents are up against the bizarre logic that pushed
the crack-smoking Toronto mayor to'ascend and survive.

6. Reeves died of-a gunshot wound in 1959, just a year after
the end of The Adventures of superman.

7. 1 could smell the moss-like smell of bock beer; | even
remembered conversations we had had.

8. This is Gaza today: the self-reflective confidence of an
academic conferencealong with the dwindling of public services.

X.. CoenuHUTE CJOBO M €ro 3HAYeHUeE, ONpeaesuTe €ro
MPOUCXOKICHHE:

1) anorak 2) assassin

3) biro 4) broccoli

5) boomerang 6) boondocks
7) camouflage 8) commando
9) cravat 10) daiquiri
11) jazz 12) juggernaut
13) kiosk 14) kowtow
15) lemming 16) pastrami

17) polo 18) pavlova
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19) snorkel 20) telephone
21) tsunami

a) way of hiding something, especially soldiers and military
equipment using paint, leaves etc to make it look like things
around it;

b) a pen with a small ball on the end that puts ink onto paper;

c) curved stick that flies in a circle and comes back to you
when you throw it;

d) a soldier who is specially trained to make quick attacks
into enemy areas;

e) atidal wave;

f) a game played between two teams of players who ride on
horses and hit a small ball with long-handled wooden hammers;

g) ashort coat with a hood that keeps out the wind and rain;

h) smoked beef that contains a lot of spices;

1) the system of communication ‘that you use to have a
conversation with someone in another place;

J) someone who murders an important person;

k) a tube that allows someone who is swimming to breathe
air under water;

[) la small building in the street where newspapers, sweets
etc are sold;

m) a small animal that looks like a rat;

n) a green vegetable that has short branch-like stems;

0) .avery large vehicle that carries goods over long distances;

p) a place thatis a long way away from the nearest town;

q) to be too eager to obey or be polite to someone in authority;

r) asweet alcoholic drink made with rum and fruit juice;

s) a wide piece of loosely folded material that men wear
around their necks;

t) a light cake made of meringue, cream and fruit;

u) a type of music that has a strong beat and parts for
performers to play alone.
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Ilpakmuueckoe 3anamue 4
MOP®OJIOTHA. YACTH PEYH

|. C nomMomuibI0 3J1eKTPOHHOI0 CJI0BAPS JaiiTe onpeaeeHue
CJICAYIOIIIUM TEPMHUHAM.

Domain, grammatical category, grammatical meaning,
grammatical form, grammar opposition, grammeme, innate,
immanent, functional-semantic category, language proper, level
of language, morpheme, morph, morphology, neutralization,
segmental sequence, syntagmatic and paradigmatic relations,
syntax, speech, transposition, weak member of the opposition.

Il1. IlpouTnuTe mNpemIOKEHNsI, BbLIABATE OCOOEHHOCTH AaH-

[JIMACKUX TPAMMATHYECKUX CTPYKTYP.

1. Eeyore shook his head from side to side. "Not very how,"
he said.

2. Had | more money, | would have.bought a much better
present.

3. Hardly had | crossed the threshold, when a huge dog
jumped on me and started licking my face.

4. It was me who.found the gold in the garden yesterday.

5. In the Pyramids were buried powerful pharaohs.

6. The sun was shining, the birds were singing and the girl
was happy.

7. Here is located a nice Italian restaurant.

8. The man she had been close witch’s name was Max.

9. The Counselor for Economic Affairs of England’s speech
was devoted to the world crisis.

10.How well | recollect it, on a cold grey afternoon, with a
dull sky, threatening rain.

I11. Ilpoananu3upyiiTe cjexyouue JeKCEMbI-CONMOCTABIECHHUS
U ompeaeuTe X T[PAMMATHYECKYI0 KATErOpHIO:
1) he # she;
2) he # his;
3) had # had had;
4) will do # will have done;

5) something # nothing;
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6) much # little;
7) car’s speed # cars’ speed,;
8) there is # there are.

V. BopisiBUTe NpeaiokeHUsl ¢ HeMTpaJu3anueid U TPaHCIIO-
3UIUEH TPAMMATHYECKUX ONIO3ULIMIA.

1. Later in the night I hear him awake and he is crying.

2. If 1 had known how they pronounced Golz in Spanish |
would pick me out a better name before | come to war here.

3. All day | had waited for the death of the priest. | had
thought he would be the last to enter the lines. | awaited it with
great anticipation. | expected something of a culmination.

4. The human race is forever taking one step forward and
one step back.

5. While we drove through the town | made a few snapshots.

6. 1 was walking through the hall"ten minutes ago and
suddenly his door bumps open...

7. The room needed airing.

8. Wipe thine own spellings; Pilar said to him.

V. Haijigute omMOKH B NPEIJIOKEHUAX U O0BACHUTE HUX
NMPUYUHY:
They played football under the rain.
Is the room.enough large?
| am.going to cut my hair.
| will'need an hour to do that.
I'll come about May 20",
The evening was warm and windless and | decided to

o0k whE

walk.

Steven has wrote a new book.

Did you have seen him before?
I've been knowing him for 5 years.
0 | am here since last week.

V1. IIpouurtaiite oTpPHIBOK W3 Tekcra. Ompenennrte, K Ka-
KO 4YacTM pedyd OTHOCATCH TMOJAYEPKHYTHIE CJIOBA.
Hanpumep, to — preposition.
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Andrew didn't go to the cafe with the other students. Rachel
told him they were going there, but he wanted to finish his work.
Andrew isn't very sociable. He stays in his room and concentrates
totally on his studies. He's an excellent student, but he doesn't
have much fun.

VIl. Omnpenennrte, Kk KAKOMY KJIACCY OTHOCATCH CYIIeCTBH-
TCJbHBIC B TAHHBIX IPCIJI0KCHUAX.

1. Which of the following noun is a Proper Noun?

a) Singer;

b) Peter;

c) milk;

d) sister.

2. Which of the following noun is'a Common Noun?
a) birds;

b) London;

c) iron;

d) India.

3. Which of the following noun.is a Collective Noun?
a) team;
b) book;
c) marbles;
d) ships.

4. <Artistiis a... Noun?
a) Collective;

b) Abstract;

¢). Concrete;

d) Countable.

5. Family is a... Noun?
a) Collective;

b) Abstract;

c) Concrete;

d) Countable.

6. Which of the following noun is not a Abstract Noun?
a) Goodness;
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b) bravery;
c) family;
d) childhood.

7. Which of the following noun is not a Countable Noun?
a) books;

b) gold;

c) horse;

d) apple.

8. Which of the following noun is not a Proper Noun?

a) team;

b) London;

c) Monday;

d) Nelson.

9. Birds fly in the sky.
a) Proper Noun;

b) Common Noun;

c) Abstract Noun;

d) Collective Noun.

10.1 saw a bunch of grapes.
a) Common Noun;

b) Material Noun;

c) Collective Noun;

d) Abstract Noun.

VIIl. ObfbexuHuTe CymieCTBUTEIbHbIC B CJIeAYIOLIHME MPYNIIbI:
1) mcumcnseMbic CyIIeCTBUTEIBHBIC;
2) cymectBuTeIbHBIC Singularia tantum;
3) cymecrBuTeasHbie pluralia tantum.

[IpuBeauTe NMpUMEPHI UX YIIOTPEOICHUS B IPEI0KECHUSAX.

Meat, job, golf, energy, minutes, photo, thing, army, cavalry,
crowd, courage, peace, tongs, advice, peasantry, evidence,
family, money, hair, wages, acoustics.

IX. BbiOepure npaBuibHy10 GOpMYy NOTYEPKHYTHIX CJIOB:
Thank/Thanks for your letter. Your news was/were
interesting. We must talk soon. What about us? Well, we're living
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on the outskirt/outskirts of town, not far from the company
headquarter/headquarters, where Jeremy works. We've spent
nearly all our saving/savings on the house. That wouldn't matter
so much if | hadn't crashed the car last week and done some
damage/damages to the front of it. More bills! But at least | wasn't
hurt. The house is nice actually, but the surroundings isn't/aren't
very pleasant. We're on a very busy crossroad/crossroads. I'm
doing the course | told you about. Statistics is/are an easy subject,
| find, but economics gives/give me problems!

X. Tpanchopmupyiite nmpemnokenusi, ncmojndyst Genitive
Case:
The skirts of the women are white.
The tail of the horse is not short:
The offices of the doctors are beautiful.
The books of the students are new.
The toys of the babies are funny.
The hat of Mrs. Sally is red.
The dress of my sister is old.
The leg of the chair is broken.

ONOoO Gk WNhE
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Ilpakmuueckoe 3anamue 5
TIJIATrOJI

. Onpenenure kareropuajibHOe 3HAYeHHE MOJTYEPKHY-
THIX IJ1arojoB. O0bsicHUTE cCrienn(PUKY UX YIHOTPeOJIeHUS.

1. I had a severe cold last week but | have got over it now.

2. Then she took up a book which had been lying beside her on
the bench and began to read it.
Everybody is talking about Mrs.Chievely.
When will they be coming home?
You wanted to see me, | hear.
I’m on my way here. I’m catching a plane this evening.

ook ow

Il. OO0bsicHuTe, B KaKHX MNPeIOKEHUAX COYETaHHE
“SHALL / WILL + INFINITIVE” BbIcTYmaeT aHaJuTHYe-
CKO#l (OpMOH, a B KAKUX — MOAAJIBbHBIM CJIOBOCOYECTAHUEM.

1. What man this has been, he is now, and will be always.

2. “This is very strange”, he said. “He will be very angry. He
won't understand this”. — “I think he will understand it after he
thinks it over,” she said.

3. I must go. They’ll be waiting.

4. You don't think it will rain; Lord Darlington, do you?

5. Then I will say nothing, and you shall judge for yourself.

6. “You certainly shall not go till you have told me all,” I said.

I1l. Onpenenure B KakoMm 3ajiore ynorpedjeHbl MOAYEpPK-
HYTbBIC I'/1aro0J1bl.

1. The atlas contains forty maps.

2. In"‘them (reasons) is contained the seed of one of many
tragedies.

3. There was a mirror above the telephone on the table and
in it he saw himself.

4. | can shut myself of thinking about Ingrid.

5. Haldane arose at seven Sunday morning and took almost
hour to shave twice, trim his nails and toenails, shower , soap,
rinse, resoap, rerinse, dry himself, splash his face with aftershave
lotion and dry his hands on his bare chest

6. I'm being looked after.
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7. Head Office is worried.

8. But she was beaten by the economic factor — by the
economic factor and the child.

9. Clyde was sent for.

V. BbisiBUTE HAKJIOHEHHE MOYEPKHYTHIX IJ1aroJios.

Don’t go there.
You stop smoking here!

Let’s stay here.

Come, now.

Do it now lest it should be late.

She looked, as if she had been crying.

It is time he went there.

It is necessary that he should go there.
She would make a good teacher.

10 | know what to do.

11.1 should know what to do.

12.He will refuse to act.

13.We knew what it meant.

14.We should have knownwhat it meant.
15.He can take the necessary measures.
16.He could take the necessary measures.
17.She could read the letter yesterday.
18.She could have read the letter yesterday.
19.You had better do it at once.

20.She would sooner stay at home.

21.1f only | had told her the truth.

22.1f you had gone there, you would have seen him.
23.If you should see her, give her my love.
24.You’ll wish you had bought the dictionary.
25.We all wished he might win.

26.1 wish | could go too.

27.1t’s not as if you had tried.

©Co~NoakwdE

V. OO0bsicauTe ynorpedJjenue Bpemenn Continuous c raa-
rojjaMm 4yBCTBa, BOCIIPUATHUA U COCTOSTHUS.
1. “Though he was soon satisfied that he had dismissed the

idea as romantic and unlikely — though possible, there was no
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denying — he could not help pursuing it so far as to entertain
within himself a picture of what his condition would be, if he
should discover such an imposture when he was grown old’
(Ch. Dickens).

2. ‘In another moment, he was remembering how few such
cases seemed to have ever happened. In another moment he was
wondering whether they ever happened and were not found out’
(Ch. Dickens).

3. He reached his office, kicked the door shut behind him
and dialled.

‘George. These photographs are of Garmony.’

‘I’m saying nothing until you get here’(lan-McEwan).

4. ‘It won’t take long. It’s important, really important.’

‘Well look, I’'m seeing George Lane tonight. | suppose
| could call in on my way’(lan McEwan).

5. ’And you’re very glad to leave your dear good wife in
such a comfortable home, ain’t you, Sir?’said Miss Tox, nodding
and winking at him stealthily.

"No, Mum,” said Toodle. "Here’s wishing of her back agin’
(Ch. Dickens).

6. In interview, when he made his statement, the two
detectives realised, so they assured him, just how hard it must
have been to write a.symphony to order with a looming deadline,
and what a dilemma he had been in when he was crouching
behind that rock (lan McEwan).

7. Clive half turned away, but the critic was drunk and
looking to have fun.

‘I’ve been hearing about your latest. Is it really called the
Millennial Symphony?’

‘No. The press called it that,” Clive said stiffly.

‘I’ve been hearing all about it. They say you’ve ripped off
Bethoven something rotten’ (lan McEwan).

8. When | politely declined on the grounds that my present
case was demanding all my time and attention, he said:

‘Shame. Sarah Hemmings is coming along, and she’s so
wanting to have a good chat with you’.

‘Miss Hemmings?’
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‘Remember he, don’t you? She certainly remembers you.
Said you got to know each other a bit a few years ago. She‘s
always complaining how you’re no longer to be found’
(K. Ishiguro).

‘So you ‘re no longer determined to be ridiculous. I’'m glad
you’re seeing more sense’ (K. Ishiguro).

I” think 1’m beginning to understand what Pitt was trying to
tell me at that moment. I’'m beginning to see where the leads
come from” (L. Sanders).

“There must have been others through the years who found
the story interesting”.

“No, you are the first since the other”,

“You have a razor-sharp memory and I’'m ‘loving it”
(C. Cussler).

Then | was believing he was quite a nice chap (L. Sanders).

VI. IIpoxkomMmenTHpyliTe ynorpedjienue Bpemenu Present
Perfect B ciienylommx oTpbIBKAaX:
1. ’Yes, Ma’am,’ sobbed Polly.

"And it’ll fit beautifully. | know,” said Mrs Chick, ’for the same
young person has made me many dresses. The very best
materials, too!’

"Lor, you’ll be so smart,” said Miss Tox, "that your husband won’t
know you; will you, Sir?* (Ch. Dickens).

2. ~Polly, old man, whatever you do, my darling, hold up
your-head and fight low. That’s the only rule as | know on, that’ll
carry anyone through life. You always have held up your head
and fought low, Polly. Do it now, or Bricks is no longer so. God
bless you, Polly!” (Ch. Dickens).

