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го текста. 
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English music has had a tremendous influence on the world culture, particularly in the realm of popu-
lar music. The English language itself has become a lingua franca of music, with many artists and songs 
from English-speaking countries achieving global success and recognition. One of the most significant 
contributions of English music to world culture is the development of rock and roll, which originated in 
the United States but found its greatest expression in the British Invasion of the 1960s. English bands 
such as The Beatles, The Rolling Stones, and The Who introduced new sounds and styles that continue to 
influence rock music today. English music has also played a major role in the evolution of electronic 
dance music, with artists such as The Prodigy, Chemical Brothers, and Aphex Twin being pioneers in the 
genre. Similarly, British hip-hop and grime music have gained global recognition in recent years, with 
artists like Skepta and Stormzy leading the way. In addition to these musical genres, English language 
music has also had a significant impact on fashion, youth culture, and social movements around the 
world. English musicians have often been at the forefront of countercultural movements, and their music 
has served as a platform for political and social commentary. Overall, the influence of English music on 
world culture cannot be overstated, and it continues to shape the musical landscape of today [1]. 

The English language is a dominant in contemporary music, and this helps to promote the language 
worldwide. One popular genre among youth is hip-hop, and a subgenre of it is UK drill. UK drill is a type 
of drill music and road rap that originated in Brixton, South London, in 2012. The music often contains 
lyrics about criminal lifestyles and is often created by those affiliated with gangs or from socioeconomi-
cally-deprived areas. Although the genre originated in London, it is not restricted to the city, and artists 
from around the UK have emerged and become prominent in the scene. Some of these artists include 
SmuggzyAce and S.White of Birmingham group 23 Drillas, as well as SV of Nottingham. UK drill has 
also spread to other countries, with artists and groups in places like Ireland, the Netherlands, Australia, 
Spain, Ghana, and France rapping in styles heavily influenced by UK drill music. These artists often use 
slang terms and instrumentals produced by British producers. However, it is important to note that UK 
drill music isn't solely about the criminal world of England. Modern artists in the genre use melodies from 
different genres, overlaying them on the distinctive drum part of drill music, which is characterized by a 
broken course of the percussion part, and use this backing track for songs on various topics, such as love, 
human relationships, and personal experiences [2]. 

Central Cee is a British rapper. He began to gain popularity in 2020 after the release of the singles 
"Day in the Life" and "Loading". His debut mixtape Wild West was released on 12 March 2021 and 
peaked at number two on the UK Albums Chart. His second mixtape 23 was released on 25 February 
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2022 and reached number one on the UK Albums Chart. This artist has 24 million monthly listeners on 
Spotify, which means that he is very popular at the moment. He performs his songs in English, populariz-
ing it, as American listeners do not always understand the pronunciation of some words, as well as the 
slang characteristic of British youth. On L.A. Leakers show on YouTube he said “They think I’m the one 
that can bridge the gap” therefore, using the example of this artist, we will analyze his contribution to the 
popularization of the genre, analyzing what interesting expressions have become popular in world hip-
hop music thanks to him [3]. 

In the aforementioned program, the performer, comparing American and British slang, with the help 
of freestyle, spoke about interesting expressions. For example “My akh” means my brother or “My 
brudda” that have same sense. In US people say “Mashine” but in the UK people say “Mash”. American 
youth say “Wassup”, British youth say “Wagwan” And in London people don’t say “Y’all” they say “You 
lot”. In the song “Obsessed With You” he says «I hope a trap boy's your type cause I don't have a nine-
to-five». The highlighted expression means that the singer does not work at a regular job from 5 to 9, but 
leads a cheeky lifestyle. In “Let go” the song about love, Central Cee gives an interesting line «They're 
showin' me love, but I still feel empty I need somethin' a lot more fulfillin'» these lines show the artist's 
feelings, he says that he wants more than just the love of the fans, he feels empty. In “6 for 6” he says 
«Step in the bando, "Honey, I'm home"» A “bando” is a slang term for a neighborhood. The phrase 
“Honey, I’m home!” is a stereotypical American sitcom phrase, and is often the first thing shouted when a 
wife or husband comes through the door to their loving home. This line confirms that the artist often 
makes references to American culture, uniting listeners. When listening to these songs, you may have 
problems understanding the words because "American" English sounds straightforward, almost all letters 
are pronounced as they are written. The British, on the other hand, allow some exceptions, many sounds 
in it are softened, they differ from their written form [4]. 