3. But the child, instead of advancing, looked her earnestly
in the face, and said:

"What have you done with my Mama?’

Lord bless the little creeter!” cried Richards, ’what a sad
question! |1 done? Nothing, Miss.’

"What have they done with my Mama?’ inquired the child, with
exactly the same look and manner (Ch. Dickens).
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4. *And, perhaps, unlearned as she was, she could have
brought a dawning knowledge home to Mr Dombey at that early
day, which would not then have struck him in the end like
lightning” (Ch. Dickens).

5. ’Come here, Florence,” said her father, coldly. Do you
know who | am?

"Yes, Papa.’

’Have you nothing to say to me?’ (Ch. Dickens).

6. ‘Have you had any previous experience of working in a
publishing house?’

‘Only about three times during the last two years. I’ve listed
the names of the firms I’ve worked for on page three of my CV.’

Miss Etienne read on, looked up the bright luminous eyes
under the curved brows studying Mandy with more interest than
she had previously shown.

She said: “You seem to have done‘very well at school, but
you’ve had an extraordinary variety of jobs since. You haven’t
stuck to any of them for more than-a few weeks’ (P.D. James).

VIl. OOparute BHUMaHHe Ha Ccneuuduky ynorpedeHUus
raarosoB B Past Perfect B caeayomux oTpbpIBKax:

1. ‘That small world, like the great one out of doors, had the
capacity of easily forgetting its dead; and when the cook had said
she was a quiet-tempered lady, and the house-keeper had said it
was the common lot, and the butler had said who’d have thought
it, and the housemaid had said she couldn’t hardly believe it, and
the footman had said it seemed exactly like a dream, they had
quite worn the subject out, and began to think their mourning was
wearing rusty too’ (Ch. Dickens).

2. ‘Little Paul Dombey’s foster-mother had led this life
herself, and had carried little Paul through it for some weeks;
and had returned upstairs one day from a melancholy saunter
through the dreary rooms of state (she never went out without
Mrs Chick, who called on fine mornings, usually accompanied by
Miss Tox, to take her and Baby for an airing — or in other words,
to march them gravely up and down the pavement, like a walking
funeral); when, as she was sitting in her own room, the door was
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slowly and quietly opened, and a dark-eyed little girl looked in’.
(Ch. Dickens).

3. ’It’s Miss Florence come home from her aunt’s, no
doubt,” thought Richards, who had never seen the child before.
"Hope | see you well, Miss’ (Ch. Dickens).

4. “The child, who had dropped her head, raised it again, and
sat looking at her intently’ (Ch. Dickens).

5. ’No,” interrupted Susan Nipper. ’Not once since, and he
hadn’t hardly set his eyes upon her before that for months and
months, and | don’t think he’d have known her for his own child
if he had met her in the streets, or would know her for his own
child if he was to meet her in the streets to-morrow, Mrs
Richards, as to me,” said Spitfire, with.a giggle, ’I doubt if he’s
aweer of my existence’ (Ch. Dickens).

6. ‘I had hardly ever seen the countryside before. | had only
glimpsed it from trains and hospital- windows.
| had been sick for most of my childhood. No sooner was |
pronounced to be cured of oneillness than another, more severe,
replaced it. Now, striding acrossthe Downs alongside my aunt, |
was blissfully certain that | would never be unwell again’ (Paul
Bailey).

7. In the simple passage that had taken place between
herself and the motherless little girl, her own motherly heart had
been touched/no less than the child’s; and she felt, as the child
did, that there was something of confidence and interest between
them from that moment (Ch. Dickens).

8. “Just the same austere, stiff gentleman, as he had
appeared to her on that first day’ (Ch. Dickens).

VIIl. Pacnpeneante npwiararejibHble HA JiBe KOJOHKH, B OJI-
HOIi — rpagaiabHble (gradable) mpuiararejabHble, B IPyroi — He-
rpagajabHble (Ungradable). CocraBbTe NpeaioskeHus1 ¢ HUMHU.
Hampumep, Our children gave their parents an absolutely
impossible problems to be solved. Their parents were really rich.

Strong, young, quiet, important, furious, happy, common,
comfortable, busy, big, invaluable, angry, useless, wonderful,
impossible, huge, dreadful, awful, amazed, rich, terrible.
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IX.  Oo0pa3yiiTe Hy:kHYI0 opMy Hapedyus ¢ MOMOLIBIO CJIe-
AYWOIIUX NMpuwiIaraTcjJbHbIX:

bright, careful, fluent, immediate, patient, punctual, quiet,
safe, secret, slow.

The journey took a long time because the train travelled so
slowly. It was hot, and the sun shone (1) ... from a clear sky. X
could only wait (2) ... for the journey to end. When the train
finally arrived, he had no time to spare, so he (3) ... took a taxi to
the hotel. Y was on time. She arrived (4) ... at three. No one else
knew about the meeting — it was important to meet (5) ... 'l had a
terrible journey,' said Y. 'But luckily the pilot managed to land (6)
..." Her English was good, and she spoke very (7) ... X was
listening (8) ... to every word. They were speaking very (9) ... in
case the room was bugged.

X. Hcmoab3yiiTe NpaBWIbHYI0 (OPMY NPHJIATaTeIbHOIO

WJIH HAPCUIUiL.

Daniel: Is it true you saw a ghost last night?

Vicky: Yes, | did. | went to bed late/lately, and | was sleeping
(1) bad/badly. | suddenly woke up in the middle of the night.
| went to the window and saw the ghost walking across the lawn.

Daniel: Was it a man or a woman? Vicky: A woman in a
white dress. | had a (2) good/well view from the window, but she
walked very (3) fast/fastly. She wasn't there very (4) long/longly.
I'd (5) hard/hardly caught sight of her before she'd gone. | (6)
near/nearly missed her..Daniel: You don't think you've been
working too (7) hard/hardly? You've been looking a bit pale (8)
late/lately.

Vicky: | saw her, | tell you. Daniel: It isn't very (9) like/likely
that ghosts actually exist, you know. | expect you were imagining it.
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Ilpakmuueckoe 3anamue 6
C/IOBOOBPA30OBAHHE COBPEMEHHOI O
AHTJIHHCKOI' O A3bIKA

|. Haiigure onpeneseHue cjeaylOIUM TEPMUHAM:

Conversion, word-formation, word-forming pattern, stem,
morphological segmentation, derivational morpheme,
productivity,  back-formation  (regression),  compounding
(composition), root.

1. ... the semantic nucleus of a word with which no gram-
matical properties of the word are connected.
2. ... that part of a word which remains unchanged

throughout its paradigm and to which grammatical inflexions and
affixes are added.

3. ... the ability of a word to be divided into such elements
as root, stem, and affix (affixes).

4. ... an affixal morpheme which, when added to the stem
modifies the lexical meaning_ of the root.and forms a new word.

5. ... the process of forming words by combining root and
affixal morphemes according to certain patterns specific for the
language.

6. ... a structural and semantic formula, displaying a
sequence of elements which is regularly reproduced in speech.
7. ... such word-formation where the target word is formed

by combining two or more stems.

8. ... ability to form new words which are understood by the
speakers of a language.

9. ... a special type of derivation where the word-forming
means IS the paradigm of the word itself, i.e. derivation which is
achieved by bringing a stem into a different formal paradigm.

10.... forming the allegedly original stem from a supposed
derivative on the analogy of the existing pairs, i.e. the
singling-out of a stem from a word, which is wrongly regarded as
a derivative.
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Il. B caenyrommx ciaoBax BbigeauTe cyQppukcsbl Jauua,
npeamera, aﬁchaKTHbIX CYHICCTBUTC/IIbHBIX, IIpUJIarare/ib-
HBIX, [JIAr0JI0B, HAPEYH:

a) freedom, slowly, comforter, astonishment, gardener,
princess, reddish, richness, admiration, girlish, engineer, glassful,
childhood, grateful, navigation, growth, threaten, steamer,
mouthful, accuser, stenographer;

b) likelihood, breadth, fighter, faithless, philosopher,
understandable,  profiteer, foundling, womanish, - trickster,
development, Chinese, geographer, auntie, westward, leaflet,
sympathize, realism, manhood, resemblance, authorship, auctioneer,
biographer.

I1l. IlepeBenuTe ciaeaywime cJ10Ba HA PYCCKHU A3BIK M
ompeaeJUTe 3HAYCHHE, KOTOPbIe NMPUAAKT Hpe(puKCch 00pa-
30BAHHBIM C UX MIOMOIIIBIO CJI0BaM.

a) dishearten, antifascist, rebuild, dissatisfied, produce,
enslave, enrich, repeat, international, encircle, obedient, reaction,
distinguish, respect, rewrite, endanger, encourage, introduce,
recount, co-existence;

b) Prescribe, preoccupation, readjustment, submarine, recite,
intercede, disagreement, transform, interchange, disobey, precede,
report, forbid, research, reduce, counterattack, rejoin, enlarge,
belittle, mistake, misunderstanding.

V. B ciaenyomux npeajioKeHnusiX BCTPEYAKTCH IJ1aro-
JIbI, oﬁpasoBaHHme IIYTEM KOHBECPCHUH, ONIPECAC/INTE ¢ KAKUMHA
OJHOKOPCHHBIMH NIPpUWIAraTcJibHbIMU HJIN CYIHICCTBUTEC/IbHbI-
MU OHH COOTHOCATCHA; MEPEBCAUTE IJ1aroJ1 1 HCX0JAHOC CJI0BO.

1. Aftertea | asked the permission to go and post the letter.

2. Two great streets cross and divide the city into four
quarters.

3. You may remember that | lectured in Newark not long
ago for the young gentlemen.

4. 1’ve told you forty times not to touch jam or | would
whip you.

5. She might come and room with her.
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6. This club was housed comfortably on Twelfth street near
Fifth Avenue.
7. They valued their lives.

V. IlepeBeanTe cieayouue COCTABHbIE CYHIECTBHTEIb-
HbI€ HA PYCCKHUH A3BIK:

a) Lighthearted, milestone, outlaw, panhandle, wholesale,
sunflower, backbone, sweetmeat, lifeboat, horseshoe, greenhouse,
lighthouse, jellyfish, traffic jam, grown-up, also-ran, headache,
slave-trader, woodland, water-mill;

b) money-making, daughter-in-law, merry-making,
prisoner-of-war, storytelling, coffee-room, frying-pan, wind-mill.

c) horror-stricken, ordinary-looking,~ noble-hearted, newly-
healed, good-natured, open-faced, dark-eyed,;

d) Heart-breaking, military-looking, medium-sized,
soft-hearted, world-wide, light-blue; breath-taking, left-handed,
cold-blooded, curly-haired.

VI. B ciaeayrmux BbIPaKEeHUNAX ONpelenTe Xapakrep
Mopdembl S (GJIeKTUBHBIN M JEPUBALMOHHBIHN).

1. Can you give me directions to your house?

2. A little flattery can work wonders.

3. | couldn't understand the directions on the packet.

4. He took'a minute or two to compose his thoughts before
he replied.

5. The authorities today announced a slew of measures in an
effort to halt the violence.

6. Call me if there are any new developments.

7. He was buried with full military honors.

8. My thoughts flow more easily if | work on a word
processor.

9. There was an explosion in the glass works.

10.Visitors to the city are respectfully reminded of the
council's powers to remove illegally parked vehicles.

11.Have the prescription filled at the chemist’s.

12.1 can't wait to hear all your news.

67



VIl. Ilpoananu3upyiite MOpP(OJOrHYEeCKYI0 CTPYKTYPY
BBIJICJICHHBIX CJIOB.

1. Sheis a very forgetful person.

2. Morris was cheeky with words, superbly confident, but
he knew the value of identical paint.

3. William undressed and lay among his heaps of luggage.
His anger softened and turned to shame, then to a light
melancholy, soon he fell asleep.

4. So, had they been blows, and he a brave man, under
strong constraint, and weakened by bodily suffering, ‘he might
have stood before the executioner.

5. Generous and quick in all his emotions, and regarding
himself as the innocent occasion of these taunts, Walter now
struck in, with all the earnestness he felt.

6. Katherine still remained suspicious. For days before the
dance she and Charles re-examined each clue with their native
subtlety, repetitiveness, realism, and psychological quest.

7. In a kind of heedlessness, for which | cannot blame
myself enough, | have no doubt, mentioned Mr Carker the Junior
much oftener than was necessary.

8. | recall that shortly after our first acquaintance we had an
unfortunate difference of opinion upon the future of the world.

9. Where the old rotten summer-houses once had stood,
palaces now reared their heads, and granite columns of gigantic
girth opened a vista to the railway world beyond.

10.The miserable waste ground, where the refuse-matter
had been heaped of yore, was swallowed up and gone; and in its
frowsy stead were tiers of warehouses, crammed with rich goods
and costly merchandise.

VIll. Tlogdepure Kk cjioBaM B CKOOKAX aHTOHHUMBI, 00pa-
30BAaHHBIC C MIOMOIIIBIO MMOAXOAAIIINX Ilpe(l)I/IKCOB.

1. A wife has to overlook the little ... (perfect) in her
husband’s behaviour?

2. He was still mysterious, withdrawn within himself,
extraordinarily ... (interest) in his physical surroundings.
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3. He looked at his son. Now they had actually come to
discuss a subject connected with the relations between the sexes
he felt ... (trust).

4. The teacher expressed his great ... (content) with the
works of his pupils.

5. A strange, wild, haughty looking creature! Swithin
observed his clothes with some ... (approve).

6. And though nine-tenth of the inhabitants never went
outside the gates, the definite and absolute closing of them ...
(moral) all hearts.

7. ‘Do you think I don’t know,’said my_.aunt, ‘what kind of
life you must have led, that poor, unhappy .<. (direct) baby?’

8. She was hateful, of course, but she was ... (resist).

9. There can be no ... (equal) in love.

10.She was thus quite ... (intend) an interested observer of
their little interview.

IX.  JlomosiHUTE Mpeaa0:KeHUsA  CyIIeCTBUTEJIbHBIMU
WJIN nNpuJjaraTeJibHbIMU, 06p330BaHHbIMI/I OT CJIOB B CKOOKAaX.

1. He won't be ... (attend)the conference.

2. We are ... (compete) with'companies that are twice our
size.

3. Heis plagued by ... (insecure).

4. Limited exposure to the sun’s rays can be ... (benefit) to
health.

5. The object of the information drive is to raise ... (aware)
of what spreads HIV/AIDS.

6. By then the Nazis had already annexed large swathes of
Europe, and Britain was ... (embarrass) unprepared for war.

7. When the count came to see her she turned ... (anxious)
round at the sound of a man's footstep, and then her face resumed
its cold and malevolent expression.

8. It is important, however, to remember that Reimarus
attacked atheism with equal effect and ... (sincere), and that he
was a man of high moral character, respected and esteemed by his
contemporaries.
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9. The largest statue was Andre, their eldest brother who
had ... (recent) become dead-dead, standing over Europe.

10.Claire, stunning in maroon and bedecked with diamonds
and rubies, looked her over ... (dismiss) before returning her gaze
to the men.

11.At the IMF confab, one of the most ... (attend)
sessions was a panel on restructuring sovereign debt.

X. HanmumuTe NMOJHOCTHIO cOKpameHHble cjoBa. Ilpo-
aHAJIM3UPYHTE JaHHbIE COKPAILlCHUS.

BBC, BA, BC, ch, coll, Dept, FI, FA, FO, ad, mob, mike,
sub, cf., CIA, V-Day, c., C., Co., D.C., FBA, L., L td, N.;-No., NB,
p.t.o., sec., St.,, Rd, UNO, UNESCO, viz., yd, gvt, str., ave, op.
cit, R.S.V.P, N,, S., A.D., U FO, NATO; Ibid., A.B.C., dorm,
hanky, H-m, MA, Ph D., X-mas, sq, E-mail, USIA, ABC, P.T.O.,
COD, PGE, HND, i.e., v., EC.
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Ilpakmuueckoe 3anamue 1
E/IUHHIIbBI CHHTAKCHCA

Onpegeaure CTPYKTYPY U KOMMYHUKATHBHbIC THIIbI

CJIeYIOIIUX MPeIJI0KeHU:

OCo~NoGRwdE

It rains.

Be quiet!

| won't be in.

Don't worry.

What a sad music!

Several young students.

She is twenty-one, isn't she?

Which chemical did you mix the-hydrogen peroxide and?
Those spring flowers!

10 Wash him!
11.Chris must liking syntax.
12.No one knows how to tell from a good beer to a bad one.

ORI

OxapakrepusyiiTe cjaeayone MpeII0KeHUA:
Please be quiet while | am on the phone.
Watch out!
You must have your room clean by tomorrow!
Drive to the next town and turn at the first traffic light.
Sit down and have something to eat.
Just go for it!
Wash your hands before cooking.
Don’t be afraid to step out of your comfort zone.
Turn that music down!

10 What clever students you are!
11.Careful, please.
12.Red wine or white?

BoisiBuTe crnenu@uKy CAeAYOIIUX OTPUIATEIbHBIX

NpeII0KeHu:

1.
2. Nobody would tell her the truth.
3.

4. Neither of them spoke Japanese.

We’ve never been to Germany.

There was nowhere for kids to play.
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O N oo

9.

That won’t do you no good.
Nobody with any sense isn’t going.
| can’t find my keys nowhere.

She never goes with nobody.

You can’t see no one in this crowd.

10.There aren’t no presents left to open.

11.The secret cave did not have none of the treasures they
wanted.

12. All the witnesses claimed that didn’t see nothing.

13.The pilot can’t find no place to land.

14.We haven’t never seen a tornado that big.

15. After the nose job, she didn’t want no one to see her.

V. HazoBuTe WieHbI NpPeaI0KeHUA:

SOk whE

Don't go near the edge.

Are you definitely going to the party tomorrow?

It isn't safe to go any further in this fog.

Bye, Steven.

On what do you base your theory?

Sometimes, however, the parenthesis refers to a secondary

part of the sentence.

7

8.
9.

Darling, are you listening to me?
On Monday I’m going to Moscow.
Her father,Nigel, left home three months ago.

10.He climbed awkwardly out of the window.
11.She objects very much to the noise they make.
12.The earlier you start the sooner you'll be back.

V. Omnpeaennrte THN NOAJEKANIEr0 B CJeIYIOIUX BbIpa-
KEHUAX:

1.
2.

I’ve got lovely things to look back on.
The death has been announced of one of the world’s

best-selling novelists.

3.

~No oA

“Cider with Rosie” is an autobiography.

It was quite a long flight.

Presley was raised in Memphis.

Growing flowers requires care and devotion.

Was there a light on?
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8. The collapse of the Berlin Wall was one of the seminal
events of the twentieth century.

9. It’s not worth waiting any longer.

10.The third may not be taken into account.

11.To get through to her is next to impossible.

12.1t’s on the upper shelf.

13.There are not many like you and me.

VI. BpiiBUTE THIIBI MOAJIEKANIETO B NPeEAJI0KEHUSIX.

1. The Grinch hated Christmas.

2. We should take Bikini Bottom and push it somewhere
else!

3. Momma was preparing our evening meal, ‘and Uncle
Willie leaned on the door sill.

4. My master made me this collar. 'He is a good and smart
master, and he made me this collar so-that | may speak.

5. The saber-toothed tiger was prowling around the bottom
of the tree, growling, as it looked for an easier way up. Then
something caught its attention.

6. Sophie was especially excited because she and her friends
were performing the opening dance at the Misty Wood fair.

7. Fettuccini alfredo is macaroni and cheese for adults",

8. Great spirits have always encountered violent opposition
from mediocre minds.

9. Look ‘at the circles under my eyes. | haven't slept in
weeks!"

10.The orderly came back in a few minutes with a rifle and
five cartridges, and meanwhile some Burman’s had arrived and
told us that the elephant was in the paddy fields below, only a few
hundred yards away.

11.Up to the farmhouse to dinner through the teeming, dusty
field, the road under our sneakers was only a two-track road".

12.To do the thing properly, with any hope of ending up with
a genuine duplicate of a single person, you really have no choice.

13.Every sentence has a truth waiting at the end of it, and the
writer learns how to know it when he finally gets there".
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14.Nobody in my house and nobody on my street have been
robbed.

15.Anyone who has read the book and anybody who has
even heard of its ideas agrees with the author.

16."A life of leisure and a life of laziness are two things.
There will be sleeping enough in the grave."

17.Waking, running, and cycling are all aerobic activities.

18.Peanut butter and jelly are both on my shopping list.

19.Both the director and her assistant have replied to our
invitation.

20.Neither the director nor her assistant has.replied to our
invitation.

VIl. BpisiBUTE THIIBI CKA3yeMOI0 B MpeAJI0KEeHUAX.

Birds sing, dogs bark, and bees buzz.

We rob banks.

The Grinch hated Christmas.

We should take Bikini Bottom and push it somewhere

O

else!

5. Momma was preparing our evening meal, and Uncle
Willie leaned on the door sill.

6. Great minds discuss ideas; average minds discuss events;
small minds discuss people.

7. If you build it, he will come.

8. Always do right. This will gratify some people and
astonish the rest.

9./ The four boys in the back row of the classroom giggled
helplessly.

10.Dr. Mabel stood up and blushed and giggled and looked
flustered.

11.The engineers struck oil.

12.He sat down and struck a match to light his pipe.

13.Exactly at six, Martha struck a small silver bell with a
silver fork and waited until its clear note had died away.

14.The telescreen struck fourteen. He must leave in ten
minutes. He had to be back at work by fourteen-thirty.
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15.Curiously, the chiming of the hour seemed to have put
new heart into him.

VIIl. Onpegeaure THNBI JONMOJHEHUN M CIOCOOBI MX BbIpa-
JKCHUSA.

1. She closed the carton carefully. First she kissed her father,
then she kissed her mother. Then she opened the lid again, lifted
the pig out, and held it against her cheek.

2. Momma opened boxes of crispy crackers.

3. But if thought corrupts language, language can also
corrupt thought.

4. We tell ourselves stories in order to live.

5. You can't test courage cautiously,

6. In a single afternoon, my pet terrier killed two rats and a

7. Buzz Aldrin explored the moonand outer space.

8. The teacher was hated by everybody.

9. The taxi driver charged us twenty dollars.

10.1 wished my friends‘a happy new year and headed back
into the house.

11. After washing the dishes, I told the children a bedtime
story about otters and eagles.

12.Preetha often lends her brother money, but he never pays
her back.

13.Mikey handed me a note from his mother explaining his
absence the day before.

14.The young man built his family a house in an isolated
hollow near White Bluff.

15.Lynn bought her uncle a Western-style gray felt hat at the
Franklin Sporting Goods store.

16.Kate passed him the canteen, and he took a big drink of
the cold water.

IX. BbisiBUTE 0CO0EHHOCTH ONpeaeJeHusi 1 00CTOATEIbCTBA
B CJICAYIOILINX MPEATOKCHUAX
1. Freezing isn’t a bad thing of preserving food.
2. Jack Nicholson made £50 million from Batman alone.

3. They sent me to a fancy private school.
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4. Ricardo was the last to go to bed.

5. | had made arrangements for my affairs to be dealt with
by one of my children.

6. She’d like to hear it played by professional orchestra.

7. March hares were hopping down the hill.

8. The average age of the women interviewed was only 21.5.

9. We had enough cash to buy a one-way ticket.

10.He hadn’t eaten a thing except for one forkful of salad.

11.He is very attractive, though certainly not a lady-killer.

12.1’m quite pleased to receive this award.

13.The coat cost an absolute fortune.

14. After standing still for a minute or two he turned and
began to walk towards the gate.

X. [JaiiTe XapaKTepHUCTUKY NPUJIOKEHHI0 B CJeIYIONIHX
HNPEAI0KCHUAX.

1. Gussie, a glutton for punishment, stared at himself in the
mirror.

2. The sidewalk just outside the Casino was strewn with
discarded tickets, the chaff of wasted hope.

3. Miniver Cheevy, child of scorn, grew lean while he
assailed the seasons.

4. The undistinguished example that fronts the Duke of
Wellington pub is serviced by the pigeon man, an elderly stooped
figure entirely in"brown: from his flat cap, through his greasy
raincoat, to his worn shoes, he is the color of Daddies Own sauce
scraped from a formic table.

5. This was not Aunt Dahlia, my good and kindly aunt, but
my Aunt Agatha, the one who chews broken bottles and kills rats
with her teeth.

6. This is a valley of ashes — a fantastic farm where ashes
grow like wheat into ridges and hills and grotesque gardens;
where ashes take the forms of houses and chimneys and rising
smoke and finally, with a transcendent effort, of ash-grey men,
who move dimly and already crumbling through the powdery air.

7. It was a bleak period of present privation and threatening
disaster — the period of soya beans and Basic English — and in

76



consequence the book is infused with a kind of gluttony, for food
and wine, for the splendors of the recent past, and for rhetorical
and ornamental language, which now with a full stomach | find
distasteful.

8. The sentence — the dread sentence of death — was the last
of distinct accentuation which reached my ears.

9. Lolita, light of my life, fire of my loins.

10. Although the appositive does not disturb the natural flow
of the sentence as violently as parenthetical expressions do
(mainly because the appositive is grammatically coordinate with
the unit that it follows), it does interrupt the flow of the sentence,
interrupts the flow to supply some gratuitous information or
explanation.
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Ilpakmuueckoe 3anamue 8
IIPE/IVIO’KEHHUE

. Oxapaxkrepu3yiiTe NpeJUKATHUBHbIE KOHCTPYKUUHM B

CJACAYIOLUINX NMPEATOKEeHUAX.
Marcel ate dinner and then watched a movie.
The ducks flew overhead and landed in the water.
The performer tried to grab his trapeze but missed.
Tanya walked or biked to school every day.
The cupcakes look pretty and taste great.
The glass fell off the table and smashed on.the floor.
. My sisters were going to go to the beach but decided to
stay home instead.

8. The lurking chill of the high-walled court struck him and
made him shiver.

9. His wife did not think it necessary to appear.

10.The cat meowed, and the dog barked.

11.1sabel was thought insensible to compliments.

12.Tomorrow, | will go to school, attend soccer practice, and
complete my assignments.

NoUAwN R

1. IDIpoananusupyiite CBA3L YacTed B CJI0KHOM IPeENJI0-

KCHHUM. Hpezmomeﬂnﬂ IEPEBCINTE.

1. Your theory looks solid, yet it can be improved.

2. He had torent a car for the trip, for his old Mustang was
In repairs.

3« The game was close, and any mistake could be costly.

4. Although the game was very intense, the players did not
look tired.

5. This reminds me of their last match-up when the game
was decided by shootouts.

6. | knew that the game would be tight.

7. Both teams realize how important this game is.

8. Which team scores first may determine the winner.

9. It was getting dark, and the stars were out in the sky.

10.1 will call them tomorrow, but their office might be
closed.
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11.The game went into overtime after the teams were tied in
regulation.

12.The game that opened the series was very physical.

13.For the visitors, who are playing their second in a row, the
game will be challenging.

14.Keep me in sight, or you may get lost.

15.1 couldn't return your call yesterday, because | was too
busy.

[1l. BbisiBUTEe THII CJOKHOTO NPeENI0KEHHS, OXapaKTepH-

3yiTe ero CTPyKTypy.

1. We'll have to address this issue later, since our lead
developer is on vacation.

2. Your order has arrived, so you ¢an pick it up anytime.

3. The market is unstable these days; therefore, we should
avoid big spending.

4. After the plane landed, we waited another hour to get our
luggage.

5. The hosts scored late in the game, but the goal was
disallowed.

6. Remember to get some booze before the stores close.

7. When | first met John; he did not seem like a nice guy.

8. The girls stayed in bed while Tom made breakfast for the
three of them.

9. Rita won the singing contest, though my daughter sang
louder.

10.We should be boarding soon unless the flight is delayed.

11. The amendment passed, although many were against it.

12.1f | had a million dollars, I'd be rich.

13.1 couldn't return your call yesterday due to extreme
busyness.

14.Rita won the singing contest, though my daughter sang
louder.

15.0n the condition of having a million dollars I'd be rich.

16.The book that you gave me literally changed my life.
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V. IIpokoMMeHTHpPYHTEe aKTyaJibHOE YJIEHEHUE NMPUBE/IeH-
HBbIX HHKE npezmomenm"l H T€ SA3BIKOBLIC CPEACTBA, KOTOPLIC
UCIMOJBb3YHOTCA 1JIA €0 BBIPAKCHUSA:

1. We have never been to Asia, nor have we visited Africa.

2. He didn’t want to go to the dentist, yet he went anyway.

3. There was a guy who was dressed as Spiderman.

4. My doctor, whose opinion 1 trust, recommends the
surgery.

5. The year when Justin was born was a real test for us.

6. There are several dialects in England.

7. Only then he realized the truth.

8. Appeal and fear were in his glance.

9. It was at that moment that | realized the truth.

10.This is the house where we lived back then.

11.1 am counting my calories, yet .1 really want
dessert.