UK drill, which is currently the most popular in England, is helping the English language to gain more 
popularity, many Western and European artists are starting to perform their songs in this genre. For ex-
ample, Italy also has its own drill performers. In this music, the issues of youth begin to be discussed, the 
problems of dysfunctional families receive more and more attention, the English language helps to spread 
this to the masses, making these issues global. It is also worth mentioning the Russian-speaking artists 
who are trying out this genre, some of them are now in London to draw inspiration from British life. A 
striking example of a Russian-speaking artist is OBLADAET who now lives in London and works with 
performers in this city. In song “Wi-fi” with Jordan Wi-fi, Touren Roye and Reezy Rye, they call 
OBLADAET «That`s my shortie» which means little brother. This statement confirms that at this moment 
in time there is communication between artists from different countries, relations between performers are 
developing in a positive way. 

Slang is an integral part of the English language, it develops and evolves with it, and at some point 
some of the slang may become the language norm. Thanks to music, people of many countries adopt Eng-
lish culture, people become interested in where certain expressions came from, they begin to study histo-
ry, many of them begin to learn the language, music only contributes to it. Overall, it must be said that the 
influence of English-language music, particularly in genres such as hip-hop and drill, continues to have a 
significant impact on popular culture around the world, promoting the use and understanding of the Eng-
lish language in various contexts. Music serves as a vehicle for promotion of language and culture, and 
genres like UK drill showcase the influence of social and economic conditions on artistic expression [5]. 
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Глобализация экономики является частью модели мирового развития. Сегодня экономическая 

терминология прочно вошла в жизнь обычных людей, не обладающих специальными знаниями. 
Экономические тексты представляют собой сложную для понимания языковую модель, в которой 
общая лексика употребляется рядом с узкоспециальными терминами. Таким образом, перевод 
экономических, финансовых и других документов представляют интерес для лингвистов. 

Иногда при переводе иностранных текстов, в том числе и экономической направленности, од-
ной из трудностей, нередко сбивающей с пути даже опытных переводчиков, являются «ложные 
друзья переводчика». 

По словам Е.Д. Андреевой, «ложные друзья переводчика» — это псевдоинтернационализмы, 
затрудняющие правильную интерпретацию текста на иностранном языке [1, с.150]. 

В практике перевода псевдоинтернационализмы представляются обманчивыми лексемами и 
могут вводить в заблуждение практикующих переводчиков. Эта тема представляет большой инте-
рес также и для исследователей, однако лишь в отдельных научных трудах можно обнаружить 
четкие рекомендации по эквивалентному переводу псевдоинтернационализмов. Из-за наличия 
слов, которые звучат похоже, но имеют разные значения в разных языках, переводчики, включая 
профессионалов и филологов, могут часто столкнуться с трудностями при переводе данных лек-
сем, что может привести к ошибкам и неправильному пониманию текста. Данный факт и опреде-
ляет актуальность исследуемой тематики. 
Целью нашей работы является выявление и исследование наиболее распространенных псевдо-

интернационализмов и приемов их перевода в текстах экономической направленности. 
Тяжелыми для перевода являются случаи, когда объемы значений интернациональных слов в 

языке-оригинале и языке перевода не совпадают. Такие слова называются псевдоинтернациональ-
ными и представляют собой лексические единицы в разных языках, которые близки по форме, но 
отличаются по значению. Их также называют «ложными друзьями переводчика». Согласно В.В. 
Акуленко, «ложные друзья переводчика» можно разделить на два типа: межъязыковые омонимы 
(слова, звучащие одинаково, но имеющие разные значения в разных языках) и межъязыковые па-
ронимы (слова, которые не совпадают по звуковой форме, но могут вызвать неправильные ассоци-
ации) [2, с. 37].  Их появление связано с историческими взаимовлияниями языков, случайными 
совпадениями или родственными словами в близкородственных языках. Еще один источник появ-
ления «ложных друзей переводчика» – калькирование слов из другого языка, когда берется одно, 
какое-то второстепенное значение. 

В.Г. Прозоров также считает, что псевдоинтернациональные слова появились в результате за-
имствования. По его мнению, слово было взято либо не во всех значениях, а только в одном, либо 
два языка заимствовали одно и то же слово от какого-то третьего, но в разных значениях, или, 
наконец, в процессе заимствования слово подверглось коренному переосмыслению [3, с. 200].  

Другой отечественный ученый В.Н. Комиссаров предлагает следующее определение явления: 
«Псевдоинтернационализмы — это лингвистические омонимы, затрудняющие правильную интер-
претацию текста на иностранном языке» [1, с. 149]. 

Однако, по нашему мнению, наиболее полное определение понятию дает А.В. Федоров: «псев-
доинтернациональная лексика или «ложный эквивалент» — это слово, которое звучит похоже или 
похоже на иностранный термин, и имеет полную этимологическую связь с ним, но имеет другое 