V. Omnpenenure THN AKTYaJbHOI0 4YJ€HEHHUS] TMPUBeEJIEH-
HBIX HHMKe NMPeNJIOKeHniT; 00paTuTe 0c000¢ BHUMAHNE HA UH-
TOHAIIMOHHBLIC CPpEeACTBA:

1. He ran out of money, so he had to stop playing poker.

2. They got there early, and they got really good seats.

3. There was no_ice cream in the freezer, nor did they have
money to go to thestore.

4. Everyone was busy, so | went to the movie alone.

5. l-would have gotten the promotion, but my attendance
wasn’t good enough.

6. She did not cheat on the test, for it was not the right thing
to do.

7. | think'I will buy the red car, or | will lease the blue one.

8. Should we start class now, or should we wait for everyone
to get here?

9. It was getting dark, and we weren’t there yet.

10.1 really want to go to work, but I am too sick to drive.

11.Cats are good pets, for they are clean and are not noisy.

12.What’s wrong with the machine? — It has broken.

13.Where’s the bread? — The bread is on the table.
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14.1 need somebody to help me. — Can | help you?

V1. IIpoxoMMeHTHpPYHTE  CieAylOIIUe  OJHOCOCTABHbIE

NPECII0KCHUS .

1.Have you noticed Box I — the lady in white satin with the
green lace shawl?"

2. "Yes". Berenice raised her glasses.

3. "Mrs, Frank Algernon Cowperwood, the wife of the
Chicago millionaire.

4. The restless, inhuman, and yet so human, angry sadness of
the creature's eyes!

5. That fellow Wagner had ruined everything; no melody
left, not any voices to sing it. Ah! the wonderful singers!

6. "That woman!" said Soames.

7. Silence. Summer. Midnight.

8. To dance is thrilling for me.

9. To see the northern lights in person.is incredible.

10.To make a living as a golfer is.no easy task.

VIl. Haiigure 3yutdnTHYeCKue NPeAIOKeHUS U IlepeBeIuTe UX.

1. He is a better drummer thanl.

2. Phalla is taller than Phearom is tall.

3. Corin and Alicia can’t sing as loudly as they can sing.

4. | have washed and ironed my clothes.

5. Bora likes football, Phalla likes volleyball, and Sopheak
likes basketball.

6. Kolab has five dollars, and Sopheak has three dollars

7. Marta skis almost as well as they.

8..1f you clean the house today, I will tomorrow.

9. 1 will go to the party if you will go to the party.

10.Gillian’s sisters are older than she.

11.The song sung by Preap Sovath was so popular.

12.The police have found the car stolen yesterday.

13.When he was studying, he tried hard.

14.1 visited the Bayon Temple after coming back from
Battambang.

15.1 visited the Bayon Temple after | came back from

Battambang.
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VIIl. BpisiBUTEe THIN CEeMAHTHYECKHMX OTHOINEHHH MEXIAYy
YacCTAMMA CIOKHOCOYUHECHHOI'O MPEAJIOKCHUS .
1. She did not cheat on the test, for it was not the right thing
to do.
| think I will buy the red car, or | will lease the blue one.
really want to go to work, but | am too sick to drive.
| am counting my calories, yet | really want dessert.
He ran out of money, so he had to stop playing poker.
They got there early, and they got really good seats.
. There was no ice cream in the freezer, nor did they have
money to go to the store.
8. Everyone was busy, so | went to the movie alone.
9. | would have gotten the promotion; but my attendance
wasn’t good enough.
10.Should we start class now, or should we wait for everyone
to get here?
11.1t was getting dark, and we weren’t there yet.
12.Cats are good pets, for they-are clean and are not noisy.
13.We have never been to Asia, nor have we visited Africa.
14.He didn’t want to go to the dentist, yet he went anyway.
15.Joe made the sugar cookies; Susan decorated them.
16.The sky is clear; the stars are twinkling.

NOoO Ok Wi
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Ilpakmuueckoe 3anamue 9
CTH/TUCTHKA

|. HaiiguTe onpenesenue caenyromuM aeuHALIMSIM:
idiolect, stylistics, function, norm, style, individual style,
expressiveness, functional style,

1) a selection of non-distinctive features of language;

2) an assemblage of stable means objectively existing in the
language and systematically used;

3) aunique combination of language units peculiar to a given
writer which makes his work’s easily recognizable;

4) role of the object in a certain system;

5) a branch of linguistics investigating principles and the
results of selection and use of lexical, grammatical , phonetic and
other language use for the transfer of thoughts and emotions
under different circumstances of communication;

6) of or relating to forms in which sounds denote a semantic
field directly and no arbitrarily; through sound symbolism based,
to some degree, on synesthesia, as observable in onomatopoeia,
rhyming and gradational. compounds, and emotionally charged
words such as hypocoristic and pejoratives;

7) aperson's individual speech pattern.

8) a systemof.interrelated language means serving a definite
aim in communication.

Il BoifiBuTE HpHEeMbI CO3JaHUS 3BYKOBOH BbIPA3UTEJIbHO-
CTH pe4Yd B CJACAYIOIIUX NPENI0KEHUAX (AJiMTepanus, acco-
HAHC, KOHCOHAHC):

1. Alice’s aunt ate apples and acorns around August.

2. Strong and swing.

3. Becky’s beagle barked and bayed, becoming bothersome
for Billy.

4. Carrie's cat clawed her couch, creating chaos.

5. Farand jar

6. Dan’s dog dove deep in the dam, drinking dirty water as
he dove.

7. Eric’s eagle eats eggs, enjoying each episode of eating.
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8. Hard and ward.
9. Fred’s friends fried Fritos for Friday’s food.
10.Borrow and sorrow.
11.Garry’s giraffe gobbled gooseberryies greedily, getting
good at grabbing goodies.
12.Hannah’s home has heat hopefully.
13.1saacs ice cream is interesting and Isaac is imbibing it.
14. Litter and batter.
15.Jesse’s jaguar is jumping and jiggling jauntily.
16.Kim’s kid’s kept kiting.
17.Slither and slather.
18.Larry’s lizard likes leaping leopards.
19. 1t will creep and beep while you sleep.
20.Mike’s microphone made much music.
21.Nick’s nephew needed new notebooks now not never.
22.He struck a streak of bad luck.
23.When Billie looked at the trailer, she smiled and laughed.
24.Upon an island hard to reach,
The East Beast sits upon his beach.
Upon the west beach sits the West Beast.
Each beach beast thinks he's the best beast.
Which beast is best?..Well, | thought at first,
That the East.was best and the West was worst.
Then I looked again from the west to the east.
And | liked the beast on the east beach least.

[1l. {OxapakrTepu3yiiTe [IONMOJHUTEJbHYI0 HH(OPMAIUIO
rpaguyecKnx CpeAcTB H300paskeHHsi (Hampumep, BO3pPACT,
0COOCHHOCTH peun):

1. “The b-b-b-ast-ud seen me c-c-coming”.
“You don’t mean to thay that thith ith your firth time”.
“Ah like ma droap o’Scatch, d’ye ken”.

“Hish mishish, it ish hish mishish. Yesh” (J.B. Priestley).

2. | had a coach with a little seat in fwont with an iwon walil
for the dwiver (Dickens).

3. You don’t mean to thay that thith ith your firth time
(D. Cusack).
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4. “Help. Help. HELP” (A. Huxley).

5. “grinning like a chim-pan-zee” (O'Connor).

6. Kiddies and grown-ups too-00-00 // We haven't enough to
do-00-00 (R. Kipling)

7. O Music! Sphere-descended maid, // Friend of Pleasure,
Wisdom's aid! (W. Collins).

8. If way to the Better there be, it exacts a full look at the
Worst (Th. Hardy).

9. “Thquire! Your thervant! Thith ith a bad pieth of
buithnith...” (i.e. “‘Squire! Your servant! This is a bad piece of
business’).

10. “Is that my wife?... | see it is, from your fyce...What
gyme ‘as she been plying’? You gotta tell me” (London cockney
dialect).

11.You know dat one-leigged nigger dat b’longs to old
Misto Brandish? Well he sot up a bank, en say anybody dat put in
a dollar would git fo’ dollars mo’ at en “er de year...”

12.Zis man? Gimme a chance!

V. Paccmorpute paziauuHbie BUAbI rpa¢uyecKuX CTHJIM-
CTHYICCKHUX CPCACTB, HCHOJb3YEMBIX B POMAHE HanI/IKa Hec-
ca “Bompoc m OTBet” (“The Ask and the Answer” by P. Ness).
Onpenenure GpyHKkuuM rpaguyecKux CpeacTB BbIPpa3UTe/b-
HOCTH B pOMaHe.

1. “l don’t know what they think they accompany - ”
BOOM!

Five huge explosions, one right after another, shaking the
tower so much.

2. “The surrender was supposed to bring — peace,” he says.
“And that bloody woman has ruined everything.”

| look at him strangely. “It’s not like it’s paradise here or
nothing. There’s curfews and prisons and...”

But he’s shaking his head. “Before she started her little
campaign, the President was relaxing the laws. He was easing the
restrictions. Things were going to be okay.”

3. | feel a joilt of hope. Maybe it’s Siobhan. Or Lee’s mum.
(or him, maybe it’s him, maybe-)
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“Help us Viola!” Mistress Coyle shouts, working the reins.

4. |1 don’t really know what I’m getting at neither but I’'m
frightened and I’m hungry and we’re stuck in this stupid tower
while the world falls to bits around us and we can watch it but we
can’t do nothing to change it and I don’t know what Viola’s part
in all this or where she is and | don’t know where the future’s
heading and | don’t know how any good can possibly come outta
any of this but what | do know is that Mayor Ledger telling me
how practical he’s been is kind of pissing me off.

5. “You wouldn’t believe the things they’re capable of.
They blew up a bunkhouse. A bunkhouse! Where men were
sleeping!”

6. | lean my head forward slowly till it’s touching the
ground, the cold thinking into my skull.

(no)

(no, it can’t be her) (it can’t be)

My breath comes up around me as steam, melting a little stop
of mud. | don’t move, (have they done this to you?) (Viola?)

(Viola?)

7. | strike myself in the face.

| punch myself hard.

Again.

And again.

Not feeling nothing as hit .

As my lips crack open.

As.my eyes swell.

No -

God, no -

Please —

And | reach back to punch myself again —

But I switch off —

| feel it go cold inside me —

Deep down inside —

(where are you to save me?)

| switch off.

| go numb.

| look at the Spackle, dead, everywhere dead.
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And Viola gone -

Gone in ways that | can’t even say —
(you did this?)

(you did this instead of finding me?)
And inside | just die.

8. | can’t stop seeing it, even when | close my eyes.
| can’t seeing that bright blue a.

Oh don’t deceive me, I think.

Oh never leave me.

(but she’s gone)

(she’s gone)

And I’m dead.

Inside, I’m dead dead dead.

There ain’t nothing left.

“I will,” I say. “I’ll help”.

V. Onummure pasjiudHble MOP(OIOrHYecKHe CpeaAcTBa

CTUJIMCTHKHM B cjeaynmux ¢ppasax:

1. That beautiful sister of yours! These lawyers!

2. We are exceedingly charming this evening!

3. Now, we come to the conclusion that...

4. By the Grace of Our Lord, We, Charles the Second...

5. The faint fresh flame of the young year flushes

From leaf to flower and from flower to fruit

And fruit and leaf are as gold and fire (Swineburn).

And on the wave a deeper blue, And on the leaf a browner hue.

6. Still waters run deep. When sorrows come they come not
single spies but'in battalions.

7. “The Red and the Black”, Isolde the Slender.

8. You cannot be deader than the dead (E. Hemingway).

9. “Curioser and curioser!” cried Alice (L. Carroll).

10.1 do know him; He does look pale; Do let's go to the
theatre. Do stop calling me Billy in public! You don’t say!

11.Well, she is never coming here again, | tell you that
straight (S. Maugham).

12.1 didn't mean to hurt you. — You did. You are doing
nothing else (B. Shaw).
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13.Women kill me. They are always leaving their goddamn
bags out in the middle of the aisle (Salinger).

14.He hath (has), brethren, thou, thy.

15.She unchained, unbolted and unlocked the door.

16.1'm not just talented. I'm geniuses (Sh. D.).

17.Chickens - the tiny balls of fluff passed on into
semi-naked pullet hood and from that into dead hen hood (Sh. A.).

18.1'll disown you, I'll disinherit you, I'll unaged you (R. Sh.).

VI. BbigaBute pyHkuuu MOp(eMHBIX NMOBTOPOB B IPeENJIO-
AKECHUAX U3 XYAO0KCCTBCHHbBIX IIpOI/I3BeIleHI/II71 AaHIJIMMCKUX aB-
TOPOB:

1. There is no end of it, the voiceless wailing,

No end to the withering of withered flowers,

To the movement of pain that is painless and motionless,

To the drift of the sea and the drifting wreckage,

The bone’s prayer to Death its God. Only_the hardly, barely
prayable.

Prayer of the one Annunciation... (The Dry Salvages by T.S
Eliot).

2. The Greeks are strong, and skillful to their strength, fierce
to their skill, and to their fierceness valiant... (Trolius and
Cressida by William Shakespeare).

3. My own heart’s heart, and ownest own, farewell...

My dream?do | dream of bliss?

| have walk’d awake with Truth... For my dark-dawning
youth, Darken’d watching a mother decline

And that dead man at her heart and mine:..

Yetsodid | let my freshness die...

Seal’d her mine from her first sweet breath.

Mine, mine by a right, from birth till death.

Mine, mine our fathers have sworn (Maud A Monodrama by
Alfred Lord Tennyson).

4. The signora at every grimace and at every bow smiled a
little smile and bowed a little bow... (Barchester Towers by
Anthony Trollope).

5. She unchained, unbolted and unlocked the door (A.B.).
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6. Love is not love.

Which alters when it alteration finds,

Or bends with the remover to remove... (Sonnet 116 by
William Shakespeare).

7. Do | think them honest — yes, they played honestly
(Ch. Dickens).

8. The fog? Yes, it’s often foggy... (I. Murdoch).

9. Oh, you were so wise. And courageous. | love a man to
have the courage of his convictions! (S. Lewis).

10.1 don’t mean to say I’m oversexed or anything like that —
although I’m quite sexy (J. Salinger).

11.You’ll not untie him here’, cried the women. We must
carry him outside and undo him there (D: Lawrence).

12.“1t will be soon”. | said neutrally. She sighed heavily
(D. Francis).

13.And very healthy-minded itall was; but | think it fulfilled
its purpose too thoroughly and obscured the fact that the material
objects of our envy were attainable. How to attain them | didn’t
know (J. Braine).

14.He began to feel those subtleties which he could find
words to express. With every expression came increased
conception... (Th. Dreiser).

15.What if-the spot awakened thoughts of death? Die who
would, it would still remain the same (Ch. Dickens).

16.She was confined for some days to the house; but never
hadany confinement been less irksome (J. Austen).

VII. Ha3zoBure T™MN W (PYHKHHUM KHUKHBIX CJIOB (CJIDHT,
KapPrOHU3Mbl, BYJbIapU3Mbl, IHAJEKT U JP.) B CJACAYHOLIUX
npuMepax:

1. — I’ve managed to book the best seats at the theatre for us,
this weekend! — Wicked! Thank you. I’m really excited!

2. Mrs. Gilby: What's a squiffer?

Dora: Oh, of course: excuse my vulgarity: a concertina.

3. | love this party! It’s just unreal!

4. | know he failed the test, but you’ve got to give him props
for trying.
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5. Kudos for organising this party. It’s brilliant!

6. "Talkin' about you, ‘e was, to another doctor, pal of is, and
sayin' you was such a marvel and all that, and out of curiosity
they 'ad a look — see."

7. | knew the missus'd start on me, and she'd give me a bit of
cold mutton for me supper, though she knows it's the death of me,
and she'd go on and on, always the lady, if you know what |
mean, but just nasty cuttin' and superior-like, never raisin' her
voice, but not a minute's peace. An' if | was to lose me temper and
tell 'er to go to hell, she'd just draw ‘erself up and say: none of
your foul language 'ere, Captain, if you please.

8. Mrs. Burlacombe: Zurely! I give 'im a nummit afore 'e
gets up; an' 'e 'as 'is brekjus reg'lar at nine. Must feed un up. He'm
on 'is feet all day, goin' to zee folk that widden want to zee an
angel, they'm that buzy; an' when 'e comes in 'e'll play 'is flute
there. He'm wastin' away for want of 'is wife. That's what 'tis. An'
'Im so sweet-spoken, tu, 'tes a pleasure to year ‘im — Never says a
word!

9. This dummy doesn’t know how to. connect his keyboard.

VIIl. BpigBUTE CTPYKTYpPHO-CEMAHTHYECKOe 3HAYEHHUE IIHU-
TETOB B CJICAYIOIIUX OTPbLIBKAX M3 XYA0KCCTBCHHBLIX IPOMU3-
BeJAEHMI:
1. Here of a Sunday morning
My love and | would lie,
And see the colored counties,
And hear the larks so high
About us in the sky. (Brendon Hills by A.E Housman).
2. The earth is crying-sweet,
And scattering-bright the air,
Eddying, dizzying, closing round,
With soft and drunken laughter... (Beauty and Beauty by
Rupert Brooke).
3. God! he said quietly. Isn’t the sea what Algy calls it: a
great sweet mother? The snot-green sea. The scrotum-tightening
sea! | must teach you. You must read them in the original.
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Thalatta! Thalatta! She is our great sweet mother... (Ulysses by
James Joyce).

4. My restless blood now lies a-quiver,

Knowing that always, exquisitely,

This April twilight on the river

Stirs anguish in the heart of me... (In Blue Evening by
Rupert Brooke).

5. I've come,

As you surmise, with comrades on a ship,

Sailing across the wine-dark sea to men

Whose style of speech is very different... (The Odyssey by
Homer).

6. What time the gray-fly winds hersultry horn,

Blind mouths! that scarce themselves know how to hold

A sheep-hook, or have learn’d aught else the least

That to the faithful herdman’s art belongs! (In Lycidas by
John Milton).

IX. Pacnpenennrte B ABe KOJOHKH MPUMeEPbI JUTOTHI U T'H-
nepoosabl. O0OpaTuTe BHUMaHHE HA CJ0BA, KOTOPble UMEKT
HauoOo1ee IMOIIMOHAJIBHOE 3HAYCHHUEC B JTaHHBIX IIPpUMEpPaXx.

1. Walking from one end of our new school to the other
takes a week.

2. Learning to juggle flaming chainsaws might be a little
tricky at first.

3. It'is going.to take a zillion years to get through medical
school.

4, Running a marathon in under two hours is no small
accomplishment.

5. “Thank you very, very much. Please sit down because
having produced nine million awards shows, | know the produc-
er’s up there saying, ‘Hurry, say thanks fast.”” — Dick Clark at
Daytime Emmy Awards.

Let’s just say Bill Gates has a couple of nickels to rub
together.

The engagement ring he gave her was so small that she
needed a magnifying glass to see it.
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6. The middle of the street isn’t the best place for your child

to play.

7. That joke is so old that | was riding a dinosaur the first

time | heard it.

8. 1 will spit fire if my little brother reads my diary.

X. IlepeBeauTe HA PYCCKHil SI3bIK CJEAYIOIIME NMPUMeEPHI

OKCIOMOpoOHaA:

Great Depression
Jumbo shrimp
Cruel to be kind
Pain for pleasure
Clearly confused
Act naturally
Beautifully painful
Painfully beautiful
Deafening silence
Pretty ugly

Pretty fierce
Pretty cruel
Definitely maybe
Living dead
Walking dead
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Only choice
Amazingly awful
Alone together
Virtual reality
Random-order
Original copy
Happy-sad
Disgustingly delicious
Run slowly
Awfully good
Awfully delicious
Small crowd
Dark light

Light darkness
Dark snow



Ilpakmuueckoe 3anamue 10
CTH/IHCTHYECKAA CEMAHTHKA CJIOBA

. OObsicHUTE YCJI0BHS peajiu3aliil MPOHUHM B CIEAYIO-
IIUX IpUMepax:

1. When the war broke out she took down the signed
photograph of the Kaiser and, with some solemnity, hung it in the
men-servants' lavatory; it was her one combative action (E. W.).

2. "l had a plot, a scheme, a little quiet pieceof enjoyment
afoot, of which the very cream and essence was that this old man
and grandchild should be as poor as frozen rats," and Mr. Brass
revealed the whole story, making himself out to be rather a saint
like holy character (D.).

3. The lift held two people and rose slowly, groaning with
diffidence (1. M.).

4. England has been in a dreadful state for some weeks. Lord
Coodle would go out, Sir Thomas Doodle‘wouldn't come in, and
there being nobody in Great Britain (to.speak of) except Coodle
and Doodle, there has been no Gavernment (D.).

5. From her earliestiinfancy Gertrude was brought up by her
aunt. Her aunt had carefully instructed her to Christian principles.
She had also taught her Mohammedanism, to make sure (L.).

6. "She's a-charming middle-aged lady with a face like a
bucket of mud and if she has washed her hair since
Coolidge's second term, I'll eat my spare tire, rim and all"(R. Ch.).

7. With all the expressiveness of a stone Welsh stared at him
another twenty seconds apparently hoping to see him gag (R. Ch.).

8.."Well. It's shaping up into a lovely evening, isn't it"?

"Great," he said.

"And if | may say so, you're doing everything to make it
harder, you little sweet" (D. P.).

9. Mr. Vholes is a very respectable man. He has not a large
business, but he is a very respectable man. He is allowed by the
greater attorneys to be a most respectable man. He never misses a
chance in his practice which is a mark of respectability, he never
takes any pleasure, which is another mark of respectability, he is
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reserved and serious which is another mark of respectability. His
digestion is impaired which is highly respectable (D.).

10.Several months ago a magazine named Playboy which
concentrates editorially on girls, books, girls, art, girls, music,
fashion, girls and girls, published an article about old-time
science-fiction (M. St.).

Il. PaccmorpuTe cjiy4yau aHTOHOMACHUM

1. "You cheat, you no-good cheat — you tricked our son.
Took our son with a scheming trick, Miss Tomboy, Miss
Sarcastic, Miss Sneerface" (Ph. R.).

2. A stout middle-aged man, with enormous: owl-eyed
spectacles, was sitting... on the edge of a great table. | turned to
him.

"Don't ask me," said Mr. Owl Eyes washing his hands of the
whole matter (Sc. F.).

3. To attend major sports event mast parents have arrived. A
Colonel Sidebotham was standing next toPrendergast, firmlyhold-
ing the tape with "FINISH". "Capital," said Mr. Prendergast, and
dropping his end of the tape, he sauntered to the Colonel. "l can
see you are a fine judge of the race; sir. So was | once. So's
Grimes. A capital fellow, Grimes; a bounder, you know, but a
capital fellow. Bounders can be capital fellows; don't you agree,
Colonel Slidebottom... I'wish you'd stop pulling at my arm, Penny
feather. Colanel Shybottom and I are just having a most interesting
conversation" (E. W.).

4. | keep six honest serving-men

(They taught me all I know);

Their names are What and Why and When

And Howand Where and Who.

| send them over land and sea,

| send them east and west;

But after they have worked for me

| give them all a rest.

| let them rest from nine till five,

For | am busy then,

As well as breakfast, lunch, and tea,
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For they are hungry men.

But different folk have different views.
| know a person small —

She keeps ten million serving-men,
Who get no rest at all.

She sends 'me abroad on her own affairs,

From the second she opens her eyes-

One million How’s, two million Where’s,

And seven million Whys (R. K.).

5. "Her mother is perfectly unbearable. Never met such a
Gorgon."

"I don't really know what a Gorgon.is like, but | am quite
sure, that Lady Bracknell is one. In any case, she is a monster
without being a myth" (O. W.).

6. Our secretary is Esther D'Eath. Her name is pronounced by
vulgar relatives as Dearth, some of us pronounce it Deeth (S. Ch.).

7. When Omar P. Quill died, his solicitors referred to him
always as O.P.Q. Each reference to O.P.Q. made Roger think of
his grandfather as the middle of the alphabet (G. M.).

8. "Your fur and his Caddy are a perfect match."

"I respect history: don't you know that Detroit was founded by Sir
Antoine de la Mother Cadillac, French fur trader” (J. O'H.).

I1l. BpbisiBUTe pa3iimuHble TUNIHI HAPPATUBHOIO IUCKYpCa:

1.-Novelists write for countless different reasons: for money,
for fame, for reviewers, for parents, for friends, for loved ones;
for vanity, for pride, for curiosity, for amusement; as skilled
furniture-makers enjoy making furniture, as drunkards like
drinking, as judges like judging, as Sicilians like emptying a
shotgun into an enemy's back. | could fill a book with reasons,
and they would all be true, though not true of all. Only one same
reason is shared by all of us: we wish to create worlds as real as,
but other than the world that is. Or was. This is why we cannot
plan. We know a world is an organism, not a machine. We also
know that a genuinely created world must be independent of its
creator: a planned world (a world that fully reveals its planning) is
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a dead world. It is only when our characters and events begin to
disobey us that they begin to live (J. F.).

2. He refused a taxi. Exercise, he thought, and no drinking at
least a month. That's what does it. The drinking. Beer, martinis,
have another. And the way your head felt in the morning (I. Sh.).

3. Now she come my room, he thought. "What you want?"
he demanded.

"May | come in?"

"This house," he said slowly, "she yours" (R. W.).

4. "Tell me your name," she said. "You," he burst out. This
long time and no know my name - and no ask! \WWhat my name?
Who me? You no care" (R. W.).

5. His mind gathered itself out of the wreckage of little
things: out of all that the world had shown or taught him he could
remember now only the great star above the town, and the light
that had swung over the hill, and the fresh sod upon Ben's grave
and the wind, and the far sounds and music, and Mrs. Pert.

Wind pressed the boughs, the withered. leaves were shaking.
A star was shaking. A light was /waking. Wind was quaking. The
star was far. The night, the light. The light was bright. A chant, a
song, the slow dance of the little things within him. The star over
the town, the light over the hill, the sod over Ben, night all over.
His mind fumbled with little things. Over us all is some thing.
Star night, earth,/light... light... O lost!... a stone... a leaf... a
door... O ghost!... a light... a song... a light... a light... a light
awnings over the hill...-over us all... a star shines over the town...
over us all... a light.

We shall not come again. We never shall come back again.
But over us all over us all... is — something.

A light swings over the hill. (We shall not come again). And
over the town a star. (Over us all, over us all that shall not come
again.). And over the day the dark. But over the darkness — what?

We shall not come again. We never shall come back again.

Over the dawn a lark. (That shall not come again.). And wind
and music far. O lost! (It shall not come again.). And over your
mouth the earth. O ghost! But over the darkness — what? (T. W.).

6. "Honestly. | don't feel anything. Except ashamed."
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"Please. Are you sure? Tell me the truth. You might have
been killed."

"But | wasn't. And thank you. For saving my life. You're
wonderful. Unique. | love you" (7. C.).

7. "What's your Christian name, Sir?" angrily inquired the
little Judge.

"Nathaniel, Sir."

"Daniel — any other name?"

"Nathaniel, Sir — my Lord, | mean."

"Nathaniel Daniel or Daniel Nathaniel?" "No, my Lord, only
Nathaniel — not Daniel at all."

"What did you tell me it was Daniel for then, Sir?" inquired
the Judge (D.).

8. "Now | know you lying," Sam was emphatic.
"You lying as fast as a dog can trot," Fishbelly said. "You trying
to pull wool over our eyes,” Tony accused (\Wr.).

9. "She thought he could be persuaded to come home."
"You mean a dinge?".
"No, a Greek."
"Okey," Nulty said and spit into the wastebasket. "Okey. You met
the big guy how? Youseem to pick up awful easy."

"All right,” | said. "Why argue? I've seen the guy and you
haven't. In the marning | was a well man again" (R. Ch.).

10."She's home. She's lying down."
"She all right?" "She's tired. She went to see Fonny."
"How's Fonny taking it?"
"Taking it."
"She see Mr. Hayword?"
"No. She's seeing him on Monday."
"You going with her?"
"I think | better” (J. B.).

V. Ilpoanaausupyiite 0CO0eHHOCTH (YHKIHOHAJIBHBIX
CTUJIEH B CJIEAYIINNX OTPbIBKAX:

1. Nothing could be more obvious, it seems to me, than that

art should be moral and that the first business of criticism, at least

some of the time, should be to judge works of literature (or
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painting or even music) on grounds of the production's moral
worth. By "moral" | do not mean some such timid evasion as "'not
too blatantly immoral”. It is not enough to say, with the support of
mountains of documentation from sociologists, psychiatrists, and
the New York City Police Department, that television is a bad
influence when it actively encourages pouring gasoline on people
and setting fire to them. On the contrary, television - or any other
more or less artistic medium — is good (as opposed to pernicious
or vacuous) only when it has a clear positive moral effect,
presenting valid models for imitation, eternal verities worth
keeping in mind, and a benevolent vision of the_possible which
can inspire and incite human beings towards virtue, towards life
affirmation as opposed to destruction or indifferences. This
obviously does not mean that art should hold up cheap orcornball
models of behavior, though even those do more good in the short
run than does, say, an attractive bad model like the quick-witted
cynic so endlessly celebrated in light-hearted films about
voluptuous women and international intrigue.In the long run, of
course, cornball morality leads to rebellion and the loss of faith
J. G).

2. In tagmemics we make. a crucial theoretical difference
between the grammatical hierarchy and the referential one In a
normal instance of reporting a single event in time, the two are
potentially isomarphic ‘with coterminous borders. But when
simultaneous, must be sequenced in the report. In some cases, a
chronological or logical sequence can in English be partially or
completely changed in presentational order (e. g. told backwards);
when this is done, the referential structure of the tale is
unaffected, rut the grammatical structure of the telling is radically
altered.

Grammatical order is necessarily linear (since words come
out of the mouth one at a time), but referential order is at least
potentially simultaneous.

Describing a static situation presents problems parallel to
nose of presenting an event involving change or movement. Both
static and dynamic events are made linear in grammatical
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presentation even if the items or events are, referentially
speaking, simultaneous in space or time (K. Pk.).

3. Techniques of comparison form a natural part of the
literary critic's analytic and evaluative process: in discussing one
work, critics frequently have in mind, and almost as frequently
appeal to, works in the same or another language. Comparative
literature systematically extends this latter tendency, aiming to
enhance awareness of the qualities of one work by using the
products of another linguistic culture as an illuminating context;
or studying some broad topic or theme as 1t is realized
("tranformed") in the literatures of different languages. It is worth
insisting on comparative literature's kinship with criticism in
general, for there is evidently a danger that its exponents may
seek to argue an unnatural distinctiveness in their activities (this
urge to establish a distinct identity is the source of many
unfruitfully abstract justifications of comparative literature); and
on the other hand a danger that its opponents may regard the
discipline as nothing more than-demonstration of "affinities" and
"influences” among different literatures - an activity which is not
critical at all, belonging rather to the categorizing spirit of literary
history (R. F.).

4. Caging men as.a means of dealing with the problem of
crime is a modern refinement of man's ancient and limitless
inhumanity, as well as his vast capacity for self-delusion.
Murderers. and  felons used to be hanged, beheaded, flogged,
tortured, broken on the rack, blinded, ridden out of town on a rail,
tarred and feathered, or arrayed in the stocks. Nobody pretended that
such penalties were anything other than punishment and revenge.

Before nineteenth-century American developments, dungeons
were mostly for the convenient custody of political prisoners,
debtors, and those awaiting trial. American progress with many
another gym "advance", gave the world the penitentiary.

In 1787, Dr. Benjamin Rush read to a small gathering in the
Philadelphia home of Benjamin Franklin a paper in which he said
that the right way to treat offenders was to cause them to repent of
their crimes. Ironically taken up by gentle Quakers, Rush's notion
was that offenders should be locked alone in cells, day and night,
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so that in such awful solitude they would have nothing to do but
to ponder their acts, repent, and reform. To this day, the American
liberal-progressive-idea persists that there is some way to make
people repent and reform. Psychiatry, if not solitude will provide
perfectibility.

Three years after Rush proposed it, a single-cellular
penitentiary was established in the Walnut Street Jail in
Philadelphia. By the 1830, Pennsylvania had constructed two
more state penitentiaries, that followed the Philadelphia reform
idea. Mean-while, in New York, where such reforms as the
lockstep had been devised, the "Auburn system" evolved from the
Pennsylvania program. It provided for individual cells‘and total
silence, but added congregate employment<in shops, fields, or
quarries during a long, hard working day. Repressive and
undeviating routine, unremitting labor, “harsh subsistence
conditions, and frequent floggings complemented. the monastic
silence; so did striped uniforms and the great wall around the
already secure fortress. The auburn-system became the model for
American penitentiaries in most of the states, and the lofty
notions of the Philadelphians soon were lost in the spirit
expressed by Elam Lynds; the first warden of Sing Sing (built in
1825). "Reformation of the criminal could not possibly be
effected until the spirit.of the ecriminal was broken."

The nineteenth-century penitentiary produced more mental
break-downs, suicides, and deaths than repentance. "I believe,"
wrote Charles Dickens, after visiting such an institution, "that
very few men are capable of estimating the immense amount of
torture and agony which this dreadful punishment, prolonged for
years, inflicts upon the sufferers.” Yet, the idea persisted that men
could be reformed (now we say "rehabilitated”) in such
hellholes — a grotesque derivation from the idea that man is not
only perfectible but rational enough to determine his behavior
through self-interest.

A later underpinning of the nineteenth-century prison was its
profitability. The sale and intraprison use of prison-industry
products fitted right into the productivity ethic of a growing
nation. Convicts, moreover, could be and were in some states
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rented out like oxen to upright businessmen. Taxpayers were
happy, cheap labor was available, and prison officials, busily
developing their bureaucracies, saw their institutions entrenched.
The American prison system — a design to reform criminals by
caging humans — found a permanent place in American society
and flourished largely unchanged into the twentieth century. In
1871, a Virginia court put the matter in perspective when it ruled
that prisoners were "slaves of the state"(Wic.).

5. Winter was coming on — the terrible Russian winter. |
heard business men speak of it so: "Winter was always Russia's
best friend. Perhaps now it will rid us of Revolution." On the
freezing front miserable armies continued to starve and die,
without enthusiasm. The railways were breaking down, food
lessening, factories closing. The desperate masses cried out that
the bourgeoisie was sabotaging the life of the people, causing
defeat on the Front. Riga had been surrendered just after General
Kornilov said publicly, "Must we pay with Riga the price of
bringing the country to a sense of its duty?"

To Americans it is incredible that the class war should
develop to such a pitch. But'l| have personally met officers on the
Northern Front who  frankly preferred’ military disaster to
cooperation with the Soldiers’. Committees. The secretary of the
Petrograd branch-of the Cadet party told me that the break-down
of the country's economic life was part of a campaign to discredit
the Revolution. An Allied diplomat, whose name | promised not
to _mention, confirmed this from his own knowledge. | know of
certain coal-mines near Kharkov which were fired and flooded by
their owners, of textile factories at Moscow whose engineers put
the machinery out of order when they left, of railroad official
caught by the workers in the act of crippling locomotives.

A large section of the propertied classes preferred the
Germans to the Revolution — even to the Provisional
Government — and didn't hesitate to say so. In the Russian
household where | lived, the subject of conversation at the
dinner-table was almost invariably the coming of the Germans,
bringing "law and order". One evening | spent at the house of a
Moscow merchant; during tea we asked the eleven people at the
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table whether they preferred "Wilhelm or the Bolsheviki”. The
vote was ten for Wilhelm.

The speculators took advantage of the universal
disorganization to pile up fortunes, and to spend them in fantastic
revelry or the corruption of Government officials. Foodstuff and
fuel were hoarded, or secretly sent out of the country to Sweden.
In the first four months of the Revolution, for example, the
reserve food supplies were almost openly looted from the great
Municipal warehouses of Petrograd, until the two-years provision
of grain had fallen to less than enough to feed the city for one
month. According to the official report of the last Minister of
Supplies in the Provisional Government, coffee was bought
wholesale in Vladivostok for two roubles a pound and the
consumer in Petrograd paid thirteen. In all the stores of the large
cities were tons of food and clothing; but only the rich could buy
them (J. R.).

6. Professor W.H. Leeman

79 Rigby Drive London

Dorset, Merseyside 10 th/March 19...

Dear Sir!

Contributed papers accepted for the Conference will be
presented in oral sessions or in poster sessions, each type of
presentation being considered of equal importance for the success of
the conference. The choice between the one or the other way of
presentation will be made by the Programme Committee.

The first is.a ten-minute talk in a conventional session,
followed by a poster presentation in a poster area. In the poster
period (about two hours) authors will post visual material about
their work on a designated board and will be prepared to present
details and answer questions relating to their paper. The second
mode of presentation is the conventional format of twenty-minute
talks without poster periods. This will be used for some sessions,
particularly those for which public discussion is especially
important or for which there is a large well-defined audience.

Sincerely T. W. Thomas, Chairman.

7. My Lord, February 7th, 1755.
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| have been lately informed, by the proprietor of "'The World",
that two papers, in which my "Dictionary" is recommended to the
public, were written by your Lordship. To be so distinguished is
an honour, which, being very little accustomed to favours from
the great, I know not well how to receive or in what terms to
acknowledge.

When, with some slight encouragement, I first visited your
Lordship, | was overpowered, like the rest of mankind, by the
enchantment of your address, and could not forbearto wish that |
might boast myself "Le vainqueur du vainqueur de la terre", that |
might obtain that regard for which | saw the world contending;
but | found my attendance so little encouraged that neither pride
nor modesty would suffer me to continue it. When | had once
addressed your Lordship in public, | had exhausted all the art of
pleasing which a retired and uncourtly scholar can possess. | had
done all that I could; and no man is well pleased to have his all
neglected, be it ever so little.

Seven years, My Lord, have now passed since | waited in
your outward rooms or was repulsed from your door; during
which time | have been pushing on my work through difficulties,
of which it is uselessto complain, and have brought it at last to
the verge of publication, without one act of assistance, one word
of encouragement; or one smile of favour. Such treatment | did
not expect, for | never had a patron before. The shepherd in Virgil
grew at last acquainted with love, and found him a native of the
rocks. Is not.a patron, My Lord, one, who looks with unconcern
on a man struggling for life in water, and when he has reached
ground, encumbers him with help?

The notice you have been pleased to take of my labors, had it
been early, had been kind; but it has been delayed till 1 am
indifferent, and cannot enjoy it; till 1 am solitary and cannot
impart it; till 1 am known and do not want it. | hope it is no very
cynical asperity, not to confess obligations when no benefit has
been received; or to be unwilling that the public should consider
me as owing that to a patron, which Providence has enabled me to
do for myself.
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Having carried on my work thus far with so little obligation
to any favorer of learning, | shall now be disappointed though |
should conclude it, if less be possible, with less; for | have been
long wakened from that dream of hope in which | once boasted
myself with so much exultation,

My Lord

Your Lordship's most humble, most obedient Servant Sam
Jonson. Liverpool, 17th July 19... .

8. Messrs. M. Worthington & Co., Ltd., Oil Importers, c/o
Messrs. Williams & C; Ship Agents, 17 Fenchurch Street,
London, E., C, England Dear Sirs,

Re: 9500 tons of Edible Oil under. B/LNos.: 2732, 3734,
4657 m/t Gorky ar'd 16.07.

In connection with your request to start discharging the above
cargo first by pumping out bottom layer into barges and then to
go on with pumping the rest of the cargo into share tanks | wish
to point out the following.

As per clause of the Bill of lading "Weight, quantity and
quality unknown to me" the carrier is_not responsible for the
quantity and quality of the goods, but it is our duty to deliver the
cargo in the same good order and conditions as located, it means
that we are to deliver the cargo in accordance with the
measurements taken-after loading and in conformity with the
samples taken from each tank on completion of loading.

Therefore . if you insist upon such a fractional layer
discharging of this cargo, | would kindly ask you to send your
representative to take joint samples and measurements of each
tank, on the understanding that duplicate samples, jointly taken
and sealed, will be kept aboard our ship for further reference. The
figures, obtained from these measurements and analyses will
enable you to give us clean receipts for the cargo in question,
after which we shall immediately start discharging the cargo in
full compliance with your instructions.

It is, of course, understood, that, inasmuch as such
discharging is not in strict compliance with established practice,
you will bear all the responsibility, as well as the expenses and /
or consequences arising therefrom, which please confirm.
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V. Omnpenenure CTHIHCTHYECKHE OCOOCHHOCTH [aHHBIX
OTPBIBKOB U3 XYA0/KECTBCHHBIX HpOI/I3BeIIEHI/II7[:

You know a lot of trouble has been caused by memoirs.
Indiscreet revelations, that sort of thing. People who have been
close as an oyster all their lives seem positively to relish causing
trouble when they themselves will be comfortably dead. It gives
them a kind of malicious glee (Ch.).

"Call Elizabeth Cluppins,"” said Sergeant Buzfuz. The nearest
usher called for Elizabeth Tuppins, another one, at alittle distance
of, demanded Elizabeth Jupkins; and a third rushed in a breathless
state into Ring Street and screamed for Elizabeth
Muffins till he was hoarse (D.).

"You're the last person | wanted to see. The sight of you dries
up all my plans and hopes. | wish | were back at war still, because
it's easier to fight you than to live with you.

War's a pleasure do you hear me? — War's a pleasure
compared to what faces us how: trying to build up a peacetime
with you in the middle of it."

"I'm not going to be a/part-of any peacetime of yours. I'm
going a long way from here and make my own world that's fit for
a man to live in. Where a man can be free, and have a chance, and
do what he wants to do in his own way," Henry said.

"Henry, let'stry again."

"Try what? Living here? Speaking polite down to all the old
men like you? Standing like sheep at the street corner until — the
redight turns to green? Being a good boy and a good sheep, like
all the stinking ideas you get out your books? Oh, no! I'll make a
world, and I'll show you" (Th. W.).

| began to think how little I had saved, how long a time it took
to save at all, how short a time | might have at my age to live, and
how she would be left to the rough mercies of the world (D.).

She was sitting down with the "Good Earth" in front of her.
She put it aside the moment she made her decision, got up and
went to the closet where perched on things that looked like huge
wooden collar-buttons. She took two hats, tried on both of them,
and went back to the closet and took out a third, which she kept
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on. Gloves, purse, cigarette extinguished, and she was ready to go
(J.O'H.).

"How long have you known him? What's he like?" "Since
Christmas. He's from Seattle and he spent Christmas with friends
of mine in Greenwich is how | happened to meet him. I sat next to
him at dinner the night after Christmas, and he was the quiet type,
| thought. He looked to be the quiet type. So | found out what he
did and | began talking about gastroenterostomies and stuff and
he just sat there and nodded all the time | was talking. You know,
when | was going to be a nurse a year before last. Finally | said
something to him. | asked him if by any chance he was listening
to what | was saying, or bored, or what? 'No, not bored," he said.
"Just cockeyed." And he was. Cockeyed. It seems so long ago and
so hard to believe we were ever strangers like that, but that's how
| met him, or my first conversation with him. Actually he's very
good. His family have loads of money from the lumber business
and I've never seen anything like the way he spends money. But
only when it doesn't interfere with-his work at'P. and S. He has a
Packard that he keeps in Greenwich.and hardly ever uses except
when he comes to see me. He was a marvellous basket-ball player
at Dartmouth and two weeks ago when he came up to our house
he hadn't had a golf stick in his hands since last summer and he
went out and shot an-eighty-seven. He's very homely, but he has
this dry sense of humor that at first you don't quite know whether
he's even listening to you, but the things he says. Sometimes |
think —<oh, not really, but a stranger overhearing him might
suggest sending him to an alienist” (J. O'H.).

My appointment with the Charters Electrical Company wasn't
until afternoon, so I spent the morning wandering round the town.
There was a lot of dirty snow and slush about, and the sky was
grey and sagging with another load of the stuff, but the morning
was fine enough for a walk. Gretley in daylight provided no
surprise. It was one of those English towns that seem to have been
built simply to make money for people who don't even
condescend to live in them (P.).

This constant succession of glasses produced considerable
effect upon Mr. Pickwick; his countenance beamed with the most
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sunny smiles, laughter played around his lips, and
good-humoured merriment twinkled in his eyes. Yielding by
degrees to the influence of the exciting liquid rendered more so
by the heat, Mr. Pickwick expressed a strong desire to recollect a
song which he had heard in his infancy, and the attempt proving
abortive, sought to stimulate his memory with more glasses of
punch, which appeared to have quite a contrary effect; for, from
forgetting the words of the song, he began to forget how to
articulate any words at all; and finally, after rising-to his legs to
address the company in an eloquent speech, he fell into the
barrow, and fast asleep, simultaneously (D.).

Mr. Topper turned from the tree and wormed himself into the
automobile. And the observer, had he been endowed with cattish
curiosity would have noted by the laboring of Topper's body that
he had not long been familiar with the driving seat of an
automobile. Once, in, he relaxed, then, collecting his scattered
members, arranged his feet and hands as Mark had patiently in-
structed him (Th. S.).

It was a marvelous day in _late August, and Wimsey's soul
purred within him as he pushed the car along. The road from
Kirkcudbright to Newton-Stuart is of a varied loveliness hard to
surpass, and with the sky full of bright sun and rolling
cloud-banks, hedges filled with flowers, a well-made road, a
lively engine/and a prospect of a good corpse at the end of it,
Lord Peter's cup of happiness was full. He was a man who loved
simple pleasures.

He passed through Gatehouse, waving a cheerful hand to the
proprietor of Antworth Hotel, climbed up beneath the grim
blackness of Cardoness Castle, drank in for the thousandth time
the strange Japanese beauty of Mossyard Farm, set like a red
jewel under its tufted trees on the blue sea's rim, and the Italian
loveliness of Kirkdale, with its fringe of thin and twisted trees and
the blue coast gleaming across the way (D. S.).

The two transports had sneaked up from the South in the first
graying flush of dawn, their cumbersome mass cutting smoothly
through the water whose still greater mass bore them silently,
themselves as gray as the dawn which camouflaged them.
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Now, in the fresh early morning of a lovely tropic day they
lay quietly at anchor in the channel, nearer to the one island than
to the other which was only a cloud on the horizon. To their
crews, this was a routine mission and one they knew well: that of
delivering fresh reinforcement troops. But to the men who
comprised the cargo of infantry this trip was neither routine nor
known and was composed of a mixture of dense anxiety and tense
excitement (J.).

| am always drawn back to places where | have lived, the
houses and their neighborhoods. For instance, there is a
brown-stone in the East Seventies where, during the early years of
the war, | had my first New York apartment.<It was one room
crowded with attic furniture, a sofa and fat_chairs upholstered in
that itchy, particular red velvet that one associates with hot days
on a train.

The walls were stucco, and a color rather like tobacco-spit.
Everywhere, in the bathroom too, there were prints of Roman
ruins freckled, brown with age. The single window looked out on
the fire escape. Even so, my spirits heightened whenever | felt in
my pocket the key to this apartment; with all its gloom, it was still
a place of my own, the first, and my books were there, and jars of
pencils to sharpen, everything | needed, so | felt, to become the
writer | wanted to be(J.).
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NEPEYEHb IPUMEPHBIX BOITPOCOB K 3AYETY

1. Yro sBAseTCS 0O0BEKTOM U3YUCHHUS TEOPETUUECKOMN
dboHeTUKH?

2. UTo uCCenyroT akyCcTHIecKas 1 nepiienTuBHas poHeTrka?

3. Uto takoe poHEMa 1 KAaKOBBI €€ (DYHKIIHH?

4. KakoBbl (yHKIUU cjiora B (POHETHUECKOH CTPYKType
ciaoBa u ppaszbl?

5. Kakme cymiecTByloT BapuaHThl MPOW3HOIIEHUS AHTJIWMN-
CKOTO sI3bIKa?

6. Uro uccienyer TeopeTudeckas rpaMMatuKa’?

7. Uto aBasieTcst 00bEKTOM U3y4YEHUSL MOP(POTOTHN?

8. Uro u3zyuaer cuHTaKcuc?

9. B yem paznuune NMpakKTUYECKOH M TEOPETUUECKOW Tpam-
MaTHUKHU?

10.B yeMm oTan4ue rpaMMaTH4e€CKOTO 3HAUYCHUS OT JIEKCH-
4eCKOro?

11.Kak cooTtHocsTcs Mmophema n ciioBo? Cii0BO U CIOBOCO-
yertanue? CII0BOCOYETAHHE U MPENIQKEHUE?

12.KakoB MOpPSI0K CJIOB B aHTJIMKWCKOM yTBEPAUTEIHHOM
npeioxenun? B BorpocuresbHOM? B oTprnarensHoM mpemio-
KEHUH?

13.Kakue yacTtu pedu CYyIIeCTBYIOT B aHTJIUHUCKOM U B pycC-
CKOM $I3bIKax?

14.B yeM oTiMuMe 3HAMEHATEJbHBIX YAaCTEH peuu OT CIIy-
KEOHBIX ?

15.Kakue apTUKIU YNOTPEOJAIOTCS B AHTJUKUCKOM SI3bIKE?
Kak BbIpaxaercss MHOKECTBEHHOE YMCIIO AHTJIMMCKHAX CYILIECTBHU-
TenbHbIX? Kakre najexu Mpucyiy COBPEMEHHOMY aHTJTUHCKOMY
CYILIECTBUTEIILHOMY ?

16.Kakne knmaccudukauy MECTOMMEHUN CYIIECTBYIOT B aH-
TJIMMCKOM s13bIKe? [IpuBequTe npuMepsi.

17.Y10 Takoe rpammaruueckas kareropusi? Pacckaxute o
[JIArOJbHBIX KATETOpUSIX JIMIA, YHCJA, BPEMEHH, BUJA, 3aJI0ra,
HaKJIOHEHUS.

18.Kak o0Opa3yroTcsi CTENeHU CpaBHEHUS MpUaraTejbHbIX U
Hapeuuii?
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19.HazoBUTE OCHOBHBIE €UHUIIBI CUHTAKCUYECKOTO YPOBHS
AHTJIMKACKOTO SA3bIKA.

20.KakoBbl CTpyKTypa U PyHKIIUH ClIOBOcodYeTaHu? Mecto
Y POJIb CIOBOCOYETAHUM B MPEIJIOKEHUN ?

21.KakoBO COOTHOIIIEHWE MOHOJIOTA, JHAJIOTa W TOJIHJIOTa
KakK (popM peannzanuu I3bIKOBOr0 OOIIECHUS ?

22.KaKkoBbI eI U 3a]]a49H JICKCUKOJIOTHH ?

23.KakoBbl COBpEMEHHBIE METOJbI aHalM3a JIEKCUYECKOTO
COCTaBa si3bIKa?

24.KakoBbl OCHOBHBIE THUIThI IEKCUYECKUX 3HAUCHUI?

25.B ueM paznuuue MeXIQy MOJUCEeMHE .M OMOHUMUEHN
CJIOB?

26.KaKkoBbI MyTH BO3HUKHOBEHUSI CHHOHUMOB?

2. KakoBbI OCHOBHBIE THUITHl aHTOHUMOB?

28.KakoBa poib CcI0BOOOpa3oBaHUS B AKTMBHOM JIEKCHUYe-
CKOW HOMHWHAINH?

29.Kakue crocoObl ClI0BO0OOpa30BaHUsI CYIIECTBYIOT B aH-
TJIMACKOM SI3BIKE?

30.KakoBbl OTAWYUTEIBHBIE TMPU3HAKH (PPa3eoTOrHIeCKUX
eqUHUIL?

31.Kakue TMHTBUCTUYECKHE U IKCTPATUHTBUCTUUECKHUE (haK-
TOPBI OTPAHUYUBAIOT COUETAEMOCTD. CJIOB?

32.KakoBbI HCTOUHUKHU MPOUCXOXKACHUS (PPa3eoIoru3MoB?

33.KakoBo BJMSHHE 3aMMCTBOBAaHUN Ha CIIOBAPHBIN COCTaB
AHTJIMACKOrO A3bIKa?

34.KakoBbl Iy TH BOBHUKHOBEHUS] TEPMUHOB?

35.KakoBbl MPUHIIUIIBI KJIACCU(UKAITUN CIOBapeit?

36.KakoBbI NpUHIUIIBI IOCTPOEHUSI CJIOBHUKA, OTOOP CJIOB U
KaKoOBa CTPYKTYypa CJIOBapHOM CTaTbU?

37.Y10 n3yyaer CTUIUCTUKA?

38.KakoBbI METObI CTUITUCTUYECKUX UCCIICIOBAaHUINA?

39.KakoBbl 0COOEHHOCTH TEKCTa B 3aBUCUMOCTH OT XapaKTe-
pa OTpakKeHHOW B HEM OOBEKTUBHOM TEHUCTBUTEIHLHOCTU?

40.KakoBbI CTHJIIMCTUYECKHE BO3MOXKHOCTU IPaMMATHYECKUX
CpPEJICTB aHTJIUMCKOIO s3bIKa?
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41.PacckaxuTe 0 CTUIMCTHYECKOM auddepeHnanum ciiopa-
Psl QHTJIUMCKOTO S3bIKA.

42.Kakue BUabl (PYHKIIMOHATBHBIX CTUJICH U JKaHPOB CYIIIE-
CTBYIOT B aHTJIMACKOM SI3bIKE?
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1.

TECTOBBIE 3ATAHUSA

I'PAMMATHKA

Baemnsisa Kareropusanumsa OTHOCUTCA K ...

rpaMMaTH4YeCKUM CIocodam:

1)
2)

2.

CHUHTCTHUYCCKHUM,
AHAJIUTUYCCKHUM.

K quciy ¢popMajibHO-CHHTAKCUYECKUX TEOPUH

OTHOCHTCH:

1)
2)
3)
4)

3.

TEOpHUsi KOMMYHUKAaTUBHOT'O CUHTAKCHUCA;
TEOPHs] KOHCTPYKTUBHOTO CUHTAKCHUCA;
TEOPUS MPArMaTUUYECKOIO0 CUHTAKCUCA;
TEOPUS KOJUIOKBUAJILHOTO CUHTAKCHUCA.

M3 MNEPCUYNCIICHHBIX AHAIUTHYCCKUX T'PAMMATHYCCKHUX

c1oco0oB P€AKO UCIIOJB3YEMBIMH B AHIJIMIICKOM sI3bIKe SIBJISI-

I0TCH:
1)
2)
3)
4)
4.
1)
2)
3)
4)
y3yca.
S.

MOPSIAOK CJIOB;
BCIIOMOTaTEJIbHBIC TIaroJbl;
BHEIIHSS KaTerOpu3aIys;
peayIUTUKALIA.

KopnycHasi rpaMmMaTHKa AABJISCTCH:

JTNAXPOHUYECKON;

CUHXPOHHUYCCKOM;

[pPaMMAaTHUKON, IOCTPOEHHOM C YYETOM y3YCa;
JAAXPOHUYECKOM T'PAMMATUKOU, IMMOCTPOCHHOU C YYETOM

B Teopun KOMMYHUKATHBHOIO0 CMHTAKCHCA PaccCMaTpH-

BaKlOTCH:

1)
2)
3)
4)

6.
1)

KOMMYHUKATHUBHBIC TUIIBI ITPCAJIOKCHUA,
AKTYAJIbHOC YJICHCHUC IIPCIATIOKCHUA,
KaTeropus Jula rijaroJia,

KaTeropus JiMa JAYHbIX MECTOMMECHMUH.

OTHOmEeHns MEKAY 3BHAKAMHU — 3TO:

CHHTAKTHKa 3HaKa,
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2)
3)
4)

7.
1)
2)
3)
4)

8.

nparMaTyuka 3HaKa;
CEMaHTHKa 3HaKa;
CUHTarMaTHKa 3HaKa.

O0bexkTOM N3yyeHUuss MOP(PoI0ruu sABJISIETCH:
CIIOBOOOpa30BaHMUE;

CJIOBOM3MEHEHHE;

CJIOBOOOPa30BAHUE U CIIOBOU3MEHEHHE;
napajurMaTuka 1 CAHTarMaTuka CcJioBa.

3aKkoHOMepHOCTH W3MeHeHHsI (POpMBI CJI0BA MO MMe-

HIMMCHA Y HENo Kaxk y 4actu pedd CJOBOUZMECHUTECIbHBIM
KaTeropusiMm Ha3bIBaKOTCHA:

1)
2)
3)
4)

9.

CHMHTarMaTHkKa CJIOBa;
CHMHTAKTHKAa CJIOBA;
napajgurmMaTvka cjioBa;
rparMaTuka cJIoBa.

HNmena npuaarareabHble asleep, astir, alive, afraid

yHOTPeOJIATCH:

1)
2)
3)

IIPENO3UTUBHO;
IIOCTIIO3UTUBHO;
IIPEIUKATUBHO.

10.K ¢puKTHBHBIM LJIAr0JIaM OTHOCATCSH:

1)
2)
3)
4)

1.
1)
2)
3)

2.

to think;
to say;

to know;
to admit.

CHHTAKCHC

OcHOBHOI1 eTUHHIIEH CHHTAKCHCA ABJISIETCA:
CJIOBOCOYETAHME,

MIPEIJIOXKECHUE;

cBepx(pa3zoBoe eNMHCTBO.

KakoB cnocod ocymecTBieHus] MOAYNHHUTEILHON CBS-

3 B CJICAYHOLIIMNX CJIOBOCOYETAHUSAX?

1)

came late a) coanacosanue;
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2) answered me b) ynpasnenue;
3) these books C) npumMblKanue;
4) has already answered d) zamwbixanue.

3. JlaiiTe XapaKTEePUCTUKY CJIeYIOIUX CJI0BOCOYETAHNM:

1) Blacks or Afro-Americans a) sxsunomenmmoel

COUUHUMETNIHOE;

2) slow, though not always  b) domunayuonnoe |

NOOYUHUMENbHOE,

3) astupid thing C) kymyasmuenoe |

NPUCOeOUHUMeENbHOE,

4) them playing d)  ezaumoodomunayuonnoe |
npeouKamueHoe.

4. IlpennoxeHnue siBJSAETCH:

1) HOMHHATUBHOM SI3LIKOBOU €IUHUIIEH,

2) TpeIMKATUBHOM SI3BIKOBOM €IMHUIICH;
HOMHWHATUBHO-TIPEIMKATUBHOW 3bIKOBOM E€IMHUILIEH.

Oxapakrepu3yiTe cjeayromue MpeaaosKeHus
He loves his job and works a lot.

He works a lot, because he loves his job.

Loving his job, he works a lot.

He loves his job, so he works a lot.
CJIOKHOIOTYMHEHHOE IPEIIIOKEHUE,
CJIIOKHOCOUHHNHCHHOC HpC,Z[JIO)KeHHe;

3) OCHOMKHEHHOE IPEIIOKEHNE;

4) xpocroe (OIPOIMEHHOE) MPEIIOKECHHE.

NFREPRROWDNE O W

6. OxapakTepusyiiTe cieayouiee npeaioKeHne Mo mpe-
CTaBJIEHHOCTH 4JIEHOB mpeajioxkenusi: | am a teacher.

1) pacmnpocTpaHeHHOE;

2) HepacIpoCTpaHEHHOE.

7. Oxapakrepu3yiTe HUKeNPHUBEACHHbIE OCJIO0KHEHHbIE
NpeaIoKeHus

1. | found him an interesting person

2. | remember them quarrelling with each other.

3. Their eyes glaring, they started quarrelling.

4. They quarreled all the time, not their wives.
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5. The husbands, locked in the argument, didn’t seem
to notice anyone around them.

6. They were never seen arguing with each other.

7. They started arguing, but soon stopped.

8. Playing poker, they argued all the time.

1) ocCH0XKXKHEHO-TIOJYMHCHHOE TIPEIJIOKCHHUE C IBOWHBIM CKa-
3YEMBIM,

2) OCIIO)KHEHO-TIOAUYMHEHHOE C a0CONIOTHBIM OOCTOSATEIb-
CTBCHHBIM OCJIOXKHCHUCM,

3) OCIIOKHEHO-TIOAUMHEHHOE CO CI0KHBIM IO JICKAIIHIM;

4) OCIOXHEHO-COYMHEHHOE C OJTHOPOJHBIMH CKa3yeMbIMHU,

5) 0CI0XHEHO-TIOTIMHEHHOE C aTPUOYTUBHBIM OCIIO)KHCHUEM;

6) OCJIO’KHEHO-COYMHEHHOE C OTHOPOIHBIMHU NOJIEKAIIUMU,

7) OCJIOKHEHO-IIOJJYMHEHHOE CO CIIOXKHBIM JTOIIOTHECHUEM,

8) 0CII0XXKHEHO-TIOTUNHECHHOE C 00CTOATEILCTBEHHBIM
OCJIO)KHCHHUCM IIPUCOCANHCHHOT'O THIIA.

8. Omnpenenure Xapakrep NPHCOEIHMHUTEIbLHBIX CBfA3eM
MEKAY NMPEAIOKCHUSAMA B CICAYIOIIUX TCKCTOBLIX Oﬁ’beIlI/IHe-
HUAX:

1. 1d like to mention one thing..No matter what, I’ll be on your
side.

2. He wanted to stay. But that was absolutely impossible.

1) mpocnekTrBHOE (KaTapopuieckoe) MprUCcoeIUHEHUE;

2) peTpoCIeKTUBHOE (aHapOpHUUIECKOE) MPUCOCANHCHHE.

9. Kakasi M3 HepeYHrCcJeHHBbIX KATeropuii He sIBJSIETCS
KaTeropuei Texkcra:

1) cemaHTHUECKas ICIBHOCTD;

2) CeMaHTHKO-CHHTaKCHYECKasl CBSI3HOCTD,

3) NpeauKaTHBHOCTB.

10.Haubo.1ee pacnpocTpaHeHHbIH THII TeMa-
peMaTH4YeCKHUX CBfi3ell B TeKCTe, IMPHM KOTOPOM peMa
NpeabIAyIIero npeajioKeHuss CTAHOBUTCS TeMOil MocJjeny-
I01Ero NpeaaoKeHusl, Ha3bIBAETCSI:

1) memoucuHble CBA3U (0OBEKTUBHBIC, IIPOIPECCUBHBIC CBAI3N);

2) mapajuleNbHBIC CBSI3H;

3) JIMHEHHBIC CBS3U.
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IIPH/IO/KEHHE

IIpumep ananu3a konuenta PERSONALITY B coBpeMeHnHOI
aHIIHIiCKoI KoHenTocdepe (Ha OCHOBaHUH JC()UHULIHMA
B aHII0A3bIYHBIX ciaoBapsax Macmillan English Dictionary,
Cambridge English Dictionary).

Konmenr PERSONALITY corjiacHO THIIOJIOTHH KOHIIEIITOB
NpcaACTaBJIACT co00it KOHICIIT-IIOHATHUC, TaK KaK COACPKUT B cede
HanOoJjiee o0IMe, CYIEeCTBeHHbIC TPU3HAKK IIPeaMeTa, €ro 00b-
CKTUBHBIE, JIOTUYECCKHU KOHCTPYUPYEMBIC XapaKTEPUCTUKHU.

JIaHHBIM KOHIIENIT B AHTJIMMCKOM SI3bIKE MOJAYYWIT Pa3HbIC pe-
npe3entanuu. Camo ciaoBo personality mpeacrapisier coOoi va-
CTO yHOTpeOJisieMOe B AHTJIMMCKOM S3bIKE HOHsATHE. OCHOBHOE,
AOMHUHHUPYIOIICC 3HAYCHHUC CJIO0Ba — JIMYHOCTb, MHIAMWBUIAYAJIb-
HOCTh. B aHIIMICKOM A3BIKE MAHHBIM KOHILIETIT MOYET OBITh
NpeaACTaBJICH TaKUMH JICKCUYCCKHMHU CAWHUIAMH, HMCIOIIUMH
CXOAHYI0  cemaHTHKy: character, individuality, person,
temperament, self. Jlanaele ITeKCHUYECKHE CAUHHUIILI AHTIHMHCKOIO
A3bIKA MOKHO CPAaBHUTBL C dHAJTOTHYHBIMH JICKCEMAMH PYCCKOI'O
A3bIKA: MHAUBUAYAJIBbHOCTB, JTUYHOCTH, TCMIICPAMCHT, caMOOBIT-
HOCTb, ICPCOHA, XapaKTEpP.

B Cambridge Advanced Learner's Dictionary & Thesaurus
[2] npuBeneHO TaKkoe 3HAYEHHUE clioBa personality 1 CHHOHUMMY-
HOT'O €My psja.

Personality (n):

14 The type of person you are, shown by the way you
behave, feel, and think:

She has a very warm personality. He is well qualified for the
job, but he does lack personality ( = he is a boring person).

Character (n):

1. The particular combination of qualities in a person or
place that makes them different from others: Politeness is
traditionally part of the British character. It would be very out of
character (= not typical) of her to lie.
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2. Qualities that are interesting and unusual: Old books are
said to give a room character. As people grow older, their faces
acquire more character.

3. The quality of being determined and able to deal with
difficult situations: She has such strength of character.

Individuality (n):

1. The qualities that make a person or thing different from
others: It's a competent essay but it lacks individuality.

Person (n):

1. A man, woman, or child: Who was the first person to
swim the English Channel?

2. Used when describing someone's- character: She's an
extremely kind person.

Temperament (n):

1. The part of your character that affects your moods and the
way you behave: a fiery temperament.

Camo cioBo personality, Jare Bcero, MCIOAb3yeTCs s Xa-
PAKTCPUCTHUKU BbIJAOMINXCA JIMIHOCTHBIX YCPT. HNMenHo mosTo-
My JAHHOE CJIOBO Yallle BCEr0 yHOTPEOIISIETCA B aHIIIMHUCKON peyun
BMecTe ¢ mpuiarareiabHbiMu: charismatic personality (xapusma-
muynas auuyHocms), ~dynamic personality (Ounamuunas nuu-
Hocmws), strong personality (sonesas auunocms) n np. Taxoke
cJIoBO personality ynoTpeOsisieTcss U B IPyTUX yCTOMYUBBIX KOH-
crpykiusax, Hanpumep: lacking in personality (6aeonas auu-
nocmy), personality cult (xyaem auunocmu), personality disorder
(pacempouicmeso nuurnocmu,).

Ocoboe pacmpocTpaHEHHE HCIIOIb30BAaHUE JaHHOTO CJI0Ba
IMOJIYHYHJIO B CJIOBOCOUCTAHUAX IOPHANYICCKOIO, ITIPABOBOI'0 XapakK-
TCpa, TAK KaK COIIPAKCHO 3HAYCHUCM «(I)I/ISI/I‘IGCKOG HJIKM IOpUIn-
YEeCKOe JIMIO0 KaK HOCUTEINb MpaB M 00sA3aHHOCTEH»: international
personality (mesicoynapoonoe npasosoe nuyo), action in
personality (ruuneni uck), legal personality (ropuouueckoe nuyo).

OTUMOJIOTHYECKHU CJIOBO personality BOCXOIUT K TATUHCKOMY
“personalis” 1 BHepBbI€ MOSBUIOCH B aHTJIUMCKOM si3bIke B XIV
Beke. IlepBoe 3nauenme — “quality or fact of being a person”.
BTopoe 0cHOBHOE 3HaUYeHHE MOABWIOCH B 1795 rony u 3auMcTBO-
BaHo ot (p. “personnalité”: “a distinctive character”. 3nauenue
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KMHJIUBUYAJIbHOCTH» MOSBUIOCH B 1889 romy um 3Bydaso Kak:
«person whose character stands out from that of others». Takum
o0pa3om, clIoBO personality cTaio MCHOJIB30BATHCS ISl TUIHOCT-
HBIX YepT TOJbKO ¢ KoHIa XIX Beka.

Merriam-Webster English Dictionary [3] maer Takoe Tonko-
BaHWe MoHATHS “personality”:

Personality (n):

1. The set of emotional qualities, ways of behaving, etc., that
makes a person different from other people.He has a
very pleasant personality.

2. Attractive qualities (such as energy, friendliness, and
humor) that make a person interesting or pleasant to be with.

3. Attractive qualities that make something unusual or
interesting.

B cioBape Macmillan English Dictionary [4; c¢. 1113] narorcs
CICAYIOMNUC 3HAYCHUA CJIIOBA:

Personality (n):

1. The part of a person that makes them behaves in a particu-
lar way in social situations, for €xample in a friendly or
unfriendly way, or in a confident or shy way. You use the word
character when you are talking about whether someone is good or
bad, or honest or dishonest.He has a veryoutgoing
personality and makes friends very easily.

2. A famous or well-known person. She is pictured with TV
personality Carol Vorderman.

3. The qualities that a place has that make it interesting and
different from other places. 4 large room that lacks personality.

Oxford English Dictionary [5] — 4 3HaueHus:

Personality (n):

1. The combination of characteristics or qualities that form
an individual’s distinctive character: she had asunny
personality that was very engaging [mass noun]: she has
triumphed by sheer force of personality.

1.1. [mass noun] lively, engaging qualities: she’s always
had loads of personality.

2. A celebrity or famous person: an official opening by a
famous personality.
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3. [Mass noun — archaic] the quality or fact of being a person
as distinct from a thing or animal.

4. (Personalities — archaic) Disparaging remarks about an
individual.

Taxkum 006pazoMm, CyMMHUPYsI BCE BBIIICTIEPEUNCIICHHBIC 3HA-
YEHHUs, Mbl MOEM BBIICIUThL HauboJiee COJepkKaTelbHbIC MPH-
3HaKM KOHIIeNTa ‘“personality” B aHr10s136IMHOM KOHIIETITOC(EPE:

1. CoOBOKYITHOCTh 4EpT/MPU3HAKOB, OMPEACIIIONINX OOIINA
TUII XapakTepa JMYHOCTHU, a TAKXKE €ro/ee MOBEJCHUE B 0OIIECTBE.

2. TlonoxurenbHbIEC Ka4eCTBA JIMYHOCTH.

3. OrnuuuTenbHbIE,  BBIJAIONIMECS  KadyecTBa  JIMYHO-
CTH/YEPTHI JIMYHOCTH (MIPUM. — KaK MOJIOKUTEIbHBIE, TaK U OTPU-
1IaTeJIbHBIC).

4. 3HamMeHUTas WU U3BECTHAs TUIHOCTH/TIEPCOHA.

5. B ropuanueckoil TEPMUHOJIOTHM: IOPUIHYECKOE WU (PU-
3UYECKOE JIMLI0, 00J1a/1atoliee npaBaMu U 00sI3aHHOCTSIMHU.

OcoObIil MHTEpEC MPEACTABISET aHAIU3 COACp)KaHUS KOH-
nenta PERSONALITY kak uHAWBUAYaIbHO-aBTOPCKOro. MMeH-
HO 3TO MO3BOJUT NPOCIEIUTh PEATTU3AIMIO BBIIICIEPEUNUCIEHHBIX
xapaktepuctuk koHuenra PERSONALITY, BbIsSBICHHBIX Ha OC-
HOBAaHUU aHAIM3a JSHUHUIUMN, @ TaK)KE JOMOJHUTH 3TOT CIUCOK
XapaKTEPUCTUK HOBBIMHU, MHUBUIYaTbHO-aBTOpCKUMU. Kak yna-
JOCh BBISICHUTH "Ha JAHHOM JTalle WCCIEAOBAaHUS, KOHIIEIT
PERSONALITY sBusiercsi CI0XKHOM MEHTaJbHOM CTPYKTYpOHU,
KOTOPYIO Ha SI3bIKOBOM YPOBHE MOTYT pe€ajiu30BaTh CaMmble pas-
HbIE€ CpeAcCTBA. ~ DOTO W  CyllecTBUTENbHBIE  personality,
quality/qualities, character, person, characteristic(s), celebrity u
T. I. W _ycToiuuBble BeIpaxkeHus (10 lack personality, sunny
personality u T. 1m.) ¥ MHOTOYKCIICHHBIC UMEHA TIpHUJIaraTelIbHbIC,
0003HaYalONIME YEPThl XapaKTepa/TIMYHOCTHBIE XapaKTEPUCTUKU,
HanpuMmep, approach, arrogant, kind, self-sufficient u T.x.
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